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Bach's Mass in B Minor is undoubtedly his most spectacular choral work. Its 
combination of sizzling choruses and solo numbers covering the gamut of late-
Baroque vocal expression renders it one of the most joyous musical experiences in 
the western tradition. Yet its identity is teased by countless contradictions: it 
appears to cover the entire Ordinary of the Catholic Liturgy, but in Bach’s Lutheran 
environment the complete Latin text was seldom sung as a whole; it appears to 
form a unified work, yet its origins are perhaps the most diverse of any work by 
Bach; it was written in an age when composers generally prepared music for 
specific occasions, yet we have no firm evidence that the work as a whole was 
designed with a performance in mind. Then there are curious matters of historical 
reception: the work--or at least parts of it — was held to be a timeless masterpiece 
by Beethoven and his contemporaries, even before it was available in print; its first 
known performances in the early decades of the nineteenth century were 
presented by institutions of which Bach could hardly have conceived — amateur 
choral societies with a vast number of performers. And, over the last century it has 
often been at the centre of major disputes in the field of Bach scholarship: the 
original functions of the work, its chronology, even the legitimacy of the various 
manuscript sources and, of course, its performance practice. Two of these fields of 
scholarly dispute have spilled over into the public domain: is there such a thing as 
a definitive version of the work and how should it be performed? 

When we talk of the ‘Mass in B Minor’ — to what are we actually referring? — after 
all, this title was not applied to the music until nearly a century after its 
composition. The primary manuscript contains four discrete sections: the ‘Kyrie’ 
and ‘Gloria’ are together entitled Missa, since these were the movements which 
formed a regular part of the Lutheran mass of Bach's time; the second section is 
called Symbolum Nicenum — the Nicene Creed; then follows the ‘Sanctus’ - again 
an independent manuscript (a direct copy of an earlier manuscript that was used 
on a number of occasions for performance of the Sanctus as an independent 
work); the final section contains the remaining texts of the mass, ‘Benedictus’ to 
‘Dona nobis Pacem’. The fact that Bach gave each of these four sections separate 
folders and title pages suggests that, if the work was ever performed — and the 
evidence for this is slim — it would hardly have been performed all in one sitting. 
On the other hand, there are obvious musical coherences suggesting that, in some 
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sense at least, Bach viewed the work as a musical whole. Perhaps he conceived it 
along the lines of the keyboard collections, such as The Well-Tempered Clavier, 
which do not necessarily have to performed in one sitting, yet show an obvious 
overall plan (and indeed the six parts of the Christmas Oratorio were designed to 
be sung on six separate occasions during the Christmas season). 

Apart from the ‘Sanctus’, which was performed on a number of occasions after 
Christmas Day 1724, Bach’s earliest activity on the piece was completed in 1733, 
when he was seeking an honorary title at the court of the elector of Saxony in 
Dresden, which would have elevated his status back in Leipzig. He took the 
opportunity occasioned by his son Wilhelm Friedemann's appointment as 
organist at the Sophienkirche in Dresden, to travel with several family members 
and present his petition to the Elector in person. He included a beautifully 
presented set of performing parts as an example of his music, entitled Missa. 
When measured against some of the music sung in the Catholic liturgy at the 
Dresden court, Bach's music for the ‘Kyrie’ and ‘Gloria’ is not immoderately 
proportioned - indeed there are several factors — virtuoso horn writing, florid 
soprano writing, musical similarities with some of the works sung in Dresden — to 
suggest that Bach very carefully tailored the work to the capabilities and 
demands of the Dresden musicians.  

Bach reused some of the music from the ‘Gloria’ for Cantata 191 c.1745 — it may 
well have been this performance (possibly for the Peace of Dresden on Christmas 
Day), which also included a repeat of the ‘Sanctus’, that gave Bach the idea of 
adding the remaining movements which traditionally belong to the Ordinary — 
‘Credo’, ‘Sanctus’, ‘Benedictus’ and ‘Agnus Dei’. The project proved to be 
virtually Bach's last and the manuscript of the latter movements shows that the 
composer was quite severely hampered by physical problems during the last year 
or so of his life. We still know of no reason for Bach's final compilation; possibly 
he intended it — like the ‘Kyrie’ and ‘Gloria’ — for the court at Dresden, since the 
same forces are required. Possibly there were events in Leipzig which demanded 
this sumptuous music — certainly Bach did perform some Latin settings of the 
Nicene Creed during the 1740s. Other reasons — such as Bach's personal desire 
to write a work in one of the most ancient genres to demonstrate his 
comprehensive achievement in all modern and historical styles — we can only 
guess. Quite possibly it was a combination of motives, some practical, some 
speculative, that led Bach to complete this project. 



