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Dunedin Consort acknowledges with grateful thanks 
the support of Creative Scotland, Dunard Fund, 
Baillie Gifford and the Binks Trust, who very 
generously support our programme.

Introduction 
Announcing a new season at a time like this feels a little 
like a leap into the unknown. It has been, and continues 
to be one of the most peculiar and unnerving times 
that many of us have ever seen. A time of isolation and 
introversion, of sadness and anxiety, but also – in its own 
quiet way – of togetherness and community.

Music is all about togetherness. When we play, sing and perform, we do so 
with others, and for others – this is what gives it life. So, not to have been 
able to make music together over the past few months has been challenging 
for us all, and we know that it has been difficult for many of our listeners too. 
Dunedin Consort is not just a collection of musicians; there is a crackle of 
energy between performer and audience that has never waned throughout the 
years. It is a mutual relationship, a shared passion: you are the inspiration for 
everything that we do.

It feels significant, then, to be able to share with you our programme for the 
next year, and in doing so to take a positive step – a leap, even – into the new 
future. And as we do so, we can share with you our contingency planning, to 
ensure that live music can take place once more, perhaps even in new and 
unexpected ways.

This year, we are edging towards our 25th birthday, with the celebrations 
kicking off in earnest in July 2021 in a series of birthday concerts at some of 
our best-loved venues. But before we reach this magnificent milestone, we 
have plenty of other presents in store. Nestled between the works that we 
revisit every year are new projects, new commissions and new collaborations 
– a signal of the restless, inquisitive nature that drives everything we do. 
We want you to hear things differently, to find programmes that spark your 
curiosity, to discover new treasures. And this season is full of them.

At the centre of this year’s programme is a bold new commission in 
collaboration with the Barbican Centre and Mahogany Opera, which pairs 
Purcell’s Dido and Aeneas with a new opera by Errollyn Wallen. In true Dunedin 
style, it combines past and present in innovative and thought-provoking ways, 
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a theme we revisit in A Lover’s Discourse – our ‘alternative Valentines’ concerts 
which bring together madrigals by Monteverdi and Gesualdo, with new music 
by Pippa Murphy and the writings of Roland Barthes. In recent years, our choral 
tour has tapped into the dialogue between composers old and new and this year 
is no exception, with Nicholas Mulroy returning to direct a programme that 
explores the timely themes of loneliness, isolation and community in works by 
Lassus, Byrd and a new commission by Ninfea Cruttwell-Reade. And while the 
staples of our season – Messiah and Matthew Passion – remain firmly in place, 
they are complemented by the likes of Arvo Pärt’s Passio, a more modern Easter 
masterpiece, for which we join forces with our friends at Hebrides Ensemble.

Along the way, there are spotlights on some of our favourite soloists, including 
soprano Rowan Pierce who we welcome back in October for Nature’s Voice, a 
programme that celebrates the role of nature in music and rediscovers Scarlatti’s 
exquisite Bella madre dei fiori. And baritone Matthew Brook, who as well as 
playing the role of Aeneas in Dido’s Ghost, will also join us at the Wigmore Hall 
in December for his definitive take on Bach’s searing Cantata BWV 82, ‘Ich habe 
genug’. And of course, we hope you will join us outside the concert hall too – at 
our open rehearsals, Voice and Instrumental Clinics, choral workshops, schools 
events and online. Dunedin Consort’s music has never been so accessible to so 
many and we hope that there is something for everyone this season.

These are unpredictable times, but it is our firm ambition that everything within 
these pages will take place in some shape or form. Please be assured that the 
safety of our musicians and audience members is our highest priority, and 
we will observe all the necessary guidelines in staging events once they are 
permitted within the terms of Phase 4. Indeed, if we find ourselves unable to 
open the doors to the concert hall, we will record everything we can for you and 
bring it to you online. We know this can’t replace the live experience, but at the 
very least we hope it will help to end the silence that the last few months have 
forced upon us. Since audience capacity for live concerts is likely to be limited 
for some time, please book tickets, if you can, and if we are forced to change our 
plans you will be the first to know. Everything is refundable in full, but every 
ticket that is booked gives us the confidence to continue our planning, and 
brings us one step closer to hearing live music once more.

