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VISION
To be recognised as one of the leading international ensembles in period performance, 

admired for our particularly lively engagement with historical discovery and spontaneous music 
making, creative programming, and the infectious commitment of our world-class musicians, 

audiences and supporters, both in Scotland and in the international arena.

CORE VALUES
 Caring for and nurturing our audience, supporters, musicians and employees, bringing them ever 

closer to the centre of our work.
 

Performing programmes that our musicians and audiences find engaging, challenging and rewarding, 
bringing our music to as many people of the diverse communities we serve as possible.

 
Exploring fully the potential of our historical heritage to bring to the fore connections with our present and 

stress the vitality and relevance of our work.
 

Fostering in our musicians the inquisitive, searching, experimenting mindset necessary to ensure our music 
remains vibrant and relevant.

 
We believe everyone has the right to enjoy our music and we are committed to ensuring non-professional 

singers and instrumentalists of all ages, as well as the next generation of professional musicians and 
scholars have the opportunity to engage with and learn from our work in a deep and meaningful way.

MISSION STATEMENT
To move, engage, challenge and delight our audiences through our music with performances, 

recordings and educational activities, both in Scotland and beyond.
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The latter was described by The Times as ‘ensemble 
brilliance at its most inventive and scintillating’. This 
followed Dunedin Consort’s well-loved, performances of 
Handel’s Messiah in Scotland, which this year brought 
our biggest audiences to date for this annual event.

The new calendar year brought with it two new 
programmes – Beginning of the Revolution – exploring 
the roots of the historically-informed performance 
movement, by replicating a concert devised and 
performed by Arnold Dolmetsch at the beginning of 
the twentieth century. This was performed first in the 
curiously apt setting of the University of Glasgow’s 
Hunterian Museum, followed by a trip to Madrid, 
where it was performed (and live-streamed) from the 
Fundacion Juan March. I stayed on a further day 
in order to give a keynote lecture on the historical 
performance movement today. Then, in February, 
we presented three performances of Handel’s Apollo 
& Daphne with soloists Rowan Pierce (another first 
for Dunedin) and, one of Dunedin’s most loyal stars, 
Matthew Brook. This tour took us not only to central 
Scottish venues but also to the Barber Institute in 
Birmingham (our first visit to this historic venue).

There were plenty of other new features elsewhere 
across the year led by distinguished guest directors. 
The first of these, La Favorita, explored the astonishing 
array of violin concertos written by Vivaldi for his 
‘favourite’ student, director from the violin by our 
leader, Cecilia Bernardini. Violinist Matthew Truscott 
led another programme – Armonico Tributo – exploring 
the rich array of five-part baroque instrumental music, 
with performances stretching from Kendal to Aberdeen. 
Finally, in November, one of the group’s founding 
directors, Ben Parry, returned to direct the vocal part 
of the consort in a new a cappella choral tour (thus 
mirroring the sort of repertory the group undertook in its 
earliest years). This raised funds for Sistema Scotland, 
in association with St Andrew’s Fair Saturday.

In all, then, it was a spectacular year in its breadth of 
repertory, its reach across several international venues, 
and – it almost goes without saying – the superlative 
contributions of all Dunedin’s singers and players.

John Butt — Music Director

At the beginning of the new financial year, we found 
ourselves in Krakow, undertaking one of Dunedin 
Consort’s largest international projects to date. The 
group was ensemble in residence over the eleven-
day period of the Misteria Pascalia Festival, and as 
guest artistic director of the festival I had a major role 
in shaping the programme (which centred on British 
music). Dunedin Consort gave a live broadcast of 
Handel’s Messiah (in its 1743 London version) on Polish 
radio and Mezzo TV, followed by Handel’s Samson 
(also in its 1743 version, and therefore representing 
the first time the two sister oratorios had been heard 
in close proximity for many years). The final concert 
consisted of songs, concertos and Handel’s Ode for St 
Cecilia’s Day, performed, like Samson, with the Polish 
Radio choir. We subsequently recorded the Handel 
Ode for Linn records, featuring Carolyn Samson and 
Ian Bostridge, both performing with Dunedin Consort 
for the first time. The resulting recording was released in 
October 2018.

‘Butt’s reading with the Dunedins and the Polish 
choir has irresistible sweetness, with the tenor Ian 
Bostridge and the soprano Carolyn Sampson on 
top form.’ 

— The Sunday Times, November 2018

The most recent thinking on the performance history of 
Samson provided the catalyst for further high-profile 
performances of this oratorio across the year. The first 
of these took place in May at the Händel-Festspiele in 
Halle, Germany, which also hosts the major annual 
conference on Handel studies. Here we opted for the 
notion of a chorus comprising only the eight soloists, 
which is the surprising format revealed by recent 
scholarship for Handel’s earliest performances of this 
work. Yet, Handel also performed Samson, like his 
other oratorios, with a much bigger chorus, and it was 
this format that featured at the Edinburgh International 
Festival in August, with Dunedin Consort’s debut at 
the city’s iconic Usher Hall. A pioneering recording of 
both chorus versions of Samson – never before heard 
on disc (and featuring Tiffin Boys Choir supporting the 
solo sopranos in the large chorus version, thus mirroring 
exactly the format that Handel customarily used for 
oratorios) — was also recorded on Linn Records in May 
2018 for release in October 2019. 

In London, Dunedin Consort continued its high-profile 
residency at the Wigmore Hall, with performances of 
Bach’s B Minor Mass in June and Bach’s Magnificat on 
New Year’s Eve. 

MUSIC DIRECTOR’S REPORT
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Scotland’s Regular Funding programme accounts for a 
further 12%, the remaining funds (roughly £160,000) 
must be secured each year from a combination of trusts 
and foundations, and individual donors. As our income 
from royalties continues to decrease, as predicted, in 
line with the changing recording industry, this challenge 
becomes all the greater.

Dunedin Consort is hugely indebted to the steadfast 
support of Creative Scotland, Dunard Fund, and the 
Binks Trust, whose continued funding over recent years 
has contributed enormously to the company’s ability to 
invest in its artistic programme, its musicians and in the 
growing administrative team. We remain unique among 
Creative Scotland’s music portfolio in the proportion of 
public subsidy to turnover (other organisations range 
between 46% and 74%) and the diversity of our income 
streams. However, the increase in income from individual 
donors and trusts this year is a signal of our commitment 
to broadening further still, shoring up our foundations 
against the fragility of the ever-changing public funding 
landscape. 

Securing high-profile engagements across the UK 
and internationally will also play a major part in the 
company’s artistic and financial security. 2019-20 will 
see the group’s first engagement in the US (opening the 
Boston Early Music Festival with the Matthew Passion); a 
return to the BBC Proms; seven concerts at the Edinburgh 
International Festival; four concerts as Ensemble in 
Residence at Lammermuir Festival; a Messiah tour to 
South America; and a further US tour to Los Angeles, 
Philadelphia and Washington DC. All of which is in 
addition to the group’s regular appearances in Scotland 
and London, and its growing outreach programme – 
which will be spearheaded in the year to come by a new 
Learning & Participation Manager.

With an expanding administrative team and strong 
support from its friends and funders, Dunedin Consort 
finds itself in a remarkable and enviable position — the 
result of many years of good governance and exceptional 
artistic success. I look forward to taking the company 
forward as it enjoys many more. 

Jo Buckley — Chief Executive

John Butt, who directs from the harpsichord, 
works for a long time with the same forces and it 
shows in the easy rapport he has with his players 
and singers. For all the debates on historically 
informed performance, the most persuasive aspect 
of this concert was the sheer sense of joy. 
— Stephen Petitt, The Times

In March 2019, it was my privilege to be appointed 
as Chief Executive of Dunedin Consort, taking over 
after Alfonso Leal del Ojo’s nine-year tenure. It is an 
extraordinary time to be taking the reins, a time when 
the ensemble is busier than ever, our profile is high and 
our international standing is growing apace. Between 
April 2018 and March 2019, Dunedin Consort 
reached more than 15,000 live listeners across the 
globe (an increase of more than 25% in two years) 
and gave 32 concerts in six different countries — all 
of which is in addition to the hundreds of thousands of 
listeners that connect with us through our recordings on 
the radio and online each year. 

As our artistic programme grew, so too did our work 
outside the concert hall, with the most significant 
changes enabled by the developing partnership with 
Baillie Gifford. Thanks to their support, Dunedin Consort 
was able to expand its programme of workshops in 
schools to reach more than 850 children in areas of 
high socio-economic deprivation across Midlothian. 
New initiatives such as the Voice Clinics and Bridging 
the Gap programme allowed us to reach other 
demographics too, offering mentoring and development 
opportunities to students and amateur musicians of all 
ages, with targeted coaching from our roster of world-
class professionals. Crucially, we offer all of these 
programmes free of charge to all participants. 