But despite all these questions, and the warts and wrinkles in the surviving 
manuscripts, somehow the Mass in B Minor has withstood the test of time — 
what is it that appeals to us and has this anything to do with what Bach 
intended? In any event do his intentions correspond with ours — by necessity or 
by coincidence? First of all, while we know little of Bach's intentions in the case 
of this work; what is strongly evident is the fact that he seems purposely to have 
compiled some of his best choral pieces to fit into the larger context of the Mass 
as a whole. Some might balk at the fact that so much of the piece was taken 
from earlier works: the ‘Gratias’ from Cantata 29; the ‘Qui tollis’ from cantata 47; 
parts of the Credo from cantatas 12, 120 and 170; the ‘Osanna’ from cantata 215 
(a secular cantata), the ‘Agnus Dei’ from a lost predecessor of the Ascension 
Oratorio. Furthermore, close study of the autograph score suggests that many of 
the other movements are parodies too - although in these cases the original 
cantatas have since become lost. Indeed, only certain sections, the opening 
‘Credo’ and the ‘Confiteor’, show positive signs of being original compositions, 
movements written at the time that Bach was actually compiling the Mass — and 
perhaps the last things that he wrote. In Bach's time there was no shame in 
reusing earlier music — it was the actual use that was important, whether the 
music was suitable for the new context, whether it was skilfully reworked.  

The Mass is notable for the quality of the music Bach chose, its tremendous 
variety and, almost paradoxically, its unity as a whole. These three qualities were 
doubtless those aspects of Bach's achievement which have appealed to critics 
since the early 19th century. We might surmise that Bach was himself working as 
a critic, sifting through his store of music — and such is the strength and 
intensity of his musical personality that we may agree that his choices were good 
ones. He seems to have tried to cover an enormous variety of historical styles, 
ranging from Renaissance-style textures to those current in the eighteenth 
century: motet, concerto etc. But many idioms are unusual in traditional sacred 
vocal genres: particularly dance-like structures — ‘Qui Sedes’ — a sort of 
minuet, ‘Et Resurrexit’ — a rejoissance; even the expressive ‘Crucifixus’ alludes 
to the passacaglia. It might not be trivial to affirm that Bach wished to unite the 
sacred with the best that the secular world could offer in terms of musical style 
and form — almost as if he were trying to develop a deeper level of the sacred 
that transcended the social conventional partitioning of his own age.  



 

Finally — the quality that has held the attention of later generations — the unity 
and cohesion of the work. Examination of the manuscript shows that Bach worked 
assiduously to integrate the existing music for the new setting, lopping off 
sections and adding new ones (e.g. the music for the ‘Osanna’ and ‘Et expecto’ 
originally began with an instrumental ritornello). He also often paired movements 
from disparate sources and adapted them to match each other in length - the 
‘Quoniam’ is carefully pruned of its final part (presumably a da capo in the original) 
so that its length works in direct proportion to the succeeding ‘Cum Sancto’. Then 
there are musical coherences - the return of the music for the ‘Gratias’ for the 
‘Dona nobis’. The ‘Osanna’ contains motives which connect it well with the 
‘Sanctus’. Furthermore, the ‘Agnus Dei’ which matches the ‘Kyrie’ in text and 
affect recalls much of the affect of Bach's own ‘Kyrie’ setting. There are also 
several symmetries in the key structure of the whole piece which suggest that 
Bach did not think of it as a random selection and succession of movements.  

All in all, then it seems almost that Bach anticipated the needs of later ages — 
something of a symphonic sense of unity which was hardly required in his own 
time. However, the sense of comprehensive variety coupled with unity is very 
important to the metaphysical outlook of Bach age — to Bach, music was a key to 
the order of God's cosmos, its natural hierarchies, control of time and space. We 
may sense that Bach was aiming to sum up everything that music could ever offer, 
of pushing the language of music to its tonal limits. But perhaps what is important 
is the faith he had in the enterprise, the sheer energy he devoted to perfecting 
what he had written before. The Mass — of all the music he left — survives as a 
dense but miraculously clear musical nexus, one that has shown surprising 
resilience in a variety of cultural and historical environments. 

