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PROGRAMME

ORLANDO GIBBONS (1583-1625)

Two Fantasias a2 and a3 (c1620) (MB 4, 9)
In Nomine a5 (MB 28)

Do not repine, fair sun
The Silver Swan

Two Fantasias a6 (MB 35, 36)
Pavan and Galliard a6 (MB 41, 42)

Behold, thou hast made my days
This is the Record of John

INTERVAL

Second Service (Magnificat and Nunc dimittis)

Fantasia a6 (MB 33)
Go from my Window (MB 40)

See, see the Word is incarnate
Glorious and powerful God

Hosanna to the Son of David
What is our life? (Sir Walter Ralegh)

Great King of Gods

DUNEDIN CONSORT

Soprano RACHEL AMBROSE EVANS
Soprano JESSICA GILLINGWATER

Tenor NICHOLAS MULROY
Tenor DAVID LEE

Bass ANDREW TIPPLE
Bass MALACHY FRAME

PHANTASM

Treble Viol/Director LAURENCE DREYFUS
Treble/Tenor Viols EMILIA BENJAMIN

Tenor Viol JONATHAN MANSON
Bass Viol MIKKO PERKOLA

Bass Viol MARKKU LUOLAJAN-MIKKOLA
with Tenor Viol JONATHAN REES
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‘A General View of the City & Castle of Edinburgh, the Capital of Scotland’ Print by Morris 
and Hogg (c.1765), based on an earlier print by Van Hoyen (c.1650).

The saxtene day of May 1617, the Kingis Majestie enterit at the Wast Poirt of 
Edinburgh, quhair the Provest, the four Bailyeis, the haill Counsell of the Toun, 
with ane hundreth honest men and mae, war all assemblit in blak gownes all lynit 
with plane velvet, and their haill apparrell was plane black velvet. At quhilk tyme 
first the Proveist, William Nisbet maid ane Harrand, welcoming his Majestie to 
his awin Citie; thareafter ane Harand was maid be Mr John Hay in name of the 
haill Citizens; ane purse contening five hundreth double angellis laid in a silver 
basing double overgilt, was propynit to his Majestie, quha with ane myld and 
gracious countenance resavit thayme with thair propyne, come tharefor throw the 
Citie to the Kirk, quhair ane Sermone was maid be the Archbishope of St Androis, 
Spottiswood; tharefter come directlie doun the streit towardis his awin Palice in 
Halyrudhous, being conveyit be the honest men of the Toun to the Corse callit 
St Johne’s Croce, quhair be the drawing of ane sword his Majestie knychtit the 
Proveist.

This vivid account, related by an anonymous observer in the records of the High Court of 
the Justiciary in Edinburgh, gives a clear sense of the scale of the ceremonial welcome that 
greeted James I of England – and VI of Scotland – on his first return to the city of his birth. 
Since ascending the English throne in 1603, following the death of his childless first cousin 
twice removed Elizabeth I, James had fully embraced London courtly life, finding its religious 
and political structures conveniently in line with his divine monarchical sensibilities – and 
apparently feeling no need to return to Scotland.
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However, writing to the Scottish Privy Council in 1616, he described “a salmonlyke instinct” 
and “a great and naturall longing to see our native soyle and place of our birth and breeding.” 
This was to result in the lavish affair subsequently known as the Scottish Progress, which saw 
James and his retinue undertake an exhaustive tour of the northern kingdom in 1617. The 
party – reputed to have comprised 5000 men and horses – entered Scotland at Berwick, 
taking in Edinburgh, Dunfermline, St Andrews, Falkland, Dundee, Paisley, and Glasgow, 
amongst other burghs, before finally concluding in Annan. Such so-called progresses were 
common affairs in the summer months for the Elizabethan and Jacobean courts, but the 1617 
Progress was an especially remarkable event, in its scale and intent. 