The increase in activity saw our turnover grow by 
a further 25% from 2018, which in turn led to a 
significant increase in receipts from Orchestra Tax 
Relief. The recognition of two financial years of 
Orchestra Tax Relief (2017/18 and 2018/19) in the 
2019 accounts is the most significant contributor to this 
year’s surplus and the Board has designated a large 
portion of these funds to guarantee the group’s future 
programming. The organisation’s reserves are now in 
a strong position, allowing us to mitigate against the 
uncertainties of Brexit or unforeseen events, but this 
does not diminish the annual fundraising challenge. 
While ticket sales and engagement fees account for 
around 70% of our income, and funding from Creative 

CHIEF EXECUTIVE’S REPORT



8

Pe
rfo

rm
in

g 
Ba

ch
’s 

M
ag

ni
fic

at
 a

t F
es

tiv
al

 T
or

ro
el

la
, S

pa
in



9

TRUSTEES’ REPORT FOR THE 
YEAR ENDED 31 MARCH 2019
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The Trustees are pleased to present their annual 
Trustees’ report together with the financial statements of 
the charitable company for the year ended 31 March 
2017 which are also prepared to meet the requirements 
for a directors’ report and accounts for Companies 
Act purposes. The financial statements comply with the 
Charities and Trustee Investment (Scotland) Act 2005, 
the Charities Accounts (Scotland) Regulations 2006 (as 
amended), the Companies Act 2006, the Memorandum 
and Articles of Association, and Accounting and 
Reporting by Charities: Statement of Recommended 
Practice applicable to charities preparing their accounts 
in accordance with the Financial Reporting Standard 
applicable in the UK and Republic of Ireland (FRS 102).

SIR MUIR RUSSELL KCB FRSE (CHAIRMAN)
Sir Muir was Principal of the University of Glasgow 
from 2003 to 2009. Prior to his appointment at the 
University of Glasgow he was Permanent Secretary 
to the Scottish Executive. He was born in 1949 and 
was educated at The High School of Glasgow and 
Glasgow University, where he took a first-class honours 
degree in Natural Philosophy. He chaired the Judicial 
Appointments Board for Scotland from 2008 to 2016. 
He is Chairman of Trustees of the Royal Botanic Garden 
Edinburgh, and Chairman of the Scottish Committee of 
the National House Building Council (and a member of 
its main Board). He is a deputy Chair of Governors of 
the Glasgow School of Art, and a Member of the Board 
of the Moredun Research Institute. He was elected as 
a Fellow of the Royal Society of Edinburgh in 2000.  
He holds honorary degrees from the Universities of 
Strathclyde, Glasgow and Edinburgh. 

CATHY BELL CBE
Cathy Bell worked in University Development for over 
30 years. Previously Director of Development and 
Alumni Services, and Secretary of the University of 
Glasgow Trust, Cathy has also served as a Trustee on 
the Board of the Merchants’ House of Glasgow, chaired 
both the Ross Group and the Caledonian Group and 
was an inaugural member of the Scottish Fundraising 
Standards panel. A graduate of The University of 
Glasgow, gaining an MA in English Literature and 
History and a diploma in Accountancy, she returned to 
work there in 1987 as the fund-raising office was being 
established. As Director of Development for 20 years, 
Cathy managed the Development and Alumni Office’s 
twin objectives of fund-raising and alumni engagement. 
She oversaw the University’s development and alumni 

KIRSTEEN MCCUE 
Kirsteen McCue, Professor of Scottish Literature and 
Song Culture and the University of Glasgow, is a 
graduate of the Universities of Glasgow and Oxford, 

having won the prestigious Herkless Prize for top woman 
graduate in the then Faculty of Arts at Glasgow and 
also the Snell Exhibition to Balliol College, Oxford. 
She was previously General Manager of the Scottish 
Music Information Centre. During this time, she worked 
regularly for the Edinburgh International Festival, writing 
and presenting several lecture series for their continuing 
education programme. She has been part of Scottish 
Literature at the University of Glasgow since 2002, 
teaching across the subject from the Renaissance to the 
present day and is now Co-Director of the University’s 
Centre for Robert Burns Studies. 

KATE MOLLESON
Kate Molleson is a journalist and broadcaster. She 
presents BBC Radio 3’s New Music Show and Music 
Matters. Her articles are published in the Guardian, The 
Herald, BBC Music Magazine, Opera, Gramophone 
and elsewhere. Her documentaries (BBC Radio 4, 
BBC World Service) include a portrait of Ethiopian 
pianist/composer Emahoy Tsegué-Maryam Guèbrou 
and a feature on Mongolian opera. She teaches music 
journalism at the Darmstadt and Dartington international 
summer schools. Having grown up in Scotland and the 
far north of Canada, she studied clarinet performance 
at McGill University, Montreal, and musicology at King’s 
College London, where she researched the operas of 
Ezra Pound. 

PHILIP RODNEY
Philip was a practising lawyer for more than 40 years 
until his retirement in 2018, and was listed as an 
Eminent Practitioner in Chambers UK Legal Directory 
in Litigation, Defamation/Reputation Management and 
Media & Entertainment. From 2005, he was Chair 
of Burness and latterly Burness Paull, leading the firm 
through its transformation from mid-market status to its 
current position as a leading firm in terms of profile, 
scale and profitability. After leaving legal practice, he set 
up Rimalower Consulting, which focuses on delivering 
advice and training on leadership and strategy to 
professional service firms. He has a broad interest in the 
performing arts (and in particular music) and a pride 
in Scottish culture. He sat on the Board of Hutchesons’ 
Grammar School for seven years and as Chair of the 
Board of Governors of the Glasgow School of Art for 
three. He also writes a business column for The Times.

DAVID STRACHAN
David Strachan is founder, in 1988, and former MD of 
Tern Television Productions based in Aberdeen, Glasgow 
and Belfast. The company was bought by Zinc Media 
Group in 2017 and David now advises the group 
on strategy. David represented Scottish producers on 
Pact, the independent producers’ trade association for 

TRUSTEES’ REPORT
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OBJECTIVES AND ACTIVITIES
The Dunedin Concerts Trust Limited’s (Dunedin Consort) principal aim is to provide the Scottish community 
with performances by and engagement with an internationally recognised baroque ensemble of the highest 
possible quality. It has the secondary aim of providing valuable professional performance opportunities for 
outstanding musicians. Through its activities it aims to present historically informed performances of great music 
of the seventeenth and eighteenth centuries. It seeks to broaden the audiences for such performance through a 
programme of recordings of its works which are available to the general public and which have been critically 
acclaimed.

Dunedin Consort runs workshops for amateur singers, allowing them to sing with Dunedin Consort, and undertakes 
educational projects in schools and colleges. In inspiring and encouraging musical participation, developing vocal 
skills and fostering a love of classical music, historical performance and new music, Dunedin Consort aims to 
develop and nurture its potential audience and to encourage the performers of the future.

The board of the Dunedin Consort, together with the Chief Executive and the Music Director, proposes a plan of 
work every year with a clear artistic rationale, financial budgets and audience/engagement targets. Quarterly 
meetings offer the board an opportunity to measure performance against these targets providing a clear picture of 
how the charity performs against its targets.

GOVERNING DOCUMENT
The charity was founded in 1996 and incorporated 
as a charitable company limited by guarantee in June 
2009.  Following the transfer of the charity’s activities 
and assets to the new company on 1 August 2009, 
the charity is now governed by its Memorandum and 
Articles of Association.

APPOINTMENT OF DIRECTORS
The Trustees are recruited and appointed by the 
Board of Trustees. John Butt continues to serve as 
music director, a position that does not carry trustee 
responsibilities. 

TRUSTEES’ INDUCTION AND TRAINING.
The Trustees are persons of influence and experience 
in their chosen fields. OSCR’s publication Guidance for 
Charity Trustees, the charity’s governing document and 

an overview of the charitable aims and activities are 
made available to new recruits.

ORGANISATIONAL STRUCTURE
The Trustees approve artistic plans devised by the Music 
Director and Chief Executive at regular meetings.

RISK MANAGEMENT
The Trustees have assessed the major risks to which 
the charitable company is exposed, in particular those 
related to the operations and finances of the charitable 
company, and are satisfied that systems are in place 
to mitigate their exposure to these risks. The pay for 
the only senior employee of the company, its chief 
executive, is set after careful consideration of what other 
roles in the sector offer. It is proposed by the Chairman 
after careful consideration of the overall yearly budget 
by the trustees.