              © John Butt 



MISSA (Kyrie & Gloria) 

Chorus 
Kyrie, eleison 

Duet 
Christe, eleison 

Chorus 
Kyrie, eleison 

Chorus 
Gloria in excelsis Deo 

Chorus 
Et in terra pax hominibus bonae 
voluntatis 

Aria 
Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 

Chorus 
Gratias agimus tibi propter magnam 
gloriam tuam. 

Duet 
Domine Deus, Rex coelestis, Deus Pater 
omnipotens. 
Domine Fili unigenite, Jesu Christe 
altissime. 
Domine Deus, Agnus Dei,  
Filius Patris. 

TEXT & TRANSLATION
MISSA (Kyrie & Gloria) 

Chorus 
Lord, have mercy 

Duet 
Christ, have mercy 

Chorus 
Lord, have mercy 

Chorus 
Glory to God in the highest 

Chorus 
And on earth peace to men of good 
will 

Aria 
We praise thee, we bless thee, 
we adore thee, we glorify thee 
. 
Chorus 
We give thee thanks for thy  
great glory. 

Duet 
O Lord God, heavenly King, God the 
Father almighty. 
O Lord, the only-begotten son, Jesus 
Christ, the most high. 
Lord God, Lamb of God, Son of the 
Father. 



Chorus 
Qui tollis peccata mundi,  
miserere nobis. 
Qui tollis peccata mundi, suscipe 
deprecationem nostram. 

Aria 
Qui sedes ad dextram Patris, miserere 
nobis. 

Aria 
Quoniam tu solus sanctus, tu solus 
Dominus, 
tu solus altissimus, Jesu Christe. 

Chorus 
Cum sancto Spiritu 
in gloria Dei Patris, Amen 
. 
Symbolum Nicenum  

Chorus 
Credo in unum Deum. 

Chorus 
Credo in unum Deum, Patrem 
omnipotentem, 
factorem coeli et terrae, 
visibilium omnium et invisibilium. 

Duet  
Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum 
et ex Patre natum ante omnia secula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero, genitum, 
non factum, 
consubstantialem Patri, per quem 
omnia facta sunt. 
Qui propter nos homines et propter 
nostram salutem descendit de coelis. 

Chorus 
Who takest away the sins of the world, 
have mercy on us. 
Who takest away the sins of the world, 
receive our prayer. 

Aria 
Who sittest at the right hand of the 
Father, have mercy on us. 

Aria 
For Thou alone art holy, thou alone art 
the Lord, 
thou alone, O Jesus Christ, art most high. 

Chorus 
Together with the Holy Ghost, 
in the glory of God the Father, Amen. 

Nicene Creed 

Chorus 
I believe in one God. 

Chorus 
I believe in one God, the Father  
almighty, 
maker of heaven and earth, 
and of all things visible and invisible. 

Duet 
And in one Lord, Jesus Christ, 
the only begotten Son of God, 
born of the Father before all ages. 
God of God, light of light,  
true God of true God, begotten,  
not made,  
of one being with the Father, 
by whom all things were made. 
Who for us men and for our salvation 
came down from heaven. 



Chorus 
Et incarnatus est de spiritu Sancto 
ex Maria virgine, et homo factus est. 

Chorus 
Crucifixus etiam pro nobis sub Pontio 
Pilate, 
passus et sepultus est. 

Chorus 
Et resurrexit tertia die secundum 
scripturas; 
et ascendit in coelum, 
sedet ad dextram Dei Patris, 
et iterum venturus est cum gloria 
judicare vivos et mortuos, 
cujus regni non erit finis. 

Aria 
Et in spiritum Sanctum Dominum et 
vivificantem, 
qui ex Patre Filioque procedit; 
qui cum Patre et Filio simul adoratur et 
conglorificatur; 
qui locutus est per Prophetas. 
Et unam sanctam catholicam et 
apostolicam ecclesiam. 

Chorus 
Confiteor unum baptisma in 
remissionem peccatorum, 
et expecto resurrectionem mortuorum, 
Chorus 
Et expecto resurrectionem mortuorum, 
et vitam venturi seculi. 
Amen. 

Chorus 
And was made flesh by the Holy Ghost, 
of the Virgin Mary, and was made man. 

