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Handel – Silete Venti HWV 242  
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Handel – Apollo e Dafne HWV 122
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PROGRAMME NOTES
In 1703, Handel left his native Halle and travelled to Hamburg, where he 
scraped a living as a back-desk violinist at the Gänsemarkt opera house. He 
gradually worked his way up through the ranks until his first opera Almira was 
premiered there in January 1705. By mid-1706, the twenty-one-year old 
Handel had become fascinated by Italianate music and resolved to travel to 
Italy at his own expense. Arriving in Rome for Christmas 1706, he spent the 
next three years in Italy, where he absorbed the influences of the most 
illustrious Italian composers, librettists and performers of the day. He pursued 
a successful freelance career writing spectacular church music and secular 
cantatas in Rome, a serenata for Naples, and operas for Florence and Venice. 
The climax to Handel’s Italian journey was the opera Agrippina, premiered on 
26 December 1709 at the Teatro San Giovanni Gristostomo in Venice. Writing 
much later, John Mainwaring — Handel’s first biographer—described how: 

The theatre, at almost every pause, resounded with shouts of viva il caro 
Sassone! and other expressions of approbation to extravagant to be 
mentioned. They were thunderstruck with the grandeur and sublimity of 
his stile: for never had they known till then all the powers of harmony and 
modulation so closely arrayed, and so forcibly combined… Handel 
seemed almost as great and majestic as Apollo, and it was far from the 
lady’s intention to be so cruel and obstinate as Daphne. 

Mainwaring’s analogy to the myth of Apollo, the god of music, and his ill-fated 
amorous pursuit of the beautiful but unrelenting nymph Daphne was telling. 
Although Handel spent a relatively short time in Italy, the period proved to be 
a formative experience, indelibly influencing Handel’s subsequent approach to 
composition.  

Handel had multiple options open to him when the run of Agrippina 
concluded towards the end of February 1710. Travelling north, he first spent 
time in Innsbruck before making his way to Hanover, where he became 
Kapellmeister at the electoral court. The Electress Sophia reported how the 
electoral prince and princess (soon to be King George II of England and 
Queen Caroline) were captivated by Handel’s harpsichord playing. The post 



enabled Handel to travel widely. That Autumn, he made his first trip to 
London, and in February 1711 oversaw the production of his first Italian opera 
for the London stage, Rinaldo. Though he returned to Germany at the end of 
the season, he was back in London by the following year, in the city where he 
would base himself for the remainder of his life. 

Handel was promptly dismissed from his Hanover post in June 1713, possibly 
after producing the Te Deum and Jubilate in celebration of the Peace of 
Utrecht — an unfavourable settlement from the Hanoverian perspective. 
However, London clearly presented more enticing prospects to Handel, 
providing him with a wealth of new artistic and commercial opportunities. In 
his first years there, he produced works for the theatre, church and court. 
With the death of Queen Anne in 1714, the Prince-Elector of Hanover Georg 
Ludwig ascended the throne as George I. This marked the beginning of 
Handel’s close musical association with the House of Hanover in England. 

Water Music appears to have been composed to accompany a trip made by 
George and the royal entourage on the River Thames on 17 July 1717, from 
Whitehall to Chelsea and back. Mainwaring suggested that Handel’s 
contribution was facilitated by Baron Kielmansegge (with whom Handel had 
first become acquainted in Italy), in order to heal the rift after the Peace of 
Utrecht. Although this seems somewhat unlikely, with no complete autograph 
source, the exact origins of the music and the order of the constituent 
movements are difficult to specify. In any case, the first suite is notable as the 
first orchestral work of its type composed in England to employ horns. Its 
nine movements make up a coherent progression, from the effervescent 
overture through the ensuing sequence of dance forms culminating in the 
exuberant hornpipe. 

Likewise, Silete venti poses numerous questions. Although its Latin text and 
the virtuosic demands it places upon the soprano might indicate an Italian 
origin, the paper of Handel’s autograph score suggests it may have been 
composed around 1724. The scholar Graydon Beeks has suggested it may 
have been composed in London, intended to be sent to Cardinal Colonna in 
Rome. Scored for soprano with oboes, bassoon and strings, it sets an 
anonymous Latin devotional text. Despite the sacred text which directly 
addresses Jesus, in Silete venti Handel renders a vivid sense of theatrical 



drama. Indeed, Handel recycled several of its movements, pairing each of them 
(with the exception of the Alleluia) with new texts for the 1732 version of his 
oratorio Esther (HWV 50b).  The opening sinfonia appears to signal the slow-
fast-slow model of the French overture, before the voice enters suddenly, 
silencing the tempestuous winds invoked by the orchestra. This sets the main 
rhetorical devices of the motet, as the instrumental writing depicts the natural 
world while the voice of the believer is heard to endure steadfastly. The 
technical requirements of the soprano part suggest that it if it was intended for 
a London performance, it must surely have been sung by one of the 
professional female singers Handel imported from Italy.  