STRUCTURE, GOVERNANCE AND MANAGEMENT

nineteen years, and led its campaign for production do 
be devolved to outside London. He is a former governor 
of Robert Gordon University, an FRSA, an honorary 
graduate of Aberdeen University and a board member 
of Creative Scotland where he chairs Screen Scotland. 

JENNY STEWART
Jenny Stewart is a Partner at professional services 
firm, KPMG. She is responsible for their public sector 
business in Scotland and is a member of the firm’s 
UK leadership team for Infrastructure, Government 

and Healthcare. She has previously been a member 
of KPMG’s UK Board Remuneration and Nomination 
Committee. Jenny has both a Management Consulting 
and Project Finance background. Jenny is an FRSA and 
an affiliate member of the ICAEW. She was previously 
a Trustee of the David Hume Institute 2015 – 2019; 
non-Executive Director of the Royal Lyceum Theatre in 
Edinburgh from 2009 – 2017; non-Exec Director of 
Volunteer Scotland from 2008-2014 and a member of 
the CBI in Scotland’s public sector group from 2010-13.
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ACHIEVEMENTS AND PERFORMANCES
As the increase in turnover suggests, 2018-19 saw a year of significant growth for Dunedin Consort, both 
in activity and in stature.This included a series of prestigious appearances at festivals and venues across 
the UK and Europe, recordings, broadcasts, and the significant expansion of our community and education 
programme. Geographically, the group also toured further afield than ever before, not just across Europe 
but the UK too, with performances in Findhorn, Inverness, Aberdeen, Kendal, Birmingham and Dunkeld 
complementing our regular series in Edinburgh, Glasgow and London. 

The projects the company delivered in chronological order were:

HANDEL HALLE FESTSPIELE
DATES   27th May 2018 — Konzerthalle Ulrichskirche, Halle
PROGRAMME Handel’s Samson (1743 Version)
SOLOISTS   Sophie Bevan, Rebecca Bottone, Emily Mitchell, Jessica Dandy, Joshua 
   Ellicott, Hugo Hymas, Matthew Brook, Vitali Rozynko

MISTERIA PASCHALIA, KRAKOW
DATES   26th March 2018 — St Catherine’s Church, Krakow
   1st April 2018 — ICE, Krakow
   2nd April 2018 — ICE, Krakow
PROGRAMMES Programme 1: Handel’s Messiah (London Version)
   Programme 2: Purcell & Handel Odes
   Programme 3: Handel’s Samson (1743 Version)  
SOLOISTS:   Messiah: Julia Doyle, Rowan Hellier, Thomas Walker, Julian Tovey
   Purcell & Handel Odes: Ian Bostridge & Fflur Wyn 
   Samson: Eleanor Dennis, Fflur Wyn, Charlotte Ashley, Caitlin 
   Hulcup, James Way, Hugo Hymas, Matthew Brook, Vitali Rozynko
 

LA FAVORITA
DATES   4th April 2018 — CCA, Glasgow
   5th April 2018 — Moray Arts Centre, Findhorn
   6th April 2018 — The Queen’s Hall, Edinburgh 
PROGRAMME Violin Concerto in B minor, RV387 
   Violin Concerto in E Major “Il Riposo”, RV270a
   Concerto for Strings and Basso Continuo in G minor, RV156
   Violin Concerto in B- at Major “Il Corneto da Posta”, RV363
   Violin Concerto in D Major, RV772 
   Concerto for Strings and Basso Continuo in D minor, RV128
   Violin Concerto in F Major, RV283
SOLOISTS   Cecilia Bernardini (violin / director)
   

B MINOR MASS
DATES   20th June 2018 – The Queen’s Hall, Edinburgh
   21st June 2018 — Wigmore Hall, London
PROGRAMME J.S. Bach – B Minor Mass
SOLOISTS:   Anna Dennis, Ciara Hendrick, Jess Dandy, Nicholas Mulroy, 
   Matthias Helm
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DATES   27th May 2018 — Konzerthalle Ulrichskirche, Halle
PROGRAMME Handel’s Samson (1743 Version)
SOLOISTS   Sophie Bevan, Rebecca Bottone, Emily Mitchell, Jessica Dandy, Joshua 
   Ellicott, Hugo Hymas, Matthew Brook, Vitali Rozynko

SAMLING VENUS & ADONIS
DATES   20th July 2018 – The Witham, Barnard Castle
   26th & 27th July 2018 — The Sage Gateshead
PROGRAMME John Blow — Venus & Adonis
   Henry Purcell — Come Ye Sons of Art
SOLOISTS  With student soloists from Samling Opera

THE SOUND OF REMBRANDT
DATES   1st August 2018 — National Gallery of Scotland, Edinburgh
PROGRAMME Madrigals by Orlande de Lassus, Jan Pieterszoon Sweelinck,
   Girolamo Frescobaldi & Claudio Monteverdi
DIRECTOR  Nicholas Mulroy

TORROELLA FESTIVAL — MAGNIFICAT
DATES   4th August 2018 – Auditori Espai Ter, Torroella, Spain
PROGRAMME Bach suite no 2 in B minor BWV 1067
   Bach Singet dem Herrn BWV 225
   Brandenburg Concerto no 4 BWV 1049
   Magnificat in E flat BWV 243a
SOLOISTS:   Rachel Redmond, Joanne Lunn, James Laing, Hugo Hymas, 
   Robert Davies 

EDINBURGH INTERNATIONAL FESTIVAL
DATES   13th August 2018 – Usher Hall, Edinburgh
PROGRAMME Handel’s Samson (1743 Version)
SOLOISTS  Sophie Bevan, Louise Alder, Mhairi Lawson, Alice Coote, Paul 
   Appleby, Hugo Hymas, Matthew Brook, David Soar
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MESSIAH
DATE   18th December 2018 – Perth Concert Hall
   19th December 2018 – The Queen’s Hall, Edinburgh
   20th December 2018 – City Halls, Glasgow
PROGRAMME Handel’s Messiah 
SOLOISTS  Sarah Power, James Laing, James Way, Matthew Brook

THE GOLDEN AGE — CHORAL TOUR
DATE   29th November 2018 – Inverness Cathedral
   30th November 2018 – Canongate Kirk
   1st December 2018 – Dunkeld Cathedral
PROGRAMME Choral music from Spain and Scotland, by Alonso Lobo, Tomás Luis  
   de Victoria, James MacMillan, Cecilia McDowall and 
   David Peebles
DIRECTOR  Ben Parry

THE MUSICAL OFFERING
DATES   15th September — Gladsmuir Church, Lammermuir Festival
   17th September — Perth Concert Hall   
PROGRAMME Bach — The Musical Offering
SOLOISTS   John Butt, Huw Daniel, Rebecca Livermore, Jonathan Manson, 
   Alison McGillivray, Georgia Browne, Alexandra Bellamy, Joe Qiu

ARMONICO TRIBUTO
DATES   17th October 2018 – Kendal Town Hall
   19th October 2018 – St Cecilia’s Hall, Edinburgh
   20th October 2018 – St Machar’s Cathedral, Aberdeen
   21st October 2018 – Glasgow Cathedral Festival
PROGRAMME Navara — Sinfonia à 5 in C Major
   Muffat — Sonata à 5 (Armonico Tributo, No. 1) 
   Biber — Sonata Representativa
   Rosenmüller — Sonata No. 8 a 4 in B flat major
   Schmelzer — Fencing School
   Biber — Balletti Lamentabile à 4
   Muffat — Sonata à 5 (Armonico Tributo, No. 5)
SOLOISTS  Matthew Truscott, Tuomo Suni, Alfonso Leal del Ojo, Raquel 
   Massadas, Jonathan Manson, Thomas Foster
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MAGNIFICAT
DATE   31st December 2018 — The Wigmore Hall, London
PROGRAMME Bach suite no 2 in B minor BWV 1067
   Bach Singet dem Herrn BWV 225
   Brandenburg Concerto no 4 BWV 1049
   Magnificat in E flat BWV 243a
SOLOISTS  Rachel Redmond, Joanne Lunn, James Laing, Hugo Hymas,
   Stephan Loges 

BEGINNING OF THE REVOLUTION
DATES   7th January 2019 — The Hunterian Museum, Glasgow
   9th January 2019 — Fundacion Juan March, Madrid
PROGRAMME A reconstruction of one of the first concerts presented by Arnold 
   Dolmetsch, one of the Early Music Movement’s pioneers (1890s).
   Including music by Purcell, Marcello, Handel and Rameau.
SOLOISTS  John Butt, Rachel Redmond, Huw Daniel, Jonathan Manson, 
   Alison McGillivray, Alex McCartney 

APOLLO & DAPHNE
DATES   5th February 2019 – The Queen’s Hall, Edinburgh
   6th February 2019 – Barber Institute, Birmingham
   7th February 2019 – Glasgow University Memorial Chapel
PROGRAMME Handel — Water Music
   Handel — Sileti Venti
   Handel — Apollo & Daphne
SOLOISTS:   Rowan Pierce, Matthew Brook

OSLO INTERNATIONAL CHURCH MUSIC FESTIVAL
DATES   31st March 2019 – Oslo Cathedral
PROGRAMME JS Bach — B Minor Mass
SOLOISTS:   Julia Doyle, Rachel Redmond, Jess Dandy, Andrew Tortise,  
   Felix Schwandtke
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SCHOOLS WORKSHOP PROGRAMME
Thanks to generous support from Baillie Gifford (through Foundation Scotland), Dunedin Consort’s programme of 
schools workshops in areas of high socio-economic deprivation grew fourfold in 2018, reaching more than 850 
children across Edinburgh and Glasgow. These culminated in our largest ever audiences for the popular annual 
Children’s Messiahs in Edinburgh and Glasgow. 