Chorus 
He was crucified also for us, under Pontius 
Pilate,  
he suffered and was buried. 

Chorus 
And on the third day he rose again 
according to the scriptures,  
and ascended into heaven, 
he sitteth at the right hand of God the 
Father, and he shall come again with glory 
to judge the living and the dead, 
whose kingdom shall have no end. 

Aria 
And in the Holy Ghost, the Lord and giver 
of life, 
who proceedeth from the Father and the 
Son;  who with the Father and the Son 
together is worshipped and glorified;  
who spoke by the prophets. 
And in one holy catholic and apostolic 
church. 

Chorus 
I acknowledge one baptism for the 
remission of sins, 
and I look for the resurrection of the dead. 
Chorus 
And I look for the resurrection of the dead, 
and the life of the world to come. 
Amen. 



Sanctus, Osanna, Benedictus, Agnus 
Dei 

Chorus 
Sanctus, sanctus, sanctus,  
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria ejus. 
Hosanna in excelsis. 

Chorus 
Osanna in excelsis. 
Aria 
Benedictus qui venit in  nomine 
Domini. 

Chorus 
Osanna – da capo. 

Aria 
Agnus Dei qui tollis peccata mundi:  
miserere nobis. 
Agnus Dei qui tollis peccata mundi: 
miserere nobis. 

Chorus 
Dona nobis pacem 

Sanctus, Osanna, Benedictus, Agnus 
Dei 

Chorus 
Holy, holy, holy,  
Lord God of hosts! 
Heaven and earth are full with his glory. 
Hosanna in the highest. 

Chorus 
Hosanna in the highest. 
Aria 
Blessed is he who comes in the name of 
the Lord. 

Chorus 
Hosanna – da capo. 

Aria 
Lamb of God, who takest away the sins 
of the world: have mercy on us. 
Lamb of God, who takest away the sins 
of the world: have mercy on us. 

Chorus 
Grant us peace. 

Edition: Breitkopf & Härtel (Partitur-Bibliothek 5363), edited by Joshua Rifkin, 2006.
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John Butt is Gardiner Professor of Music at the University of Glasgow, musical 
director of Edinburgh’s Dunedin Consort and a Principal Artist with the 
Orchestra of the Age of Enlightenment. Author of five monographs, Butt has 
written extensively on Bach, the baroque, the historical performance revival and 
issues of modernity and music.  

His discography includes some twenty-five recordings as keyboard soloist or 
conductor. Highlights, as director of Dunedin, include the Gramophone award-
winning recordings of Handel’s Messiah and Mozart’s Requiem. His performing 
career takes him across the world, including the US, Mexico, Hong Kong, 
Germany, France, Holland, Belgium, Malta, Spain and Norway.  



DUNEDIN CONSORT 
Dunedin Consort is Scotland’s leading baroque ensemble, recognised for its 
vivid and insightful performances and recordings. Formed in 1995 and named 
after Din Eidyn, the ancient Celtic name of Edinburgh Castle, Dunedin Consort’s 
ambition is to make early music newly relevant to the present day. Under the 
direction of John Butt, this has seen the ensemble earn two coveted 
Gramophone Awards – for the 2007 recording of Handel’s Messiah and the 
2014 recording of Mozart’s Requiem – and a Grammy nomination. In 2018 it was 
shortlisted for a Royal Philharmonic Society Ensemble award. 
 
Dunedin Consort performs regularly at major festivals and venues across the UK, 
giving its BBC Proms debut in 2017 with a performance of Bach’s John Passion. 
In the same year, Dunedin Consort announced its first residency at London’s 
Wigmore Hall, complementing its regular series of events in Scotland, as well as 
throughout Europe and beyond. It broadcasts frequently on BBC Radio 3, 
Classic FM and BBC Scotland, and its growing discography on Linn Records 
includes Handel’s Acis and Galatea and Bach’s Brandenburg Concertos, both 
nominated for Gramophone Awards. Other Bach recordings include Mass in B 
Minor, Violin Concertos, Magnificat, Christmas Oratorio, Matthew Passion and 
John Passion, which was nominated for a Recording of the Year award in both 
Gramophone and BBC Music Magazine. Future plans include recordings of 
Handel’s Samson in its first version of 1743, and the Ode for St Cecilia’s Day.