The dramatic cantata La terra è liberata (known nowadays by its popular 
nickname Apollo e Dafne) dates from the previous decade. It seems that 
Handel began work on it before leaving Venice in early 1710. However, it was 
not completed until some time afterwards. The anonymous libretto is based on 
Ovid’s Metamorphoses as retold by Petrarch in Canzoniere. Apollo has just 
defeated the monstrous Python and liberated the people of Delphi, and the 
cantata commences with his arrogant boasting: he has delivered the earth from 
terror (’Pende il ben dell’universo da quest’arco salutar’); he brags that his skills 
as an archer are superior to Cupid’s, and that he can never be vanquished by 
any opponent (’Spezza l’arco e getta l’armi’, modelled on the flamboyant first 
aria of the Roman soprano motet Saeviat tellus inter rigores). Cupid gains his 
revenge instantly when the blissful nymph Dafne enters the scene, singing her 
gorgeous aria ’Felicissima quest’alma, ch’ama sol la libertà’ (accompanied by 
pizzicato strings and murmuring solo oboe – a technique Handel used 
sparingly but always to memorable effect, such as in ’Tune your harps’ in the 
first English oratorio Esther). 

Instantly smitten by her voice and beauty, the enraptured Apollo tries to 
seduce Dafne in vain; she rejects him resolutely, professing that she is devoted 
only to Apollo’s sister Diana (’Ardi, adori, e preghi in vano’; this time the solo 
oboe conveys anguish). They are depicted at loggerheads in a scampering 
duet that shows their opposition intensifying (’Una guerra ho dentro il seno’). 
Sensing his abject failure, Apollo – the god of music – tries another tactic, and 
speaks seductively (’Come rosa in su la spina’, with gently rustling strings and 
rapturous cello obbligato), but she spurns him again in a plaintive lament 
(’Come in ciel benigna stella’, an eloquent dialogue with oboe – a distinctive 
feature of all three of her arias). Apollo’s melancholic misery and Dafne’s 



indignant scorn are astutely characterised in a confrontational duet (’Deh! lascia 
addolcire’, which juxtaposes lyrical slow melodic passages for Apollo and 
assertive quick responses from an increasingly irritated Dafne).  

Eventually, Apollo’s amorous failures lead inexorably to sexual frustration, and 
he runs after her with rapacious intent (’Mie piante correte’, with florid  
concertante violin and bassoon parts conveying the sense of the chase) – but 
this is suddenly interrupted by his shocked reaction when she escapes his 
pursuit by metamorphosing into a laurel tree. The guilty god is astonished, 
disappointed and chastened; he promises that from henceforth all heroes shall 
wear a crown of laurels in Dafne’s honour (’Cara pianta’, with spellbinding trio 
passages for two oboes and bassoon; the music was later adapted by Handel 
for a chorus towards the end of Alcina in which the transformative spell of the 
music portrays the sorceress’s stone statue victims being restored back to life). 
  
The identity of the singers and woodwind players is unknown, and the purpose 
and first performance of the cantata is unclear. Initially the music was written on 
the same unusual paper-type that Handel had used in the autograph manuscript 
of Agrippina, but his use of another four different paper-types in the autograph 
manuscript reveals that he must have taken the unfinished cantata with him to 
Hanover, where the score was revised (parts of it recomposed), and the 
remainder of the music fully completed sometime later in 1710. Although 
stylistically similar to several of Handel’s longer Italian-period dialogue cantatas, 
a considerable amount of the finished score of Apollo e Dafne is written on a 
unique paper-type not evident in any of his other works, but which has been 
identified in manuscripts prepared for the electoral court library by a Hanover 
copyist of operas by Agostino Steffani (formerly the court kapellmeister from 
1688–1703; in 1710 he was still resident in Hanover, but serving the Roman 
Catholic Church as the Apostolic Vicar of North Germany).  