‘Pupils in our school rarely have these experiences… All pupils involved were using a growth mind-set. They were 
self–regulating, they were concentrating, working together on a shared goal, sharing their skills, all able to use the 
common vocabulary of music to communicate. The children are learning skills which can be developed as they move 
through school and as part of their future — skills for learning, life and work.’ 

LEARNING & PARTICIPATION

VOICE CLINICS
In 2018 Dunedin Consort launched its first Voice Clinics for amateur singers, allowing informal one-to-one sessions 
with one of our renowned soloists. Each session is designed to build confidence, work on niggles, and provide 
targeted one-to-one coaching.
 
CLINIC LEADERS: Matthew Brook & Rowan Pierce

BRIDGING THE GAP
The Golden Age (November 2018) tour saw the launch of Dunedin Consort’s inaugural Bridging the Gap scheme, 
a new mentoring programme designed to support young musicians as they make the transition from university or 
conservatoire to fully-fledged professional. 

PARTICIPANTS:Kirsty Hobkirk (soprano), Rebecca Anderson (mezzo-soprano), Matthew McKinney (tenor), 
Colum Donovan-Paterson (baritone) 

At Dunedin Consort we believe that audiences must be the primary focus of what we do, and we include the listeners 
of tomorrow in that too. Our work promoting musical excellence among young people and with the wider Scottish 
community has expanded enormously over the past two years (with the introduction of our Voice Clinics and Bridging 
the Gap scheme, and the expansion of our Schools and Choral Workshops) and it is our vision to see this continue and 
develop in the years to come. All our Learning & Participation initiatives are free of charge. 

RECORDING — HANDEL’S ODE FOR ST CECILIA’S DAY
RELEASE DATE October 2018
PROGRAMME Handel — Ode for St Cecilia’s Day
   Handel — Concerto Grosso, Op. 6, No. 4
SOLOISTS  Ian Bostridge (tenor), Carolyn Sampson (soprano)
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The Times — B Minor Mass, June 2018
For all the debates on historically informed performance, the most persuasive aspect of this concert was the sheer 
sense of joy. It was there in the moment when Butt pressed the accelerator and the ensemble soared into Gloria in 
excelsis Deo. It was also there as the singers moved from the desolation of Crucifixus etiam pro nobis to the blaze 
of salvation that is Et resurrexit.

The Scotsman — Samson, August 2018
Lasting over four hours in total, Handel’s oratorio Samson was undoubtedly one of the International Festival’s 
lengthier events. Yet, in the high-powered performance of it by Edinburgh-based Dunedin Consort on Monday 
evening, not a thing wavered for a moment in gripping the audience throughout the piece’s entirety…

In an unconditionally uplifting performance, an exceptionally fine line-up of soloists, the instrumental ensemble 
playing period instruments and the bedrock of Dunedin, its chorus, responded to Butt’s life-affirming direction to 
bring the pathos of Samson’s despair alive.

The Scotsman — The Musical Offering, September 2018
It was a wonderfully witty yet erudite event, matching brilliantly characterful playing – of the intricate canons and 
inventions Bach conjured from an awkward theme throw at him by Frederick the Great – with pointed insights from 
Butt himself.

And it was just the kind of format to bring what Butt described as this ‘arcane mind-music’ dazzlingly alive, as he 
came up with ever more ingenious ways to demonstrate how Bach went far beyond the King’s initial challenge… 
Butt’s talk-plus-performance concept was just as playful and insightful as Bach’s music – enormous but entirely 
serious fun for both mind and heart.

The Observer — Handel’s Ode for St Cecilia’s Day (Linn Records)
One of the greatest moments in all of Handel, superbly realised by Carolyn Sampson and the Dunedin Consort 
under John Butt, working here with the Polish Radio Choir. Ian Bostridge adds his plangent imagination to Dryden’s 
vivid conjuring of music as the power that raises chaos into harmony, while Sampson’s “What passion cannot 
music raise and quell” is vividly touching.

The Guardian — Magnificat, December 2018
There can’t be many better ways of ringing in 2019 than with the Dunedin Consort performing Bach. Their New 
Year’s Eve concert, under musical director John Butt, was an evening of reflection and joy… Wonderful, every 
second of it.

The Herald — Beginning of the Revolution, January 2018
Its [the music’s] intricacies were in good hands here, starting with the delicious interplay between the viols of 
Jonathan Manson and Alison McGillivray on a Jenkins’s Pavane and later including a virtuoso and melody-packed 
sonata by Benedetto Marcello played by Manson. Butt was in his solo element on Kuhnau’s David and Goliath, the 
Old Testament story depicted in some of the earliest programme music we know.

Seen & Heard International — Apollo & Daphne, February 2019
The fizz and crackle of the orchestral writing could only have come from a young genius on the make, and that 
jumped out of this Dunedin Consort performance, playfully directed from the harpsichord by an exuberant John 
Butt. The band of players was small (three first and three second violins, two violas and cellos, one bass, with 
winds) which led to transparent textures and an airy feel. Furthermore, the musical energy of the classical story 
was buoyed along by some gorgeous obbligati, none more sensuous than the gorgeous flute that accompanied 
Daphne’s first aria.

CRITICAL HIGHLIGHTS
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The results for the period are set out in the Statement of Financial Activities as detailed on page 15. Principal 
funding sources are donations and legacies and income from charitable activities: £59,440 (2018: £57,362) and 
£726,798 (2018: £537,277) respectively. 

Total expenditure for the period amounted to £709,399 (2018: £548,285), all of which (except £117 spent 
on raising funds) relates to charitable activities. Charitable activities costs relate principally to artists’ fees and 
expenses, together with production and venue costs and running costs for the programme of events during the 
year. Overall, Dunedin Consort recorded a surplus on its activities of £82,821 (2018: £48,375), increasing the 
closing reserves from £209,991 to £292,812. Note that this surplus was significantly increased in 2019 by the 
receipt of Orchestral Tax Relief for 2017/18 and 2018/19 in the same financial year.  

PRINCIPAL FUNDING SOURCES
Dunedin Consort acknowledges with gratitude the support of Creative Scotland, whose continued support 
£100,000 (2018: £100,000) allowed Dunedin Consort to deliver a wide range of activities. The other three 
principal supporters are Baillie Gifford, the Binks Trust, and Dunard Fund with whom it continues to benefit from 
a close relationship and which has funded Edinburgh performances of Handel’s Messiah and Bach’s Matthew 
Passion for a number of years. In addition, Dunedin Consort received support from the following trusts and 
foundations: Barcapel Foundation, Penpont Trust, Plum Trust.

RESERVES POLICY
The Trustees are mindful of the need to monitor reserves and to establish a suitable level of unrestricted reserves 
that the company should have (that is those funds that are freely available). The primary purpose of the General 
Reserves is to cover core operational costs. The trustees have set a target of 6 months’ core costs of unrestricted 
cash reserves. These costs comprise salaries, leases and any services not directly related to charitable activity. 
This target is £59,000 and is currently met by our level of reserves. 

DESIGNATED FUNDS
The musical instrument fund, which comprises a chamber organ worth circa £13,000 and a harpsichord worth 
circa £27,000, is viewed by the Trustees as further support for any shortfall in liquidity. A further £100,000 
target by 2021 of unrestricted cash reserves has been set to support future performance and recording activity. 
Recordings have been instrumental in increasing the reputation of the ensemble and therefore our ability 
to present a larger number of performances, particularly abroad. £75,000 has been designated this year 
towards this, using monies received from the Orchestral Tax Relief scheme.