ANNA DENNIS 
Described by the Times as a 
“delectable soprano and a serene, ever-
sentient presence”, Anna studied at the 
Royal Academy of Music with Noelle 
Barker. Notable concert performances 
have included Britten’s War Requiem at 
the Berlin Philharmonie, a programme 
of Russian operatic arias with 
Philharmonia Baroque in San Francisco, 
Thomas Adès’ Life Story accompanied 
by the composer at the Lincoln Centre’s 
White Light Festival in New York, Orff ’s 
Carmina Burana with the Orquestra 
Gulbenkian in Lisbon, Bach’s Christmas 
Oratorio with the Australian Chamber 
Orchestra in Sydney Opera House and 
with Concerto Copenhagen in 
Amsterdam, and Haydn’s Schöpfung 
with Orchestra Ensemble Kanazawa in 
Japan. Her BBC Proms appearances 
include performances with the City of 
Birmingham Symphony Orchestra, the 
BBC Symphony Orchestra, Britten 
Sinfonia and the Orchestra of the Age 

of Enlightenment. Recent operatic 
roles include: Paride/Gluck’s Paride ed 
Elena (Nuremberg Opera House), 
Katherine Dee/Damon Albarn’s Dr 
Dee (English National Opera), Emira/
Handel’s Siroe (with Laurence 
Cummings, Göttingen Händel 
Festspiele), Bersi/Andrea Chenier 
(Opera North), Ilia/Mozart’s Idomeneo 
directed by Graham Vick (Birmingham 
Opera Company), Pamina/The Magic 
Flute (Lichfield Festival) and 
Strawberry Seller & Strolling Player/
Britten’s Death in Venice (La Scala, 
Milan). A keen interpreter of 
contemporary music, Anna has 
created roles in premieres of Francisco 
Coll’s Café Kafka (Royal Opera House/
Opera North/Aldeburgh), Jonathan 
Dove’s The Walk From The Garden 
(Salisbury Festival) and The Enchanted 
Pig (Young Vic), Edward Rushton’s The 
Shops (Bregenz Festspiele/Royal 
Opera House), Will Tuckett’s Pleasure’s 
Progress (Royal Opera House), and 
Yannis Kyriakides’ An Ocean of Rain 
(Aldeburgh Festival/Amsterdam 
Muziekgebouw). Her recordings 
include Rameau’s Anacreon of 1754 
with the Orchestra of the Age of 
Enlightenment, Handel’s Siroe and 
Joshua with Laurence Cummings and 
Festspiel Orchester Göttingen, and a 
CD of Russian composer Elena 
Langer’s chamber works, Landscape 
with Three People on the Harmonia 
Mundi label. 
Last time with the Dunedin Consort 
April 2015 Bach Matthew Passion tour



Bach’s St Matthew Passion with John 
Butt with the Orchestra of the Age of 
Enlightenment, Venus in Pepusch’s 
Venus and Adonis in Malta, a recording 
of cantatas by Pepusch and a series of 
collaborations with the renowned 
violinist Rachel Podger. 

Last time with the Dunedin Consort 
Bach - Christmas Oratorio Recording 

CIARA HENDRICK 
One of the Rising Stars for the 
Orchestra of the Age of Enlightenment 
2018/19, Ciara’s recent engagements 
include Ino, Semele (Handel) OAE; 
Fortuna/Valetto, The Coronation of 
Poppea, Opera North; Rosmilda, 
Elpidia (Handel), Halle Handel Festival; 
Messaggiera, Orfeo (Monteverdi) I 
Fagiolini; and Daniel, Susanna (Handel) 
with Laurence Cummings, Göttingen 
Handel Festival. Recording credits 
include Bach’s Christmas Oratorio with 
the Dunedin Consort, Venus in the 
Gramophone award winning recording 
of Pepusch’s Venus and Adonis, Daniel 
in Handel’s Susanna with Laurence 
Cummings and the Göttingen Handel 
Festival Orchestra, and Juno in Daniel 
Purcell’s The Judgement of Paris with 
Spiritato. Engagements during the 
season 2018/19 include Palmira in 
Handel’s Ormisda, Halle Handel 
Festival, Haydn’s Nelson Mass and 