Thank you for all your support. We can’t wait to welcome you back.

Jo Buckley Chief Executive

 

As Dunedin Consort nears its 25th birthday, it is a good time to reflect on 
the group’s origins and to look ahead to the future. On which note, I am 
delighted to have been reappointed as Music Director for another ten years. 
Dunedin Consort has played a huge role in my professional life, and it 
remains one of my fondest associations, so I look forward with anticipation 
to see where the next decade will take us.    

The crises which we have faced over much of 2020 have – like for virtually 
everyone, I imagine – made me think deeply about our priorities, and reflect 
on our past practices and behaviours. For me, the stakes could not be higher 
for the entire history of western art and the way it interacts and harmonises 
with the world of human culture today. I view our work at Dunedin Consort 
as bringing as much joy, profundity, surprise and vitality to that culture as 
we can. But our exploration of historical practices needs to open up questions 
too: is everything worth repeating, worth restoring? Which elements of our 
history most enliven our present?  

Across the year, and indeed the next ten years, I hope that our listeners will 
find much that is new, and much to enliven the present. In a world where so 
much remains uncertain, I hope that there is joy, optimism and consolation 
to be found here.  

John Butt Music Director

A Note from our Music Director
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Online Symposium:
Arts & The Environment 
13 October 2020, 7:30pm 
dunedin-consort.org.uk/symposium

We invite you to join us for a live-
streamed symposium on the arts 
and the environment. How can 
the arts help to shape a greener, 
more environmentally conscious 
future? And how can we balance 
out the need to continue reaching 
new audiences within a sustainable 
touring model? Questions are 
welcome in advance, but may 
also be submitted via Facebook 
Live, Twitter, email and YouTube 
throughout the live-stream.

with  
Katy Bircher Principal Flute, Dunedin Consort 
Jo Buckley, Chief Executive, Dunedin Consort
Jenny Jamison Chief Executive, 
Scottish Ensemble
Simon Milne Regius Keeper,  
Royal Botanic Garden Edinburgh
Mark Pemberton Director,  
Association of British Orchestras
Ben Twist Director, Creative Carbon Scotland

Nature’s 
Voice 
John Butt director 
Rowan Pierce soprano 
Huw Daniel violin

For centuries, music has 
mirrored nature. From delicate 
birdsong to rushing rivers, 
and the shifting sounds of the 
seasons to the rustle of the 
undergrowth, this intimate 
programme for soprano and 
orchestra celebrates nature’s 
voice in music, tracing its 
presence through some of 
the pillars of the Baroque 
repertoire. 

With the Royal Botanic Garden 
Edinburgh marking its 350th 
anniversary in 2020, these 
performances promise to be a 
fitting celebration, set alight by 
the voice of Rowan Pierce.

G.P. TELEMANN
Ouverture-Suite, TWV 55:C3,   
 ‘Hamburger Ebb und Fluth’
Violin Concerto, TWV 51:A4,  
 ‘Die Relinge’
G.F. HANDEL
‘Sweet bird’ from L’Allegro,  
 il Penseroso ed il Moderato, HWV 55
‘Hush thou, pretty warbling choir’  
 from Acis & Galatea, HWV 49
ANTONIO VIVALDI
Concerto Op. 8, No. 3, ‘Autumn’
ALESSANDRO SCARLATTI
Bella madre de’ fiori

“The exquisite Rowan Pierce”

THE GUARDIAN

Online from  
14 October 2020, 7:30pm 

dunedin-consort.org.uk/
naturesvoice
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CHORAL TOUR 

How Lonely 
Sits the City 
Nicholas Mulroy director 

ORLANDE DE LASSUS
Hieremiae prophetae lamentationes 
(quinque vocum)
WILLIAM BYRD
Ne irascaris Domine / Civitas sancti tui
JAMES MACMILLAN
Miserere
NINFEA CRUTTWELL-READE 
New commission 
CECILIA MCDOWALL
I know that my redeemer liveth