FINANCIAL REVIEW

PLANS FOR FUTURE PERIODS
The increase in activity continues in 2019-20, with several large-scale international tours and a number of high-
profile festival appearances. With a new Chief Executive at the helm, Dunedin Consort also has the chance to 
reflect and regroup, looking at how best it can shape its programming and outreach work to meet the changing 
demands of the sector and the communities it serves. 

Contemporary music and commissioning becomes a more prominent feature in the group’s programming, a strand 
that complements the group’s longstanding ambition to perform historical works with freshness and innovation, as 
though listeners were hearing them for the first time. In turn, this opens up opportunities for new collaborations and 
new partnerships, diversifying our repertoire so that we might reach new audiences and fulfil our ambition to bring 
out music to as many listeners as possible. 

This begins with Dunedin Consort’s return to the BBC Proms in August 2019, where Bach’s Orchestral Suites are 
paired by four new commissions from contemporary composers, each adding their own new dance to one of 
Bach’s dance suites. It continues in March 2020 too, when Dunedin Consort joins forces with Scottish Ensemble 
for the first time, performing James MacMillan’s Seven Last Words from the Cross at venues across Scotland and in 
London, where Dunedin makes its Barbican debut.
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At Dunedin Consort we believe that audiences must be the primary focus of what we do, and we include the 
listeners of tomorrow in that bracket too. Our work promoting musical excellence among young people and with 
the wider Scottish community has expanded enormously over the past two years and it is our vision to see this 
arm of our work continue to expand and develop. With a new Learning and Participation Manager spearheading 
a series of new initiatives, our current outreach programme is expanding so that it matches both the reach and 
excellence of our performing work, and so that one in turn feeds the other, growing the next generation of Dunedin 
Consort listeners. 

With this in mind, this year sees a further 20% expansion of the schools workshops across Edinburgh and 
Glasgow (reaching 1,100 children in 2019), the introduction of ‘Bach Clinics’ for amateur instrumentalists, 
complementing the Voice Clinics for amateur singers, and the reintroduction of our popular choral workshops 
in cities across Scotland. The group introduces a series of free open rehearsals across the season, allowing 
audiences the chance to see the work that goes on behind the scenes and to access our music without barriers, 
financial or otherwise. 

While the group’s Music Director, John Butt, remains an integral part of the group’s profile, diversifying our pool 
of guest directors offers the opportunity to bring variety and a new interpretative perspective to our audiences, 
ensuring that we continue to offer something different and unique each year, no matter the repertoire. To this end, 
April 2019 sees Trevor Pinnock — one of the pre-eminent figures in historically informed performance — direct the 
ensemble for the first time in two performances of Bach’s Matthew Passion. 

Later in the year, Kristian Bezuidenhout, a renowned collaborator directs the same work when Dunedin Consort’s 
makes its first ever appearance in the USA, opening the prestigious Boston Early Music Festival in June 2019. In 
November, Dunedin Consort also welcomes Nicholas Mulroy — one of its longest standing soloists — to direct 
its a cappella choral consort (involving a new set of young musicians from the Bridging the Gap scheme) in a 
programme exploring themes of loss and consolation. 

The summer will be one of the group’s busiest ever. After performances in Bach’s Germany as part of Martin 
Randall Tours in May, Dunedin Consort gives seven performances at Edinburgh International Festival, performing 
Bach’s complete harpsichord concertos with a series of eminent guest soloists. Then in September, immediately 
after the BBC Prom, the group appears as Ensemble in Residence at Lammermuir Festival, performing Vivaldi’s 
Four Seasons and Bach’s complete Brandenburg Concertos over a series of four concerts, co-directed by Cecilia 
Bernardini. International touring includes a visit to South America in December 2019, for two performances of 
Handel’s Messiah, and an extensive tour to North America in January 2020. This will be the group’s first US tour 
and includes performances of Bach’s Brandenburg Concertos in Los Angeles, Washington DC and Philadelphia, 
followed by a performance in Madrid, Spain. 
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RISK MANAGEMENT
The Trustees have conducted a review of the major risks to which the charitable company is exposed.  A risk 
register has been established and is updated at least annually.  Where appropriate, systems or procedures have 
been established to mitigate the risks the charitable company faces.  Significant external risks to funding have led 
to the development of a strategic plan, which will allow for the diversification of funding and activities.  Internal 
control risks are minimised by the implementation of procedures for authorisation of all transactions and projects.  
Procedures are in place to ensure compliance with health and safety of staff, volunteers, clients and visitors.  The 
continuing implementation of the National Standards and a strong training and supervision programme ensure 
a consistent quality of delivery for all operational aspects of the charitable company.  These procedures are 
periodically reviewed to ensure that they continue to meet the needs of the charitable company.

TRUSTEES’ RESPONSIBILITIES IN RELATION TO THE FINANCIAL STATEMENTS
The charitable company Trustees, who are also Directors of Dunedin Concerts Trust Limited for the purposes of 
Company Law, are responsible for preparing a Trustees annual report and financial statements in accordance 
with applicable law and United Kingdom Accounting Standards (United Kingdom Generally Accepted Accounting 
Practice).
 
Company law requires the Trustees to prepare financial statements for each year which give a true and fair view 
of the state of affairs of the charitable company and of the incoming resources and application of resources, 
including the income and expenditure, of the charitable company for that period. In preparing the financial 
statements, the Trustees are required to:

• select suitable accounting policies and then apply them consistently;
• observe the methods and principles in the Charities SORP;
• make judgements and estimates that are reasonable and prudent;
• state whether applicable UK accounting standards have been followed, subject to any material 
departures disclosed and explained in the financial statements;
• prepare the financial statements on the going concern basis unless it is inappropriate to presume that 
the charitable company will continue in business.

The Trustees are responsible for keeping proper accounting records that disclose with reasonable accuracy at any 
time the financial position of the charitable company and to enable them to ensure that the financial statements 
comply with the Companies Act 2006, the Charities and Trustee Investment (Scotland) Act 2005 and the Charities 
Accounts (Scotland) Regulations 2006. They are also responsible for safeguarding the assets of the charitable 
company and hence taking reasonable steps for the prevention and detection of fraud and other irregularities. 
 
The Trustees are responsible for the maintenance and integrity of the corporate and financial information 
included on the charitable company’s website. Legislation in the United Kingdom governing the preparation and 
dissemination of financial statements may differ from legislation in other jurisdictions.

 

STATEMENT OF DIRECTORS' RESPONSIBILITIES
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STATEMENT AS TO DISCLOSURE OF INFORMATION TO AUDITORS
So far as the directors are aware, there is no relevant audit information (as defined by Section 418 of the 
Companies Act 2006) of which the charitable company’s auditors are unaware, and each director has taken all 
the steps he ought to have taken as a director in order to make himself aware of any relevant audit information 
and to establish that the charitable company’s auditors are aware of that information.

AUDITORS
A resolution to re-appoint Alexander Sloan as auditors for the ensuing year will be proposed at the annual general 
meeting.

SMALL COMPANY PROVISIONS            
This report has been prepared in accordance with the special provisions of Part 15 Companies Act 2006 relating 
to small companies.

Approved by the Trustees and signed on their behalf,

Sir Muir Russell
Chairman
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FINANCIAL STATEMENTS
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STATEMENT OF FINANCIAL ACTIVITIES FOR THE YEAR ENDED 31 MARCH 2019

UNRESTRICTED 
FUNDS

RESTRICTED 
FUNDS 2019 TOTAL 2018 TOTAL

NOTE £ £ £ £

INCOMING FROM

Donations 2 39,364 20,076 59,440 57,362

Charitable Activities 3 589,662 137,136 726,798 537,277

Other Trading Activities (Organ Hire) 5,982 - 5,982 1,010

635,008 157,212 792,220 596,660

EXPENDITURE ON

Raising Funds 7 117 117 13,494

Charitable Activities 7 556,070 153,212 709,282 534,791

556,187 153,212 709,399 548,285

NET INCOME 78,821 4,000 82,821 48,375

TRANSFERS BETWEEN FUNDS - - - -

NET MOVEMENT IN FUNDS 78,821 4,000 82,821 48,375

RECONCILIATION OF FUNDS
TOTAL FUNDS AT 31 MARCH 2018

209,991 - 209,991 161,616

TOTAL FUNDS AT 31 MARCH 2019 288,812 4,000 292,812 209,9991

STATEMENT OF CASH FLOWS AS AT 31 MARCH 2019

TOTAL FUNDS 2019 TOTAL FUNDS 2018

NOTE £ £

Net cash used in operating activities 17 15,254 17,468

Cash flows from investing activities:

Interest and dividends - 11

Purchase of fixed assets (3,244) (1,257)

NET CASH PROVIDED BY INVESTING ACTIVITIES (3,244) (1,246)

Change in cash and cash equivalents in the year w 12,010 16,222

Cash and cash equivalents brought forward 122,960 106,738

CASH AND CASH EQUIVALENTS CARRIED FORWARD 134,970 122,960
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BALANCE SHEET AS AT 31 MARCH 2019

UNRESTRICTED 
FUNDS GENERAL

UNRESTRICTED 
FUNDS DESIGNATED

RESTRICTED
FUNDS 2019 2018

NOTE £ £ £ £ £

FIXED ASSETS

Tangible Assets 11 2,451 44,139 - 46,590 44,581

CURRENT ASSETS

Stock - - - - -

Debtors 12 161,571 75,000 - 236,571 138,724

Cash at bank and in hand 130,970 - 4,000 134,970 122,960

292,541 75,000 4,000 371,541 261,684

CREDITORS

Creditors falling due within one 
year

13 125,319 - - 125,319 96,274

NET CURRENT ASSETS 167,222 75,000 4,000 246,222 165,410

NET ASSETS 169,673 119,139 4,000 292,812 209,991

THE FUNDS OF THE CHARITY

Restricted income funds 14 - - 4,000 4,000 -

Unrestricted funds - General 14 169,673 - 169,673 169,096

Unrestricted funds - Designated 14 - 119,139 119,139 40,895

TOTAL CHARITY FUNDS 169,673 119,139 4,000 292,812 209,991

The financial statements are prepared in accordance with the special provisions of Part 15 of the Companies Act 
2006 relating to small companies.

Approved and authorised for issue by the Board of Trustees on 11th of December 2019 and signed on their 
behalf by:

Sir Muir Russell KCB FRSE
Chairman
Registered number: SC361385

The notes on pages 30 to 37 are an integral part of the financial statements. 
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NOTES TO THE 
FINANCIAL STATEMENTS
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JUDGEMENTS AND ESTIMATES

In preparing these financial statements, the Directors are required to make estimates and assumptions which 
affect reported income, expenditure, assets and liabilities. Use of available information and judgement are 
inherent in the formation of estimates, together with past experience and expectations of future events that are 
believed to be reasonable. 

BASIS OF PREPARATION

The financial statements have been prepared in accordance with Accounting and Reporting by Charities: 
Statement of Recommended Practice applicable to charities preparing their accounts in accordance with the 
Financial Reporting Standard applicable in the UK and Republic of Ireland (FRS102) (effective 1 January 2015) 
- (Charities SORP (FRS 102), the Financial Reporting Standard applicable in the UK and Republic of Ireland 
(FRS 102) and the Companies Act 2006.
Dunedin Concerts Trust Limited meets the definition of a public benefit entity under FRS102.  Assets and 
liabilities are initially recorded at historical cost or transaction value unless otherwise stated in the relevant 
accounting policy note(s).

The Trustees consider that there are no material uncertainties about the ability of the charitable company to 
continue as a going concern for the foreseeable future. Accordingly, the accounts have been prepared on a 
going concern basis.

FUND ACCOUNTING

Funds are classified as either Restricted Funds or Unrestricted Funds, defined as follows:

Restricted funds are to be used for specific purposes as laid down by the donor.  Expenditure which meets these 
criteria is charged to the fund, together with a fair allocation of management and support costs.

Unrestricted funds are donations and other incoming resources receivable or generated for the objects of the 
Company without further specified purpose and are available as general funds.

The nature and purpose of each fund is explained in note 14.

1 ACCOUNTING POLICIES
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INCOME

All income is recognised once the charitable company has entitlement to the income, it is probable that the 
income will be received and the amount of income receivable can be measured reliably.

Income from donations, gifts and legacies and grants that provide core funding or are of general nature, are 
recognised where there is entitlement, certainty of receipt and the amount can be measured with sufficient 
reliability. Such income is only deferred when the donor specifies that the grant or donation must only be 
used in future accounting periods, or when the donor has imposed conditions which must be met before the 
charitable company has unconditional entitlement.

Income from generating funds is recognised in the year in which it is earned.

Income from government and other grants, whether ‘capital’ or ‘revenue’ in nature, are recognised when the 
charitable company has unconditional entitlement to the funds, it is probable that the income will be received, 
the amount can be measured reliably.  Unconditional entitlement will be achieved once any performance or 
other conditions attached to the grants have been met, or fulfilment of those conditions is wholly within the 
control of the charitable company.

Where performance conditions are attached to the grant and are yet to be met, the income is recognised as a 
liability and included on the Balance Sheet as deferred income to be released.

Income tax recoverable on Gift Aid donations is recognised when the respective donation has been recognised 
and the recoverable amount of income tax can be measured reliably; this is normally when the donor has 
completed the relevant Gift Aid declaration form.   Income tax recoverable on Gift Aid donations is allocated to 
the same fund as the respective donation unless specified by the donor. 

Income from charitable activities includes income relating to specific performances which is received under 
contract or as grant funding. Income under contract which is subject to specific conditions is recognised as 
earned when the performance takes place. Grant income included in this category provides funding to support 
performance activities and is recognised where there is entitlement, certainty of receipt and the amount can be 
measured with sufficient reliability.

Income from other trading activities includes income earned from both trading activities to raise funds for the 
charitable company and income from fundraising events and is recognised when the charitable company has 
entitlement to the funds, it is probable that these will be received and the amounts can be measured reliably. 
Income from investments is included in the year in which it is receivable.

EXPENSES

Expenditure is recognised once there is a legal or constructive obligation to make a payment to a third party, it 
is probable that settlement will be required and the amount of the obligation can be measured reliably. 

Liabilities are measured on recognition at historical cost and then subsequently measured at the best estimate of 
the amount required to settle the obligation at the reporting date.  

All expenditure is accounted for on an accruals basis.  

Expenditure is shown inclusive of irrecoverable input VAT and is classified under the following activity headings:
• Costs of raising funds comprise the costs of fundraising.
• Expenditure on charitable activities includes the costs incurred by the charitable company in delivery of 
its activities and services to its beneficiaries and their associated support costs.

Governance costs (which are included as a component of support costs in accordance with SORP) comprise 
all costs involving the public accountability of the charitable company and its compliance with regulation and 
good practice. These costs include those related to constitutional and statutory requirements, external scrutiny 
(audit or independent examination), strategic management, and other legal and professional fees.

1 ACCOUNTING POLICIES
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IRRECOVERABLE VAT

Irrecoverable VAT is charged against the expenditure heading for which it was incurred. 

ACTIVITY REPORTING 

To comply fully with the Statement of Recommended Practice would require income and expenditure to be 
reported by activity. The Trustees are of the opinion that the charitable company’s activities are inter-linked 
therefore this would be impractical to calculate and would provide no additional benefit to the users of these 
financial statements.  Therefore, no further analysis of income and expenditure is provided within these financial 
statements.  

TANGIBLE FIXED ASSETS AND DEPRECIATION

Fixed assets are stated at cost less accumulated depreciation.

Depreciation is provided at rates calculated to write off the cost less residual value of each asset over its 
expected useful life, as follows:

 Musical instruments - No depreciation charged, carried at cost
 Office equipment - 25% straight line

No depreciation is charged on the musical instruments (being the chamber organ and harpsichord) as the 
Trustees deem that the residual value of the individual assets is not materially lower than their historic cost.

DEBTORS

Debtors are measured at their recoverable amounts, being the amount the charitable company anticipates it will 
receive in settlement of the debt (net of any discounts offered and provision against bad debt). Prepayments are 
valued at the amount prepaid at the reporting date. 

BANK AND CASH

Cash at bank and cash in hand includes cash and short-term highly liquid investments with a short maturity of 
three months or less from the date of acquisition or opening of the deposit or similar account.

CREDITORS

Creditors are recognised where the charitable company has a present obligation resulting from a past event 
that will probably result in the transfer of economic benefit - generally in the form of a cash payment - to a third 
party and the amount due to settle the obligation can be measured or estimated reliably. Creditors are normally 
recognised at their settlement amount after allowing for any trade discounts due.  If there is an unconditional 
right to defer payment for more than 12 months from reporting date then they are presented as non-current 
liabilities.

FOREIGN EXCHANGE

Monetary assets and liabilities denominated in foreign currencies are translated into sterling at the rates of 
exchange prevailing at the accounting date. Transactions in foreign currencies are recorded at the date of the 
transactions. All differences are taken to the SOFA. 