If the classical world seems somewhat distant from 21st-century Scotland, in the 
emotional directness of Handel’s score the characters acquire an uncanny sense 
of dramatic veracity. As such, Apollo e Dafne raises a number of pertinent 
questions regarding the moral imperatives of Ovid’s tale — issues that might 
even be seen to resonate with a whole raft of contemporary social issues.  

    Programme notes by David Lee & David Vickers 



TEXTS & TRANSLATIONS
Silete venti BWV 242 
Text anonymous; Translation by David Lee

Sinfonia e recitativo 
Silete venti, 
nolite murmurare frondes, 
Quia anima mea dulcedine 
requiescit. 

Aria 
Dulcis amor, Jesu care, 
quis non cupit te amare; 
Veni, transfige me. 
Si tu feris non sunt clades: 
tuae plagae sunt suaves, quia totus 
vivo in te. 

Accompagnato 
O fortunata anima, 
O iucundissimus triumphus, 
O felicissima laetitia 

Aria 
Date serta, date flores; 
me coronent vestri honores;  
Date palmas nobiles. 
Surgent venti et beatae spirent 
almae 
fortunate auras caeli fulgidas. 

Presto 
Alleluia. 

Sinfonia & Recitative 
Be silent, winds, 
do not murmur, leaves, 
because my soul rests in sweet  
bliss. 
 
Aria 
Sweet love, dear Jesus, 
who does not wish to love you? 
Come, transfix me. 
If you strike me, there is no injury: 
your blows are sweet, as I live totally in 
you. 

Accompagnato  
O blessed soul, 
O most joyful triumph, 
O happiest joy! 

Aria 
Bring garlands, bring flowers; 
may your honours crown me; 
Bring noble palms. 
Let the winds blow and let blessed 
spirits 
breathe heaven’s radiant air. 

Presto 
Alleluia. 



Recitativo (Apollo)  
La terra è liberata, la Grecia è 
vendicata, 
Apollo ha vinto!  
Dopo tanti terrori e tante stragi che 
desolaro 
E spopolaro i regni giace  
Piton  
Per la mia mano estinto. 
Apollo ha trionfato, Apollo ha  
vinto! 

Aria (Apollo) 
Pende il ben dell’ universo  
Da quest’ arco salutar. 
Di mie lodi il suol rimbombe  
Ed appresti l’ecatombe   
Al mio braccio tutelar. 
 
Recitativo (Apollo)  
Ch’il superbetto Amore  
Delle saette mie ceda a la forza;  
Ch’omai più non si vanti  
De la punta fatal d’aurato strale; 
Un sol Piton più vale   
Che mille accesi e saettati amanti. 
 

Aria (Apollo) 
Spezza l’arco e getta l’armi  
Dio dell’ ozio e del piacer. 
Come mai puoi tu piagarmi,  
Nume ignudo e cieco arcier? 

Recitative (Apollo) 
The earth is liberated, Greece is 
avenged, 
Apollo has conquered!  
After so many terrors and so much 
suffering,  
That ravaged and emptied the 
kingdoms, 
Python lies dead by my hand.  
Apollo has triumphed, Apollo has 
conquered! 

Aria (Apollo) 
The well-being of the universe hangs  
Upon the virtue of this bow. 
The ground resounds with my praises 
And even the catacombs 
Are taught to value my strength of arms. 
 
Recitative (Apollo) 
Even that proud Cupid 
Must yield to the power of my arrows; 
From now on he cannot boast 
Of wounding me with his golden dart; 
A single Python is worth more 
Than a thousand burning and pierced 
lovers. 

Aria (Apollo) 
Shatter the bow and toss away your 
weapons, 
God of laziness and pleasure! 
How will you ever wound me, 
Naked deity and blind archer?  

Apollo e Dafne HWV 122 
Text by Nicola Giuvo (c.1680-1758); Translation by Pamela Dellal



Aria (Dafne) 
That soul is the happiest 
Which loves its liberty alone. 
There is no peace or calm 
For those who do not have an 
unattached heart. 

Recitative: Apollo 
What a voice! What beauty!  
This sound, this vision has struck my 
heart; 
Nymph! 
Dafne 
What do I see? Alas: 
And who is this, who comes on me 
unawares? 
Apollo 
I am a God, whom your lovely face has 
set on fire.  
Dafne 
I know no other gods in these woods  
Save only Diana; 
Do not dare to profane her divinity! 
Apollo 
I am the brother of Cynthia: 
If you love my sister, o fair one, 
Then have pity on him who adores you. 
 