A number of features distinguished Scotland and England at the beginning of the seventeenth 
century. With a larger population and superior economy, England had risen to become one 
of the main trading powers of Europe with a complex and ever-expanding economy centred 
around London, supporting developments at the forefront of new agricultural technology. By 
contrast, Scotland was a much smaller nation both in population and commercial activity, 
largely dependent on traditional forms of farming and fishing, and with a less-advanced 
infrastructure. As a result, missives were issued in advance of the Progress, obliging local 
authorities to oversee a process of rapid improvement of the ‘hie ways and passageis’, at the 
expense of local landowners.

The visit was not without controversy – in both Scottish and English circles – as the various 
surviving records attest. Many of the English nobles resented being conscripted into 
accompanying the king on his visit to what they perceived as a backwards nation. Sir Anthony 
Weldon, an English courtier later to be ignominiously dismissed by James on account of his 
pejorative remarks in A Description of Scotland, jested that “there is great store of fowle, as 
Fowle houses, fowle sheets and shirts, fowle lynnen, fowle dishes and potts, fowle trenchermen 
and napkins.” Weldon went on proclaim that it was of “no more wonder that the great 
Messias should be borne in so poore a Towne as Bethlem in Judea, as I do wonder that so 
brave a Prince as King James should be borne in so stinking a Towne as Edenborough in lousy 
Scotland.”

However, anxieties in Scotland were more founded upon the perceived threat to the 
independence and theological tenets of the Scottish Kirk, and of the imposition of Bishops 
on its Presbyterian hierarchy – fears which were to be justified, and resulting in the Bishops’ 
Wars in 1639 and 1640. The Calvinist doctrine of the Kirk regarded music – a central part of 
the Anglican liturgy – with no small amount of suspicion, reflected in the contempt by which 
James’s singers from the Chapel Royal (and an organ specially built by Thomas Dallam) 
were received. Travelling north to Edinburgh by ship, we are told that the Scottish ‘skipper 
that brought the Singing-men with their papisticall vestments complaines that he hath beene 
much troubled with a strange singing in his head ever since they came aborde his ship…for 
remedy whereof the Parson of the parish hath perswaded him to sell that prophane vessell, 
and distribute the mony amongst the faythfull brethren.’ Scots worried “that the Organs came 
first, now the Images, and ere long they should have the Mass.”

A central concern of this was the Chapel Royal – the very simulacrum of the already-
consolidated Anglican tradition in music. In the Chapel Royal, the itinerant body of singing 
men and organists that accompanied the monarch at his various court residences, James had 
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been fortunate to inherit one of the finest musical institutions in Europe. Orlando Gibbons built 
on its strong artistic tradition, combining the contrapuntal integrity of Tallis and Byrd, with the 
rhetorical clarity demanded of the humanist reformers.

 Orlando Gibbons was born in Oxford and baptised at Christ Church, before becoming a 
chorister at King’s College Cambridge and studying at the University there. He became a so-
called Gentlemen ‘Extraordinary’ from 1603, being first listed as a member of the Chapel as 
a signatory to an agreement of the new terms to accompany James’s ascension. As one of the 
principal members, as organist and composer, evidence strongly supports that Gibbons was 
part of the Progress and came north with the singing men, having reputedly written the anthem 
‘Great King of Gods’ and ‘Do not repine, fair Sun’ for the occasion.  Setting texts by Joseph 
Hall, a Dean of the Chapel Royal, later to become Bishop of Norwich, Gibbons captured the 
sense of divinity that James sought to cultivate, in vivid literal imagery that praised the king 
with overt geographical reference (‘whose presens under Arthures seate can frame’). 