PENSION

The pension costs charged in the financial statements represent the contribution payable by the charity during 
the year.

1 ACCOUNTING POLICIES (cont’d)
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2 DONATIONS

Unrestricted 
Funds

Restricted 
Funds

2019 2018

£ £ £ £

Donations – all below £5,000 25,324 20,076 45,400 46,049

Gift Aid income 9,040 - 9,040 3,563

Other Trust Income 5,000 - 5,000 7,750

39,364 20,076 59,440 57,362

Income from donations was £59,440 (2018: £57,362) of which £39,364 was unrestricted (2018: £27,051) 
and £20,076 was restricted (2018: £30,311).

3 INCOME FROM CHARITABLE ACTIVITIES

Unrestricted 
Funds

Restricted 
Funds

2019 2018

£ £ £ £

Creative Scotland - 100,000 100,000 100,000

Income from Trusts and Foundations 49,421 37,136 86,557 73,565

Engagement fees 370,426 - 370,426 249,383

Ticket and programme sales 49,040 - 49,040 61,263

CD sales 4,713 - 4,713 5,428

Royalties 10,302 - 10,302 11,412

Workshop fees 76 - 76 10

Orchestra Tax Relief        2018/19 58,000 - 58,000 -

Orchestra Tax Relief        2017/18 47,684 - 47,684 -

Orchestra Tax Relief        2017/16 - - - 36,026

Other Income - - - 190

589,662 137,136 726,798 537,277

Income from charitable activities was £726,798 (2018: £537,277) of which £589,662 was unrestricted 
(2018: £378,712) and £137,136 was restricted (2018: £158,565).

4 INVESTMENTS

Unrestricted 
Funds

Restricted 
Funds

2019 2018

£ £ £ £

Deposit interest - - - 11

- - - 11

Investment income for 2019 was £nil (2018: £11) of which £nil was unrestricted (2018: £11) and £nil was 
restricted (2018: £nil).
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8 TAXATION
The charitable company is exempt from tax on income and gains falling within section 505 of the Taxes Act 
1988 or section 252 of the Taxation of Chargeable Gains Act 1992 to the extent that these are applied to its 
charitable objectives.

Costs of charitable activities

Unrestricted 
Funds

Restricted 
Funds

2019 2018

£ £ £ £

Production and venue costs 99,552 8,249 107,801 80,728

Artists’ fees and expenses 360,555 93,190 453,745 314,409

Costumes, music and CD costs 3,665 - 3,665 4,418

Staff costs 33,335 50,000 83,335 71,488

Advertising 18,662 1,273 19,935 20,868

Running costs 24,346 500 24,846 29,368

Audit and accountancy (Governance costs) 9,598 - 9,598 10,787

Consultancy - - - -

Interest and finance costs 1,898 - 1,898 1,887

Depreciation 1,235 - 1,235 1,020

Foreign exchange 3,224 - 3,224 (182)

556,070 153,212 709,282 534,791

Costs of charitable activities was £709,282 (2018: £534,791) of which £556,070 was unrestricted (2018: 
£359,411) and £153,212 was restricted (2018: £175,382).

6 TRUSTEES REMUNERATION

The directors, as Trustees, received no remuneration nor reimbursement of expenses in the current or prior 
period (see also Note 16 on page 37).  

5 NET INCOME
This is stated after charging:

2019 2018

£ £

Auditors remuneration - audit services 3,125 3,050

Auditors remuneration - non-audit services 4,830 4,995

Depreciation 1,235 1,020

9,190 9,065

7 ANALYSIS OF EXPENDITURE

Costs of raising funds 

Costs of raising funds was £117 (2018: £13,494) of which £117 was unrestricted (2018: £nil) and £nil 
was restricted (2018: £13,394).



33

9 STAFF COSTS

2019 2018

£ £

Salaries and wages 77,726 67,311

Social security costs 3,936 2,722

Pension Costs 1,673 1,455

83,335 71,488

The total amount paid to key management in the year, including salary and employer’s pension and national insur-
ance contributions, was £41,094 (2018: £40,161). The average number of staff employed during the period was 
3 (2018: 3). No individual staff member received more than £60,000 in either the current or previous year.

11 TANGIBLE FIXED ASSETS

Office Equipment Musical Instruments Total

£ £ £

COST

At 1 April 2018 8,178 40,895 49,073

Additions - 3,244 3,244

At 31 March 2019 8,178 44,139 52,317

DEPRECIATION

At 1 April 2018 4,492 - 4,492

Charge for the year 1,235 - 1,235

At 31 March 2019 5,727 - 5,727

Net book value

At 31 March 2019 2,451 44,139 46,590

At 31 March 2018 3,686 40,895 44,581

12 DEBTORS

2019 2018

£ £

Trade debtors 72,476 63,181

Gift aid recoverable 4,550 11,080

Other taxes recoverable 105,485 36,026

VAT recoverab le - 1,065

Accrued income 36,475 8,808

Prepayments 17,585 18,564

236,571 138,724

10 PENSION
The company operates a defined contribution pension scheme in respect of the employees. The scheme and its 
assets are held by independent managers. The pension charge represents contributions due from the company 
and amounted to £1,673 (2018: £1,455). 
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13 CREDITORS

2019 2018

£ £

Trade creditors 30,459 62,103

VAT payable 1,230 -

Other taxes and social security 1,092 1,632

Other creditors 8,731 12,533

Accruals 15,761 8,880

Income towards 2019/20 perforamnces and projects 68,046 11,126

TOTAL CREDITORS 125,319 96,274

DEFERRED INCOME £ £

Fundraising income - 8,138

Other income deferred to 19/20 season 68,046 2,988

- 11,126

14 MOVEMENT IN FUNDS

As at 
1 April 2018 Income Expenditure Transfers

As at 31 
March 2019

£ £ £ £ £

RESTRICTED FUNDS

Handel’s Messiah - 1,300 (1,300) - -

RPS Dinner - 500 (500) - -

Education programme - 28,136 (28,136) - -

Seven Last Words from the Cross - 4,000 - - 4,000

Handel’s Samson recording - 23,276 (23,276) - -

Creative Scotland - 100,000 (100,000) - -

TOTAL RESTRICTED FUNDS - 148,335 (148,335) - 4,000

UNRESTRICTED FUNDS

General fund 169,096 635,008 (556,187) (78,244) 169,673

Designated musical instrument reserve 40,895 3,244 40,895

Future programme funding - - - 75,000 75,000

TOTAL UNRESTRICTED FUNDS 209,991 635,008 (556,187) - 288,812

TOTAL FUNDS 209,991 792,220 (709,399) - 292,812

Fund purposes:
        Unrestricted funds:
Designated musical instrument reserve Represents the cost of the charitable company’s chamber organ and the 

Mietke harpsichord.

Future programme funding The Board have set aside £75,000 form the Orchestra tax relief refund 
to help guarantee the planned programme.

General fund Represents the general giving and expenditure of the charity.
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15 ANALYSIS OF NET ASSETS BETWEEN FUNDS

Fixed Assets Net Current Assets Total

£ £ £

Restricted funds - - -

Unrestricted funds

General 3,686 165,410 169,096

Designated funds 40,895 - 40,895

44,581 165,410 209,991

16  RELATED PARTY TRANSACTIONS
Donations from Trustees amounted to £5,374 (2018: £15,792). The charity received grant income of £100,000 
in the year from Creative Scotland. One board member of the charity is a board member of Creative Scotland.

17 RECONCILIATION OF NET MOVEMENT IN FUNDS TO NET CASHFLOW FROM OPERATING 
ACTIVITIES

2019 2018

£ £

Net movement in funds 82,821 48,374

Add back depreciation charge 1,235 1,020

Deduct interest income - (11)

(Increase)/Decrease in debtors (97,847) (3,456)

Increase/(Decrease) in creditors 29,045 (28,459

NET CASH USED IN OPERATING ACTIVITIES 15,254 17,468

Fund purposes (cont.):
        Restricted funds:
Handel’s Messiah Funds were received from various trusts, including Dunard Fund, to-

wards the performance of Handel’s Messiah.
RPS Dinner A donation was received towards the cost of attending the Royal Philhar-

monic Society dinner. 
Education programme Funds were received, including donations from Baillie Gifford, to fund 

education projects.
Seven Last Words from the Cross Funds were received towards the performance of Seven Last Words from 

the Cross which will be performed in the next financial year.
Handel’s Samson recording Funds were received towards the cost of recording Handel’s Samson.
Creative Scotland Creative Scotland granted funds in respect of specific concerts within the 

2018/19 programme.