4 November 2020, 7.30pm 
Inverness Cathedral

6 November 2020, 7.30pm 
Greyfriars Kirk, Edinburgh 
+ Pre-concert talk with Nicholas Mulroy 
& Gareth Williams at 6.30pm

7 November 2020, 7.30pm 
St Mary’s Episcopal Cathedral, 
Glasgow

Tickets: £5–£22

In times of isolation we find ourselves 
longing for community – for acts 
of kindness, understanding, and 
generosity of spirit. Few texts are 
more fitting than the opening of the 
Lamentations of Jeremiah: ‘How 
lonely sits the city that was full of 
people! How like a widow has she 
become, she who was great among 
the nations!’ 

As we come to terms with a prolonged 
period of social isolation, we reflect 
upon these themes in music from the 
Renaissance to the present day. From 
Orlande de Lassus’s exquisite five-
part Lamentations and William Byrd’s 
haunting Ne irascaris Domine and 
Civitas sancti tui, to the contemporary 
voices of James MacMillan and 
Cecilia McDowall. A new work from 
Ninfea Cruttwell-Reade, specially 
commissioned for our a cappella 
consort during the period of lockdown, 
completes the programme.

“The group’s sheer vocal élan 
ran through the whole eclectic 
programme like a thread, an 
exceptional evening of music,  
deeply thoughtful, 
compassionate and nourishing’ 

THE SCOTSMAN
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“John Butt’s Messiah has long been 

considered a benchmark small-

scale interpretation, for its musical 

and textual clarity, its drive and 

drama, the way it captures the 

score’s elation and joy’

THE GUARDIAN

Messiah
John Butt director 
Mhairi Lawson soprano 
Jess Dandy contralto 
Anthony Gregory tenor 
Robert Davies bass

21 December 2020, 7pm 
St Mary’s Episcopal Cathedral, Edinburgh 
+ Children’s Messiah, 4pm

23 December 2020, 7pm 
St Mary’s Episcopal Cathedral, Glasgow 
+ Children’s Messiah, 4pm

Tickets: £5-£25

It’s all too easy to take Handel’s 
Messiah for granted. This 
extraordinary and enduring work 
has become a staple of the Christmas 
season, with its glorious arias and 
choruses ringing out in concert halls 
around the world. But with Dunedin 
Consort it never loses its magic. 
Performed by our lithe ensemble of 
just 12 singers and 15 instrumentalists, 
Handel’s music remains as crisp, 
powerful and uplifting as it was at 
its first performance. Christmas just 
wouldn’t be complete without it!Children’s Messiah performances  

generously sponsored by
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A Lover’s 
Discourse
Nicholas Mulroy  
director & tenor 
Pippa Murphy  
composer & sound designer 

ROLAND BARTHES
Excerpts from A Lover’s Discourse

Madrigals by 
CLAUDIO MONTEVERDI, 
CIPRIANO DE RORE &  
CARLO GESUALDO

12 February 2021, 8pm 
Assembly Roxy, Edinburgh

13 February 2021, 8pm 
The Arches, Glasgow

+ Pre-concert conversation with Pippa 
Murphy, David Lee & Kate Molleson at 7pm

Tickets: £5–£15 

In love, as in music, we find ourselves 
in a multitude of hazy transcendental 
states, neither here nor there. ‘We are 
enchanted, bewitched: we are in the 
realm of sleep, without sleeping; we 
are within the voluptuous infantilism 
of sleepiness: this is the moment for 
telling stories.’ So describes Roland 
Barthes in his sweeping and ecstatic 
examination of human love, A Lover’s 
Discourse. Join us for a unique and 
transformative experience, as we 
pair Barthes’ vivid recitations with 
madrigals by Monteverdi, Rore and 
Lassus, in a compelling multimedia 
performance bound together by Pippa 
Murphy’s evocative new score.