Gibbons’ music is often praised for its ‘serious’ and contrapuntal – i.e. textures based on 
individual musical lines – qualities, and for its lucidity in the highly compact, reflexive treatment 
of the vocal text. In all of these pieces, we hear how the latest developments in pictorial word-
setting are fused with a highly idiomatic English counterpoint, giving rise to Gibbons’ unique 
sense of polyphonic verses and refrains. This blending of aesthetic and technical prowess, 
evident throughout Gibbons’ style. Thus, in this evening’s programme we hear an equilibrium 
between music and words, asserted in the conciliatory words of the sermon preached by 
Bishop Lancelot Andrewes at Holyrood on Whitsun in 1617: 

For this we are to hold; that Christ was ever Christ, that is, ever ‘anointed,’ from 
the very first instant of all; He was never un-anointed, not one moment…to retain to 
each Person His own peculiar, His proper act, in this common work of them all; or 
as the Hebrews speak, to keep every word upon his right wheel.

David Lee

READ THE FULL SERMON FROM JAMES VI’S VISIT AT:

http://anglicanhistory.org/lact/andrewes/v3/whitsunday1617.html

Many thanks to our supporter Peter Smaill for locating the sermon.
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Do not repine, fair sun

Do not repine, fair sun, to see these eyne, 
Welcomer far then thine,
To see the beams of a more glorious face,
Shine on his native place,
And overrun thee his northern line;
Fair sun do not repine.

And ye, thrice blessed bowers,which long a-gone
His cradle rocked on,
Which at first the vital breath did give,
Whereby our world doth live;
Do not envy the spheres of heaven above, 
of heaven above 
In his dear light and love,
whose presence under Arthur’s Seat can frame, An 
Eden both in deed anf name.

[Part 2]

Joy that a-lone, with better bays, 
And myrtle boughs on highest days,
Crownest the kingly, kingly brows:

Come, comealong to day with me; 
Welcome the flower of royalty
Home to his native, native house.

Now do thy best and more than all 
To make a merry festival
Oh now or never, never do’t.

All the day long feast, dance, play, sing, 
And spend upon this revelling
Thy nimblest hand and foot.

Call to thee all thy light-heeled train, 
Nymphs and fairies of the plain
And bid them trip it round; 
And cause the Circles of the skies
Answer their charming melodies 
In their consorted sound.
Still may the burden be.

Welcome great king, to thy first home. 
Then add unto the rest,
Good speed home to thine other own 
That counts the hours whilst thou art gone,
And vie to love thee best, thee best

The Silver Swan

The Silver Swan who, living, had no note,
When death approach’d, unlock’d her silent throat.
Leaning her breast against the reedy shore,
Thus sung her first and last, And sung no more:
“Farewell all joys, O death come close mine eyes.
More geese than swans now live, more fools than wise.”

Behold, thou hast made my days

Behold, thou hast made my days as it were a span long: 
and mine age is even as nothing in respect of thee; 
and verily, every man living is altogether vanity. 
For man walketh in a vain shadow, and disquieteth 
himself in vain: 
he heapeth up riches, and cannot tell who shall gather 
them. 
And now, Lord, what is my hope? Truly, my hope is 
even in thee. 
Hear my prayer, O Lord, and let thine ears consider 
my calling: 
hold not thy peace at my tears. 
For I am a stranger with thee: and a sojourner, as all 
my fathers were. 
O spare me a little, that I may recover my strength: 
before I go hence, and be no more seen.

This is the record of John

This is the record of John, 
when the Jews sent priests and Levites from Jerusalem 
to ask him, 
Who art thou?
And he confessed and denied not, and said plainly, 
I am not the Christ. 

And they asked him, What art thou then? Art thou 
Elias? 
And he said, I am not.
Art thou the prophet? 
And he answered, No.
Then said they unto him, 
What art thou? that we may give an answer unto them 
that sent us. 
What sayest thou of thyself?
And he said, I am the voice of him that crieth in the 
wilderness, 
Make straight the way of the Lord.
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Second Service: Magnificat

My soul doth magnify the Lord.
And my spirit hath rejoiced in God my Saviour.
Because he hath regarded the humility of his 
handmaid: for behold from henceforth all 
generations shall call me blessed.
Because he that is mighty hath done great things to 
me: and holy is his name.
And his mercy is from generation unto generations, 
to them that fear him.
He hath shewed might in his arm: he hath scattered 
the proud in the conceit of their heart.
He hath put down the mighty from their seat and 
hath exalted the humble.
He hath filled the hungry with good things: and the 
rich he hath sent empty away. 
He hath received Israel his servant, being mindful of 
his mercy.
As he spoke to our fathers: to Abraham and to his 
seed for ever.