the Messenger and was a member of 
the ensemble in the Royal Opera 
House/Roundhouse production of 
Monteverdi Orfeo with director 
Michael Boyd and conductor 
Christopher Moulds and played the 
multi-part contralto role in Jack 
Furness’ production of Into the Little 
Hill for Shadwell Opera with 
Finnegan Downie Dear conducting. 
On the concert platform 
appearances include Mozart 
Requiem at St Martin-in-the-Fields, 
Berlioz Roméo et Juliette at the 
Barbican and Salle Pleyel with the 
London Symphony Orchestra and 
Valery Gergiev, Andriessen De Staat 
at the Queen Elizabeth Hall with 
Simon Wills and Reich Music for the 
BBC Proms Multi-Story with 
Christopher  Stark.  Jess is also an 
experienced ensemble singer with 
the Monteverdi Choir, The King’s 
Consort, Le Concert d’Astrée, 
Polyphony, the Gabrieli Consort and 
Philharmonia Voices. Future 
engagements include alto solos in 
the St John Passion with Stephen 
Layton with the Adelaide and 
Tasmanian Symphony Orchestras and 
a recording of Handel’s Samson 
(Micah) with John Butt and Dunedin 
Consort. Upcoming recitals include 
the Oxford Lieder Festival with Dylan 
Perez. 
  
Last time with the Dunedin Consort 
June 2018 Handel Samson - Halle & 
recording 

JESS DANDY 
Jess Dandy studied at Trinity College, 
Cambridge and Guildhall School of 
Music and Drama.  She was the winner 
of the London Bach Society Singers 
Prize 2017 and Oxford Lieder Young 
Artist 2018.   
A Britten-Pears Young Artist and 
Heidelberger Frühling Scholar, she has 
performed at 22 Mansfield Street, 
Holywell Music Room, Wigmore Hall, 
Barbican Hall, Pierre Boulez Saal and 
Heidelberg Stadthalle. Jess is also co-
founder with mezzo-soprano, Joanna 
Harries of Song Path, a walking concert 
series, founded to promote walking and 
music-making in the context of mental 
health and raising funds for Mind UK. 
To this end, she is the recipient of the 
Royal Overseas League Roderick Lakin 
Memorial Scholarship. Opera highlights 
include two Royal Opera House 
workshops on new works by Datta/
Glynn Maxwell and Philip Venables 4.48 
Psychosis. Jess also covered the role of 



with the London Philharmonic 
Orchestra; Bach Cantatas, B Minor 
Mass, and Easter Oratorio with 
Nederlandse Bachvereniging, Bach 
with the Musikpodium Stuttgart, and 
Monteverdi Vespers with the Academy 
of Ancient Music. Hobbs’s operatic 
roles include a critically acclaimed 
Telemachus The Return of Ulysses in a 
new production for English National 
Opera conducted by Jonathan Cohen, 
Apollo and Shepherd in 
Monteverdi’s Orfeo in semi-staged 
performances with Richard Egarr and 
the AAM, the title role in Albert 
Herring and Ferrando Così fan tutte. 
His discography includes Bach B minor 
Mass with both CVG and Dunedin 
Consort, Bach Motets, Leipzig cantatas 
and Christmas Oratorio with CVG, 
Christmas Oratorio with Dunedin 
Consort, Handel Acis et Galatea and 
Esther with Dunedin Consort and 
Beethoven Mass in C with Stuttgart 
Kammerchor. His recent recordings of 
Handel Chandos Anthems with 
Stephen Layton and the Orchestra of 
the Age of Enlightenment and Mozart 
Requiem with John Butt and the 
Dunedin Consort have been 
universally praised, with the latter 
receiving the 2014 Gramophone 
Award for best Choral recording. 

Last time with the Dunedin Consort 
June 2016 Handel Acis & Galatea 
Halle (Germany)

THOMAS HOBBS 
Thomas Hobbs is “one of the most 
interesting and significant Bach tenors” 
of his generation, and is in demand 
with many leading baroque and early 
music ensembles. Highlights of the 
2017/18 season include Haydn 
Creation with Mirga Gražinytė-Tyla and 
the CBSO, Schumann Requiem with 
Richard Egarr and the Scottish 
Chamber Orchestra, Evangelist in Bach 
St Matthew Passion on tour with the 
Netherlands Bach Society, and Messiah 
with the Academy of Ancient Music at 
the Barbican. He will also sing Bach 
cantatas with the Milan Symphony 
Orchestra, Violons du Roy, and the 
Danish National Symphony, and will 
travel to Australia to sing Bach 
Christmas Oratorio with the Choir of 
London and Australian Chamber 
Orchestra. Recent concert 
performances include Haydn Creation 
with Israel Camerata in Jerusalem and 