‘‘I encounter millions of bodies in my 
life; of these millions, I may desire 
some hundreds; but of these 
hundreds, I love only once …’

ROLAND BARTHES 
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Matthew 
Passion
John Butt director 
Andrew Tortise Evangelist 
Matthew Brook Christus

J.S. BACH
Matthew Passion, BWV 244

26 March 2021, 7pm 
Perth Concert Hall

27 March 2021, 7pm 
The Queen’s Hall, Edinburgh

Tickets: £5–£25

Over the years, our celebrated 
interpretation of Bach’s Matthew 
Passion has earned us five-star 
reviews, coveted awards and taken 
us around the world. It has become 
one of the cornerstones of our 
season. But in 2020, for the first time 
in our history, the concert halls fell 
silent and our annual performances 
were cancelled. It was a strange and 
sombre Easter without Bach’s music 
for comfort. 

With that silent Easter behind us, we 
look forward to rejoicing once more in 
Bach’s glorious music, and its message 
of hope, togetherness and salvation.
This year, we return to Edinburgh and 
Perth with one of Bach’s most heart-
rending works, a piece that feels more 
powerful now than ever. 

‘‘‘It’s tantalising to discover what 
Butt’s scholarship will bring to the 
surface in each fresh account – 
there’s a real sense of the score 
being alive, of the drama being told 
for the first time’

THE GUARDIAN 
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Passio 
with Hebrides Ensemble 
Will Conway director

Matthew Brook Jesus 
Hugo Hymas Pilate

ARVO PÄRT
Passio Domini Nostri Jesu Christi 
secundum Joannem

8 April 2021, 8pm 
Glasgow University Chapel

9 April 2021, 8pm 
King’s College Chapel,  
Aberdeen University

10 April 2021, 8pm 
St Mary’s Cathedral, Edinburgh

+ Pre-concert conversation with  
Jo Buckley & Will Conway at 7pm 
before all performances

Tickets: £5–£20

Exquisitely restrained yet 
indescribably intense, Arvo Pärt’s 
Passio is a modern masterpiece.  
This hour-long setting of St John’s 
Gospel draws upon some of the 
earliest settings of the passion story 
to reframe and distil its message 
for modern listeners. Interpolating 
passages for solo voices and choral 
ensembles, we are never far away 
from familiar passion territory 
and yet, with Pärt’s characteristic 
vocal candour and pared-down 
orchestration, it is a work that 
somehow remains timeless. In 
a Dunedin Consort first, we are 
delighted to be joining forces with 
Hebrides Ensemble in presenting this 
meditative and inescapably moving 
work to audiences across Scotland.
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Dido’s Ghost
John Butt conductor 
Frederic Wake-Walker director 
Golda Schultz Dido 
Matthew Brook Aeneas  
Nardus Williams Belinda 
Allison Cook Lavinia  
Henry Waddington Sorcerer

ERROLLYN WALLEN
Dido’s Ghost (world premiere)
HENRY PURCELL
Dido and Aeneas, Z. 626 

5 June 2021, 7.30pm 
Milton Court, the Barbican Centre, 
London

Tickets: £10–£41

 

‘Remember me, but ah! Forget my 
fate’, sings Dido at the end of Purcell’s 
opera. But life isn’t always quite so 
straightforward, and some memories 
have a destiny of their own. Set 
several years after the Queen of 
Carthage’s death, Dido’s Ghost finds 
Dido’s sister Anna abandoned on 
the shores of Aeneas’s new kingdom, 
igniting a murderous jealously in 
Aeneas’s wife Lavinia – and as events 
play out, its characters confront a 
past that refuses to fade.

Co-commissioned by Dunedin 
Consort, the Barbican Centre and 
Mahogany Opera, Dido’s Ghost 
reframes, illuminates and expands 
Purcell’s Dido and Aeneas, which 
is performed in its entirety as a 
flashback within Wallen’s drama. 
Performed on period instruments, 
Dido’s Ghost bridges the gap between 
worlds, as past blurs into present and 
memory becomes emotion in this 
ambitious new commission. 