Second Service: Nunc dimittis

Lord, now lettest thou thy servant depart in peace: 
according to thy word.
For mine eyes have seen: thy salvation, 
Which thou hast prepared: before the face of all 
people; 
To be a light to lighten the Gentiles: and to be the 
glory of thy people Israel.

Glory be to the Father, and to the Son: and to the 
Holy Ghost;
As it was in the beginning, is now, and ever shall be: 
world without end. Amen.

See, see the World is incarnate

See, see the Word is incarnate; God is made man in 
the womb of a Virgin.
Shepherds rejoice, wise men adore and angels sing
“Glory be to God on high: peace on earth, good will 
towards men.”

The law is cancelled,
Jews and Gentiles converted by the preaching of glad 
tidings of salvation.
The blind have sight and cripples have their motion;
diseases cured, the dead are raised, and miracles are 

wrought.
Let us welcome such a guest with Hosanna.

The Paschal Lamb is offered, Christ Jesus made a 
sacrifice for sin.
The earth quakes, the sun is darkened, the powers of 
hell are shaken;
and lo, he is risen up in victory.
Sing Alleluia.

See, O see the fresh wounds, the gored blood,
the prick of thorns, the print of nails.
And in the sight of multitudes a glorious ascension.

When now he sits on God’s right hand
where all the choir of heaven all jointly sing:
Glory be to the Lamb that sitteth on the throne.
Let us continue our wonted note with Hosanna:
Blessed be He that cometh in the Name of the Lord;
with Alleluia, we triumph in victory,
the serpent’s head is bruised, Christ’s kingdom exalted,
and heaven laid open to sinners [“believers” in some 
lower parts!].
Amen.

Glorious and Powerful God

Glorious and Powerful God,
We understand thy dwelling is on high
Above the starry sky.
Thou dwellest not in stone temples made with hand;
But in the flesh hearts of the sons of men to dwell is 
thy delight,
Near hand, though out of sight.
We give of thine own hand,
Thy acceptation is very life and blood,
To all actions good.
Whenever here or hence our supplication, from pure 
and with unfeigned hearts,
To thee ascends, be present with thy grace,
Shew us thy loving face.

 O down on us full showers of mercy send;
Let thy love’s burning beams
Dry up all our sin’s streams.
Arise, O Lord,
And come into thy rest.
Both now and evermore Thy name be blest,
Founder
And foundation
Of endless habitation.
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Hosanna to the Son of David

Hosanna to the Son of David.
Blessed is he that cometh in the name of the Lord.
Blessed be the King of Israel.
Peace in heaven, and glory in the highest places.
Hosanna in the highest heavens.

What is our life, our life?

What is our life, our life? A play of passion.
Our mirth the music of division.
Our mother’s wombs the ‘tiring houses be,
where we are dress’d for this short comedy.
Heav’n the judicious sharp spectator is,
that sits and marks still who doth act amiss.
Our graves, that hide us from the searching sun 
are like drawn curtains when the play is done.
Thus march we, playing to our latest rest;
Only we die in earnest, that’s no jest.

Great King of Gods

Great King of Gods, whose gracious hand hath led
Our sacred sovereign head 
Unto the place where first our bliss was bred:
O send thine angels to his blessed side,
And bid them there abide,
To be at once his guardian and his guide.
Dear be his life, all glorious be his days,
And prospering all his ways.
Late add thy last crown to his peace and praise,
And when he hath outlived the world’s long date,
Let thy last change translate 
His living flesh to thy celestial state.
Amen.