NICHOLAS MULROY 
Born in Liverpool, Nicholas Mulroy 
studied at Clare College Cambridge 
and Royal Academy of Music. 
He has sung at many of the world’s 
leading concert halls, opera houses, 
and festivals, including New York’s 
Carnegie Hall, the Salzburg Festival, the 
BBC Proms and Boston’s Symphony 
Hall, and regularly appears with leading 
ensembles throughout Europe, 
including Monteverdi Choir with Sir 
John Eliot Gardiner, Les concerts 
d’Astrée with Emmanuelle Haïm, 
Gabrieli Consort with Paul McCreesh as 
well as concerts with Orchestra of the 
Age of Enlightenment, Koelner 
Akademie, Staatskapelle Dresden, 
Royal Scottish National Orchestra, 
English Chamber Orchestra, BBC 
Philharmonic, Copenhagen 
Philharmonic, Wroclaw Philharmonic 
and Spitalfields Festival. Nicholas 
Mulroy is particularly renowned for his 
early music performances. His recent 

highlights include Evangelist in Bach’s 
St John Passion at the BBC Proms, 
Schütz at the Edinburgh International 
Festival, Monteverdi Vespers 
throughout the USA and Europe, and 
Bach’s St Matthew Passion live on BBC 
Radio on Good Friday. Nicholas 
Mulroy also has an extensive and 
award-winning discography, most 
recently recording Piazzolla’s 
remarkable ‘tango operita’ María de 
Buenos Aires with Mr McFall’s 
Chamber and bandoneón player 
Victor Villena. Selected 2017-2018 
highlights include an Australian tour of 
Bach Christmas Oratorio with the 
Australian Chamber Orchestra, a 
European tour of Handel’s Messiah 
with Jordi Savall, Bach’s Magnificat at 
the Al Bustan Festival, Telemann 
cantatas with RIAS Kammerchor, 
Evangelist in St John Passion for 
Easter at King’s College Cambridge 
and RTÉ National Symphony 
Orchestra, and Haydn and Bach at the 
Bachakademie Stuttgart Musikfest. A 
regular collaborator with Dunedin 
Consort, his most recent appearance 
was in March 2018, when he sang the 
role of Evangelist in Bach’s Matthew 
Passion.  

Last time with the Dunedin Consort 
April 2018 Bach Matthew Passion Tour



MATTHIAS HELM 
Matthias Helm studied solo singing 
with Rotraud Hansmann and 
successfully completed lied and 
oratorio with Robert Holl at the 
University of Music and Performing 
Arts in Vienna. In addition he 
attended master classes with Margreet 
Honig, Wolfgang Holzmair, Rudolf 
Piernay and Hartmut Höll . He was 
awarded the first prize of the 
European Music Prize for Youth in 
2000. In the same year he also won 
the Petyrek-Lang-Liedwettbewerb and 
achieved the second prize at the 
Gradus ad Parnassum-contest in 1999. 
As a concert singer, Matthias Helm is 
well-known for his performances of 
great oratorios and passions by J.S. 
Bach, G.F. Händel, F. Mendelssohn-
Bartholdy, C. Orff, F. Martin and P. 
Hindemith, which also makes him a 
highly recognised guest at various 
festivals, such as styriarte and 
osterklang, as well as in concert halls, 

including Konzerthaus Wien, J.S. 
BachStiftung St. Gallen, Konzerthaus St. 
Pölten, Teatro Monumental Madrid, 
Musikverein Wien, Wiener Kammeroper 
and Philharmonie Luxemburg. There he 
has cooperated with orchestras and 
ensembles such as L’Orfeo 
Barockorchester, RTVE Madrid, 
Karlsruher Barockorchester, Wiener 
Akademie and Capella Leopoldina. 
Moreover, various lied recitals show the 
baritone’s special interest in lieder 
cycles by Franz Schubert and Robert 
Schumann, as well as his emphasis on 
the works by Johannes Brahms. His rich 
variety of repertoire contains works 
from the Renaissance to 21st century 
contemporary music. He has performed 
characters of operas by H. Purcell, G.F. 
Telemann or W.A. Mozart and operettas 
by E. Kalman or R. Strauß, as well as 
parts of contemporary compositions by 
J. Weir or E.L. Leitner. In autumn of 
2014 Matthias Helm made his debut in 
the role of Schaunard in La Bohéme at 
the Landestheater Linz in Upper 
Austria. This was followed by the first 
performance of E.L. Leitner’s 
contemporary opera Fadinger in 2014 
and P. Hindemith´s Die Harmonie der 
Welt as Tansur in 2017. On tour 
Matthias Helm has travelled throughout 
Europe, South Korea and Singapore. 