Co-commissioned by 

‘‘There was a frisson from hearing 
period instruments used in such 
unexpected ways’

THE TIMES 
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Die  
Allerbeste 
Zeit
25 Years of 
Dunedin Consort

John Butt director

Julia Doyle soprano
Alex Potter countertenor
Thomas Hobbs tenor
Matthew Brook baritone

J.S. BACH
Orchestral Suite No. 3, BWV 1068 
Cantata Herr Jesu Christ, wahr’   
 Mensch und Gott, BWV 127 
Concerto for Two Violins, BWV 1043 
Cantata Gottes Zeit ist die allerbeste  
 Zeit, BWV 106 

1 July 2021, 7.30pm 
Kelvingrove Art Gallery & Museum, 
Glasgow 

2 July 2021, 7pm 
The Queen’s Hall, Edinburgh 
+ pre-concert conversation with 
Nicholas Kenyon and John Butt at 6pm

Tickets: £5–£25

 

A 25th birthday calls for a rousing 
celebration, and we intend to mark it 
in suitable style. As we kick off a year 
of birthday events, we invite you to 
join us for an all-Bach extravaganza, 
with concerts pairing two of his most 
powerful and richly scored cantatas 
with some of his finest instrumental 
music. This is music of depth and 
solemnity but also of salvation and 
celebration, movingly performed by a 
cast of Dunedin Consort regulars and 
friends. Like all good birthdays, this 
one involves a great party. We hope 
you will join us before our Kelvingrove 
performance and afterwards at The 
Queen’s Hall for a slice of cake, a glass 
or two of bubbles and a late-night 
celebration. 
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Choral Workshops
We’re thrilled to be bringing back 
our much-loved choral workshops 
this season. Led by Mhairi Lawson, 
the workshops offer a unique 
opportunity to explore different 
choral repertoire and sharpen your 
ensemble-singing skills. This year’s 
sessions will focus on Purcell’s 
celebrated opera Dido and Aeneas. 
While some experience with reading 
music is helpful, the workshops 
are open to anyone interested in 
improving and honing their skills.

‘Fantastic day! Mhairi’s delivery was 
fun, informative and inclusive. I also 
enjoyed meeting other singers from all 
over Scotland.’

‘There was great instruction about 
breathing, word pronunciation, 
relaxation and tongue position – all 
coming together to help create a better 
sound. It increases your confidence in 
your own singing potential.’

For more information visit:  
dunedin-consort.org.uk/ 
choral-workshops

Dunedin Clinics
Our free clinics are aimed at amateur 
singers and instrumentalists looking to 
brush up their skills and improve their 
technique. Open to amateur musicians 
and budding students of any age or 
skill level, each clinic offers individuals 
a 30 minute one-to-one coaching 
session with one of our internationally 
renowned musicians. These sessions 
focus on building confidence, working 
on technical challenges and looking at 
how to deepen musical understanding, 
all in a friendly and supportive 
environment.

For more information visit:  
dunedin-consort.org.uk/voice-clinic

LEARNING AND 
PARTICIPATION
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Open Rehearsals
If you have ever wondered what 
goes into making Dunedin Consort 
performances so special, why not join 
us at one of our open rehearsals?  
Hear for yourself how the music is 
pieced together, and discover the 
intricate processes that create the 
intangible Dunedin Consort magic 
you hear in the concert hall. These 
are held across the season, but places 
are limited and must be booked in 
advance. Please note that rehearsal 
arrangements vary, so please 
check the website for up-to-date 
information on dates, times and 
venues.

‘The open rehearsals offer a wonderful 
insight into the very hard work that 
goes into the preparation for a  
concert – I came away in awe and  
with lots of questions in my mind.’

For more information and for a list of 
dates, visit: dunedin-consort.org.uk/
open-rehearsals

Schools Workshops
Every year, we take our music 
outside the concert hall and into 
the community, offering inspiring, 
participatory workshops to children 
in Scotland’s primary schools, where 
access to first-class musicmaking 
really does have the power to transform 
lives. Thanks to support from Baillie 
Gifford, our education programme 
now reaches over 1,000 children each 
year. Over a two-month period, we 
work closely with schools, children, 
teachers and parents to explore the 
invaluable – and often intangible – 
means by which music brings people 
together, igniting creative sparks and 
inspiring the next generation.