Sincere thanks to our event sponsors.
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The Dunedin Consort was founded in 1995 and is 
named after Din Eidyn, the ancient Celtic name of 
Edinburgh Castle.

Under the musical direction of John Butt, the 
ensemble has established itself as the leading Scottish 
Baroque ensemble, performing at the nation’s 
major festivals and in Canada, Italy, Spain, Ireland, 
Germany, Belgium, Israel and France. In addition to 
performing the Baroque and Classical repertory and 
researching historical performance, the ensemble has 
commissioned and performed works by numerous 
contemporary composers, including William 
Sweeney, Errollyn Wallen, Peter Nelson and Sally 
Beamish.

It broadcasts frequently on BBC Radio 3 and BBC 
Scotland, and its discography includes the original 
Dublin version of Handel’s Messiah, which won 
the 2008 Midem Baroque Award and the 2007 
Gramophone Award for Best Baroque Vocal Album; 
Bach’s Matthew Passion (Last Performing Version, 
c. 1742); Acis and Galatea (Original Cannons 
Performing Version, 1718), nominated for a 
Gramophone Award in 2008;  Bach’s Mass in B 
Minor (Breitkopf & Härtel Edition, edited by Joshua 
Rifkin, 2006); Handel’s first English Oratorio, Esther; 
Bach’s John Passion (Reconstruction of Bach’s Passion 
liturgy) nominated for a Recording of the Year award 
in both Gramophone and BBC Music Magazine and, 
most recently, David Black’s new edition of Mozart’s 
Requiem, which won a Gramophone Award last year 
and was nominated for a GRAMMY™ Award.

 IF YOU ENJOY OUR MUSIC, JOIN US FOR...

BACH: MATTHEW PASSION
GLASGOW - NEW HALL, ROYAL CONCERT HALL, 12 APRIL 2017
PERTH CONCERT HALL - 13 APRIL 2017
EDINBURGH - THE QUEEN’S HALL, GOOD FRIDAY 14 APRIL 2017

MONTEVERDI: LOVE’S FIRE, LOVE’S ASHES
EDINBURGH - METHODIST CHURCH, 21 MAY 2017
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PHANTASM, an award-winning consort of viols, 
was founded in 1994 by Laurence Dreyfus and has 
become recognized as the most exciting viol consort 
active on the world scene today. 
The ensemble catapulted into international 
prominence when its debut CD of works by Henry 
Purcell won a Gramophone Award for the Best 
Baroque Instrumental Recording of 1997. Since then 
the consort has travelled the world over, performing 
in cities such as Tokyo, New York, London, Brussels, 
Paris, Vienna, Warsaw, Helsinki, Leipzig, Istanbul, 
Hong Kong and Stockholm, in festivals and on 
concert series such as the Lufthansa Early Music 
Festival and the Wigmore Hall London, Brussels’ 
Palais des Beaux Arts, the Festival of Early Music 
Utrecht, the Berlin Philharmonie and many others. 

Phantasm’s 19 recordings have won consistent praise, 
and several have received awards, including a 
Gramophone Award in 2004 for the music of Orlando 
Gibbons, which was also a finalist for CD of the Year. 
Their first recording for the Scottish LINN label was 
Editor’s Choice in BBC Music Magazine as well as a 
finalist for the 2010 Gramophone Early Music Award. 
Their CD with the Complete Consort Music of William 
Byrd was awarded a Diapason d’Or, CD of the Month 
by BBC Music Magazine, and was a Gramophone 
finalist for the best Early Music recording of 2011. 
Lawes’s Consorts to the Organ  was nominated for 
the annual Chamber Music Award in BBC Music 
Magazine, September 2012. Their most recent 
recording, Dowland‘s Lachrimae, not only became the 
CD of the week in various broadcast stations all over 
Europe and in the US, but also ranked high on the UK 
specialist Classical Charts for several months.