Last time with the Dunedin Consort 
April 2018 Bach Matthew Passion Tour
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Creative Scotland 
Dunard Fund 
Binks Trust 

Trusts and Foundations 
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With grateful thanks to our dear Friends and supporters who have opened their homes to 
our musicians for this project: Johnny Bell and Grant O’Brien, Martin Burke, Rachel Butter and 
Gilbert Markus, Lady Joyce Caplan, Carolyn Coxon, Lady Elliot, Jo and Alison Elliot, Elwyn 
Evans and Jimmy Quinn, Chris and Ali Kelnar, Andrew and Susanna Kerr, Annie Matonis and 
Peter Buneman, Colin Mumford, Sir Muir and Lady Russell, Alfonso Leal del Ojo and Peter 
Whelan.
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Jürgen Munz 
Madeleine McKenzie 
Michael Carroll 
Mo Grant 
Peter Smaill 
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Sir Russell Hillhouse 
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Susanna Kerr 
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John Clifford 
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Ken & Marjory Lumsden 
Lady Mary Hope 
and an Anonymous 
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DUNEDIN CONCERTS TRUST LIMITED 
Registered Scottish Charity Number SC025336  

Registered in Scotland Company Number SC361385 

Directors  
Sir Muir Russell KCB FRSE (Chairman)  

Cathy Bell 
Jo Elliot 

Kirsteen McCue  
David McLellan 
David Strachan 

Music Director  
John Butt OBE 

Management  
Alfonso Leal del Ojo (Chief Executive)  

Jo Buckley (Head of Artistic Planning and Operations) 
Monica Sutcliffe (Individual and Corporate Giving Manager) 

77 Montgomery Street, Edinburgh, EH7 5HZ 
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SUPPORT US — JOIN OUR FRIENDS 
FRIENDS’ TIERS 
Affiliate   — £5 monthly or £60 each year 
Friend   — £10 monthly or £120 each year 
Fellow  — £20 monthly or £240 each year  
Associate — £40 monthly or  £480 each year 
Companion — £80 monthly or £960 each year 
Consort  — £2,500 and above 

DIRECT DEBIT DETAILS 
Sort Code.  ___ ___ / ___ ___ / ___ ___ 
 
Account Number    ___ ___ ___ ___ ___ ___ ___ ___ 
 
I would like to donate ______ monthly for ____ months  OR  Continue until I advise you ☐ 

Name         
Address         

         

City                        Post Code     

Phone     

Email         

GIFT AID 
Dunedin Consort is a charity registered in Scotland SC025336. If you gift aid your 
donation we will be able to reclaim 25p for every pound you donate. You must be 
registered for tax in the UK and pay an amount of Income Tax and/or Capital Gains Tax for 
each year (6 April one year to 5 of April the next year) that is at least equal to the amount 
of tax that Dunedin Consort will reclaim on your gifts for the tax year. 

   ☐  I wish for Dunedin Consort to reclaim Gift Aid on my behalf on this donation and on  
 any donation I make in the future or have made in the past 4 years.* 
   ☐  I do not wish to Gift Aid this donation 
   ☐  I wish my donation to remain anonymous 

SIGNATURE      

Please complete and return this form to: Dunedin Consort, 77 Montgomery Street, Edinburgh, EH7 
5HZ. 

*This form is processed on our system (GoCardless) and then needs to be authorised by you.  
We require your email address to complete this process. If you do not have an email address, we can set up a standing order.



JOIN FRIENDS OF DUNEDIN CONSORT 
AND SUPPORT GREAT MUSIC MAKING 
Membership from £5 a month* 

• Priority Season Booking 
• Advance information 
• Exclusive Friends’ events 

Visit www.dunedin-consort.org.uk/friends or call Monica Sutcliffe in the 
Dunedin Consort office on 0131 516 3718. 

Dunedin Consort also accepts legacy gifts. For further information, contact 
the Dunedin Consort office. 

*when paying by direct debit.              Registered Scottish Charity Number SC025336  