‘Our workshop leader was fabulous and 
brought out the best in my pupils – 
they were very inquisitive about what 
they were learning. Thank you for 
helping to inspire a love of music.’

For more information visit:  
dunedin-consort.org.uk/ 
schools-workshops
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Bridging the Gap
Bridging the Gap is our platform for 
early-career musicians, designed 
to help nurture young talent. The 
scheme aids young musicians in 
consolidating existing skills and 
acquiring new ones, as they begin 
their journey on the path from 
student to fully fledged professional. 
Selected by open audition each 
year, up to four young musicians 
will perform alongside and be 
mentored by Dunedin’s regular cast 
of performers. The scheme offers a 
unique opportunity to tour with our 
internationally renowned musicians 
and to gain from their expertise. This 
initiative is part of our commitment 
to fostering the next generation of 
professional musicians in Scotland.

‘It was an absolute pleasure and 
honour to work and perform alongside 
professionals who are all at the very 
top of their game. Experiencing first-
hand professional music making at the 
highest level has been amazing, with 
the whole team being so welcoming  
and supportive.’

For more information visit:  
dunedin-consort.org.uk/  
bridging-the-gap

Dunedin Online
Across the season, we support our 
work in the concert hall with a range 
of online content, from instrumental 
insights, tutorials and Q&As with our 
musicians and directors, to podcasts 
that delve deeper into our repertoire, 
educational resources for teachers, 
and performance broadcasts. Join us 
online and get closer to the music 
than ever before.

For more information visit:  
dunedin-consort.org.uk/videos 

£5 Tickets for Under 30s
We believe in inspiring the next 
generation and opening up young ears 
to the wonders of this extraordinary 
music. As well as our Children’s 
Messiah events in December, tickets 
for Under 30s are available for just £5 
for all our self-promoted concerts. 
Please see the individual events pages 
for restrictions. 

Subscription Series
We want you to come back and hear 
us again and again … and again! 
A 20% discount is available for our 
Edinburgh concert series when 
booking for four or more events. 
Please book online at  
thequeenshall.net or call 0131 668 2019 
for more details.

Argyle Street Arches 
Argyle Street, Glasgow G2 8DL 
0141 332 5057 / rcs.ac.uk/box-office

Assembly Roxy 
2 Roxburgh Pl, Edinburgh  EH8 9SU 
0131 668 2019 / thequeenshall.net 

Christ Church Spitalfields 
Commercial Street, London E1 6LY 
020 7377 1362 / spitalfieldsmusic.org.uk
 
Greyfriars Kirk 
Greyfriars Place, Edinburgh EH1 2QQ 
0131 668 2019 / thequeenshall.net 

Inverness Cathedral 
Ardross Street, Inverness IV3 5NN 
01463 234 234 / eden-court.co.uk 

Kelvingrove Art Gallery & Museum 
Argyle Street, Glasgow G3 8AG 
0141 332 5057 / rcs.ac.uk/box-office

King’s College Chapel
Aberdeen University, College Bounds, 
Aberdeen AB24 3FX
01224 641122 /  
aberdeenperformingarts.com

Milton Court, the Barbican Centre
Silk Street, London EC2Y 9BH 
020 7638 8891 / barbican.org.uk

Perth Concert Hall 
Mill Street, Perth PH1 5HZ 
01738 621031 / horsecross.co.uk 

The Queen’s Hall 
Clerk Street, Edinburgh EH8 9JG 
0131 668 2019 / thequeenshall.net
 
St John’s Cathedral
129 George Street, Oban PA34 5NT 
0131 516 3718 /  
dunedinconsort.eventbrite.com 

St Mary’s Cathedral (Edinburgh)
Palmerston Place, Edinburgh EH12 5AW
0131 668 2019 / thequeenshall.net