Phantasm was based at the University of Oxford from 2005 when they were appointed Consort-in-Residence. 
In Autumn 2010, they began a new association as Consort-in-Residence at Magdalen College, where they 
performed, recorded, and collaborated with the acclaimed College Choir. Phantasm have been named 
Ensemble-in-Residence at the Wigmore Hall in London for the 2017-2018 season, where they also appear 
regularly in the years before, though. 
Since the beginning of 2016 the consort with its members from the USA, Britain and Finland has been based 
in Berlin, Germany.
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THANK YOU
Dunedin Consort is grateful to the following organisations, charitable trusts and individuals for their 

generous support of our regular performances and educational work

CANTORS’ CIRCLE
KAPPELLMEISTER
Sir Muir & Lady Russell
Richard Burns

KONZERTMEISTER
Anonymous

STADTPFEIFER
Sir Jack & Lady Shaw
Sir Raymond & Lady Johnstone
Anonymous

ALUMNUS
Alastair Weatherston
Agnes Robson
Brian and Deborah Charlesworth
Caroline Higgitt
Christine Lessels
Colin Mumford
David and Ann Caldwell
Dr Elizabeth Rogers
Elspeth MacArthur and 
Michael Anderson
Elwyn Evans
Hannah Mills

Hilary Patrick
Hugh Andrew
Iain McGillivray
Ian and Lorna Paterson
Iona MacKinlay
Isabel Nisbet
James Friend
James and Isobel Stretton
Janette Dobson
Jo Elliot
Jo Leighton
Mrs Jocelyn Blackburn
John Innes
John & Lady Shaw
John E Dale
Judith Brearley
Jürgen Munz
Lady Hope
Mike Radcliff e
Peter Smaill
Dr Roger and Judith McClure Collins
Russell Duncan
Sir Russell Hillhouse
Ruth Woodburn
Spedding Micklem
Susanna Kerr 

SUPPORTERS
PRINCIPAL SUPPORTERS
Creative Scotland
Dunard Fund
Binks Trust

TRUSTS AND FOUNDATIONS
Bacher Trust
Cray Trust
Cruach Trust
Cruden Foundation
Ernest Cook Trust
JTH Charitable Trust
Hugh Fraser Foundation
HR Creswick Trust
Lindsays Charitable Trust
M&K Charitable Fund
Nancie Massey Charitable Trust
Penpont Trust
Scott Davidson Charitable Trust
Stevenston Trust
Plum Trust
Robertson Trust
Tarnie Trust
Turtleton Trust
Th e Tay Charitable Trust

www.dunedin-consort.org.uk
available at the desk or at

Our latest recording...DID YOU KNOW?
We are now the most decorated classical music com-
pany in Scotland thanks to awards for our sought-aft er 
recordings. Th ese include two Gramophone Awards, 
three further Gramophone nominations, a Grammy 
Nomination, three BBC building a library recommen-
dations and two SAY award nominations!

THANK YOU
Dunedin Consort is grateful to the following organisations, charitable trusts and individuals for their 

generous support of our regular performances and educational work.

OUR NEXT RELEASE
Earlier this month we teamed up with Linn Records yet again in order to add to our award-winning recording 
catalogue. As with many of our past recordings, the beautiful Greyfriars Kirk was transformed into a recording 
venue, with the goal this time to capture Monteverdi’s Vespers of 1610 as depicted by our wonderful singers and 
instrumentalists under the baton of John Butt. A release date is not yet confi rmed, but watch this space!

Not only do our recordings provide our audience with lots of listening pleasure, they also provide us with an 
invaluable calling card that has given us opportunities to perform in some of Europe’s fi nest concert halls. Even 
though our recordings have consistenly been Linn Record’s best-sellers over the past three years, such is the 
state of the recording industry that making them is an expensive business that requires a signifi cant outlay.  
It is yet again thanks to our incredible group of dedicated supporters that we are able to keep making these 
recordings, in so doing creating more opportunity for our musicians to fl y the Dunedin fl ag far and wide.
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