18 FINANCIAL COMMITMENTS
At the year end the charity had annual commitments under non-cancellable operating leases as set out below:

2019 2018

£ £

Obligations due within one year 2,038 2,038
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We have audited the financial statements of Dunedin Concerts Trust Limited for the year ended 31 March 2019 
which comprise the Statement of Financial Activities, the Balance Sheet, the Statement of Cash Flows and Notes 
to the Financial Statements, including a summary of significant accounting policies. The financial reporting 
framework that has been applied in their preparation is applicable law and United Kingdom Accounting 
Standards, including Financial Reporting Standard 102 The Financial Reporting Standard applicable in the UK 
and Republic of Ireland (United Kingdom Generally Accepted Accounting Practice).

In our opinion, the financial statements:
• give a true and fair view of the state of the charitable company’s affairs as at 31 March 2019 and of its 

incoming resources and application of resources, including its income and expenditure, for the year then 
ended;   

• have been properly prepared in accordance with United Kingdom Generally Accepted Accounting 
Practice; and

• have been prepared in accordance with the requirements of the Companies Act 2006, the Charities and 
Trustee Investment (Scotland) Act 2005 and Regulation 8 of the Charities Accounts (Scotland) Regulations 
2006 (as amended).

BASIS FOR OPINION
We conducted our audit in accordance with International Standards on Auditing (UK) (ISAs (UK)) and 
applicable law. Our responsibilities under those standards are further described in the Auditor’s responsibilities 
for the audit of the financial statements section of our report. We are independent of the charitable company 
in accordance with the ethical requirements that are relevant to our audit of the financial statements in the 
UK, including the Financial Reporting Council’s Ethical Standard, and we have fulfilled our other ethical 
responsibilities in accordance with these requirements. We believe that the audit evidence we have obtained is 
sufficient and appropriate to provide a basis for our opinion.

CONCLUSIONS RELATING TO GOING CONCERN
We have nothing to report in respect of the following matters in relation to which the ISAs (UK) require us to 
report to you where:

• the Trustees’ use of the going concern basis of accounting in the preparation of the financial  statements 
is not appropriate; or

• the Trustees have not disclosed in the financial statements any identified material uncertainties that may 
cast significant doubt about the charitable company’s ability to continue to adopt the going  concern 
basis of accounting for a period of at least twelve months from the date when the financial statements are 
authorised for issue.

OTHER INFORMATION
The Trustees are responsible for the other information. The other information comprises the information included 
in the Trustees’ Annual Report, other than the financial statements and our Auditor’s Report thereon. Our opinion 
on the financial statements does not cover the other information and, except to the extent otherwise explicitly 
stated in our report, we do not express any form of assurance conclusion thereon.

In connection with our audit of the financial statements, our responsibility is to read the other information and, 
in doing so, consider whether the other information is materially inconsistent with the financial statements or our 
knowledge obtained in the audit or otherwise appears to be materially misstated. If we identify such material 
inconsistencies or apparent material misstatements, we are required to determine whether there is a material 
misstatement in the financial statements or a material misstatement of the other information. If, based on the 
work we have performed, we conclude that there is a material misstatement of this other information, we are 
required to report that fact. We have nothing to report in this regard.

INDEPENDENT AUDITOR’S REPORT
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OPINION ON OTHER MATTER PRESCRIBED BY THE COMPANIES ACT 2006
In our opinion, based on the work undertaken in the course of the audit:
• the information given in the Trustees’ Annual Report, for the financial year for which the financial statements are 

prepared, is consistent with the financial statements, and
• the Trustees’ Annual Report has been prepared in accordance with applicable legal requirements.

MATTERS ON WHICH WE ARE REQUIRED TO REPORT BY EXCEPTION
In the light of our knowledge and understanding of the charitable company and its environment obtained in the 
course of the audit, we have not identified material misstatements in the Trustees’ Annual Report.

We have nothing to report in respect of the following matters where the Companies Act 2006 and the Charities 
Accounts (Scotland) Regulations 2006 (as amended) requires us to report to you if, in our opinion:
• the charitable company has not kept proper and adequate accounting records or returns adequate for our audit 

have not been received from branches not visited by us; or
• the financial statements are not in agreement with the accounting records and returns; or
• certain disclosures of Trustees’ remuneration specified by law are not made; or
• we have not received all the information and explanations we require for our audit; or
• the Trustees were not entitled to prepare the financial statements in accordance with the small companies 

regime and take advantage of the small companies exemption in preparing the Trustees’ Annual Report and 
take advantage of the small companies exemption in preparing the Strategic Report.

RESPONSIBILITY OF TRUSTEES
As explained more fully in the Trustees’ Responsibilities Statement (set out in the Trustees’ Annual Report), the 
Trustees (who are also the Directors of the charitable company for the purposes of charity law) are responsible for 
the preparation of the  financial statements and for being satisfied that they give a true and fair view, and for such 
internal control as the Trustees determine is necessary to enable the preparation of financial statements that are free 
from material misstatement, whether due to fraud or error. 

In preparing the financial statements, the Trustees are responsible for assessing the charitable company’s ability 
to continue as a going concern, disclosing, as applicable, matters related to going concern and using the going 
concern basis of accounting unless the Trustees either intend to liquidate the charitable company or to cease 
operations, or have no realistic alternative but to do so.

AUDITOR’S RESPONSIBILITIES FOR THE AUDIT OF THE FINANCIAL STATEMENTS
This report is made solely to the charitable company’s Members, as a body, in accordance with Chapter 3 of Part 
16 of the Companies Act 2006, and to the charity’s Trustees, as a body, in accordance with Section 44 (1)(c) of 
the Charities and Trustee Investment (Scotland) Act 2005 and Regulation 10 of the Charities Accounts (Scotland) 
Regulations 2006. Our audit work has been undertaken so that we might state to the Members and Trustees those 
matters we are required to state to them in an Auditor’s Report and for no other purpose. To the fullest extent 
permitted by law, we do not accept or assume responsibility to anyone other than the charitable company, its 
Members as a body and its Trustees as a body, for our audit work, for this report, or for the opinions we have 
formed.

We have been appointed as Auditor under Section 44(1)(c) of the Charities and Trustee Investment (Scotland) Act 
2005 and under the Companies Act 2006 and report in accordance with regulations made under those Acts. 

Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are free from 
material misstatement, whether due to fraud or error, and to issue an Auditor’s Report that includes our opinion. 
Reasonable assurance is a high level of assurance, but is not a guarantee that an audit conducted in accordance 
with ISAs (UK) will always detect a material misstatement when it exists. Misstatements can arise from fraud or error 
and are considered material if, individually or in aggregate, they could reasonably be expected to influence the 
economic decisions of users taken on the basis of these financial statements.
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As part of an audit in accordance with ISAs (UK), we exercise professional judgement and maintain 
professional scepticism throughout the audit. We also:

• identify and assess the risks of material misstatement of the financial statements, whether due to  
fraud or error, design and perform audit procedures responsive to those risks, and obtain audit  
evidence that is sufficient and appropriate to provide a basis for our opinion. The risk of not detecting a 
material misstatement resulting from fraud is higher than for one resulting from error, as fraud may involve 
collusion, forgery, intentional omissions, misrepresentations, or the override of internal control.

• obtain an understanding of internal control relevant to the audit in order to design audit procedures that are 
appropriate in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of 
the charitable company’s internal control.

• evaluate the appropriateness of accounting policies used and the reasonableness of accounting estimates 
and related disclosures made by the Trustees.

• conclude on the appropriateness of the Trustees’ use of the going concern basis of accounting and, based 
on the audit evidence obtained, whether a material uncertainty exists related to events or conditions that 
may cast significant doubt on the charitable company’s ability to continue as a going  concern. If we 
conclude that a material uncertainty exists, we are required to draw attention in our Auditor’s Report to the 
related disclosures in the financial statements or, if such disclosures are inadequate, to modify our 
opinion. Our conclusions are based on the audit evidence obtained up to the date of our Auditor’s Report. 
However, future events or conditions may cause the charitable  company to cease to continue as a 
going concern.

• evaluate the overall presentation, structure and content of the financial statements, including the disclosures, 
and whether the financial statements represent the underlying transactions and events in a manner that 
achieves fair presentation.

We communicate with those charged with governance regarding, among other matters, the planned scope and 
timing of the audit and significant audit findings, including any significant deficiencies in internal control that 
we identify during our audit.

David Jeffcoat FCCA (Senior Statutory Auditor)
for and on behalf of
Alexander Sloan       
Chartered Accountants and      
Statutory Auditor  

Alexander Sloan is eligible to act as an auditor in terms of Section 1212 of the Companies Act 2006.

50 Melville Street
Edinburgh
EH3 7HF
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