St Mary’s Episcopal Cathedral 
(Glasgow)
300 Great Western Rd, Glasgow G4 9JB
0141 332 5057 / rcs.ac.uk/box-office

University of Glasgow Memorial Chapel 
University Avenue, Glasgow G12 8QQ 
0141 332 5057 / rcs.ac.uk/box-office

West Road Concert Hall
11 West Road, Cambridge CB3 9DP
01223 300085 / adctheatre.com

Wigmore Hall 
36 Wigmore Street, London W1U 2BP 
020 7935 2141 / wigmore-hall.org.uk 
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Please note that venues and box office 
details are subject to change. Please 
check dunedin-consort.org.uk/diary 
for the most up-to-date information.

BOOKING & VENUE 
INFORMATION



 

DUNEDIN CONCERTS TRUST LTD DUNEDIN CONCERTS TRUST LTDFriends
We want to ensure our music 
reaches as many people as possible.

Each year, we need to raise funds 
to continue bringing you our 
award-winning recordings and 
performances, to develop our learning 
and participation projects for adults 
and children, and to guarantee 
our place on local, national and 
international platforms.

By becoming one of our Friends you 
will have the opportunity to enjoy a 
deeper relationship with Dunedin 
Consort, to get to know our world-
class artists and management team, 
to enjoy attending rehearsals and 
recording sessions, and even to travel 
with us to international engagements.    

Become a Friend today and join us  
on our extraordinary journey.  
For more information visit:  
dunedin-consort.org.uk/support

SIGN-UP FORM

Please complete and return this form to: 
Dunedin Consort, 77 Montgomery Street,  
Edinburgh, EH7 5HZ, or sign-up at  
dunedin-consort.org.uk

Name

Address

Phone

Email

FRIENDS’ TIERS Monthly / Yearly Cost

AFFILIATE £5 / £60

FRIEND £10 / £120

FELLOW £20 / £240

ASSOCIATE £40 / £480

COMPANION £80 / £960

CONSORT £2,500 and above

Direct Debit Details

Sort Code

Account No.

I would like to donate £ ………… monthly  

for ……… months  

OR [ ] continue until I advise you

[ ]  I wish for Dunedin Consort to reclaim Gift Aid 
on my behalf on this donation and on any donation I 
make in the future or have made in the past 4 years.*

[ ]  I do not wish to Gift Aid this donation

[ ]  I wish my donation to remain anonymous

Signature

 

*GIFT AID: Dunedin Consort is a charity 
registered in Scotland SC025336. If you gift aid 
your donation we will be able to reclaim 25p for 
every pound you donate. You must be registered 
for tax in the UK and pay an amount of Income 
Tax and/or Capital Gains Tax for each year  
(6 April one year to 5 of April the next year) that 
is at least equal to the amount of tax that Dunedin 
Consort will reclaim on your gifts for the tax year.

Patrons
Jo Elliot
Professor Neil Mackie
David McLellan

Directors
Sir Muir Russell KCB FRSE
Chair
Cathy Bell MBE
Kirsteen McCue
Kate Molleson
Philip Rodney
Jenny Stewart
David Strachan

Music Director
John Butt OBE FBA FRSE

Management
Jo Buckley
Chief Executive
David Lee 
Head of Artistic Planning  
& Operations
Kirby Kelman
Development Manager
Lucia Capellaro
Learning & Participation Manager
Jessica Massey
Artistic Planning Coordinator

Dunedin Consort is committed to managing its 
activities in a sustainable and responsible way. 
For more information on our environmental 
policy, see dunedin-consort.org.uk/sustainability
 
Registered Scottish Charity No. SC025336 
Registered in Scotland. Company No. SC361385 

Sponsored Chairs
Do you have a favourite instrument, 
a favourite Dunedin Consort 
musician, or would you simply like 
to show your support to the Consort 
in a unique way? We are pleased to 
announce the launch of our Chair 
Sponsorship programme, allowing 
you to make your gift a personal one. 

Find out more:  
dunedin-consort.org.uk/ 
sponsored-chairs
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