Aria (Dafne) 
You burn, worship, and plead in vain;  
I am loyal to Cynthia alone. 
To her brother’s passion 
Cynthia desires that I be cruel. 
 

Aria (Dafne) 
Felicissima quest’ alma  
Ch’ama sol la libertà. 
Non v’è pace, non v’è calma  
Per chi sciolto il  
cor non ha. 
 
Recitativo: Apollo  
Che voce! che beltà!  
Questo suon, questa vista il cor 
trapassa;   
Ninfa! 
Dafne 
Che veggo? ahi lassa:  
E chi sarà costui, che mi surprese? 
Apollo 
Io son un Dio ch’il tuo bel volto 
accese. 
Dafne 
Non conosco altri Dei fra queste 
selve,  
Che la sola Diana; 
Non t’accostar divinità profana. 
Apollo 
Di Cintia io son fratel:   
S’ami la suora abbi, o bella,  
Pietà di chi t’adora. 
 
Aria (Dafne) 
Ardi adori e preghi in vano   
Solo a Cintia io son fedel. 
Alle fiamme del germano  
Cintia vuol ch’io sia crudel. 
 



Recitativo: Apollo  
Che crudel! 
Dafne 
Ch’importuno! 
Apollo 
Cerco il fin de’ miei mali. 
Dafne 
Ed’ io lo scampo. 
Apollo 
Io mi struggo d’amor. 
Dafne 
Io d’ira avvampo. 

A due (Apollo & Dafne) 
Una guerra ho dentro il seno   
Che soffrir più non si può. 
Ardo, gelo, temo e peno   
S’all’ ardor non metti freno  
Pace aver mai non potrò. 

Recitativo (Apollo)  
Placati al fin, o cara;   
La beltà che m’infiamma sempre 
non fiorirà, 
Ciò che natura di più vago formò,   
Passa e non dura. 
 
Aria (Apollo) 
Come rosa in su la spina  
Presto viene e presto va. 
Tal con fuga repentina  
Passa il fior della beltà. 
 
Recitativo (Dafne)  
Ah! ch’un Dio non dovrebbe  
Altro amore seguir ch’oggetti eterni  
Perirà, finirà caduca polve  
Che grata a te mi rende,  
Ma non già la virtù che mi difende. 

Recitative: Apollo 
What cruelty! 
Dafne 
What insistence! 
Apollo 
I seek the end of my woes. 
Dafne 
And I the avoidance of them. 
Apollo 
I am dying of love! 
Dafne 
I am afire with rage. 

Duet (Apollo & Dafne) 
I have a battle in my breast 
Which I can no longer withstand. 
I burn, I freeze, I fear, and I suffer, 
If you do not put restraints on this passion  
I will have peace no more. 
 
Recitative (Apollo) 
Be calm at last, my dear; 
The beauty that inflames me will not 
bloom forever, 
Since the most lovely forms of nature 
Pass away and do not last. 
 
Aria (Apollo) 
As the rose upon the thorn  
Arrives quickly and quickly goes;  
Thus with hasty flight 
The flower of beauty fades. 
 
Recitative (Dafne) 
Ah! If only a god did not pursue other love  
Than of eternal things; 
The fragile dust that makes me pleasing 
Will die, will be destroyed, 
But not my virtue that defends me. 



Aria (Dafne) 
Come in ciel benigna stella  
Di Nettun placa il furor, 
Tal in alma onesta e bella  
La ragion frena l’amor. 
 
Recitativo: Apollo  
Ode la mia ragion. 
Dafne 
Sorda son io. 
Apollo 
Orsa, tigre tu sei. 
Dafne 
Tu non sei Dio. 
Apollo 
Cedi all’ amor, o proverai la  
forza. 
Dafne 
Nel sangue mio questa tua fiamma 
amorza. 
 
A due (Apollo & Dafne) 
[Apollo] Deh lascia addolcire  
Quell’ aspro rigor. 
[Dafne] Più tosto morire   
Che perder l’onor.  
[Apollo] Deh! cessino l’ire,  
O dolce mio cor! 
 
Recitativo: Apollo  
Sempre t’adorerò.  
Dafne 
Sempre t’aborirò. 
Apollo 
Tu non mi fuggirai. 
Dafne 
Sì che ti fuggirò. 

Aria (Dafne) 
As a kindly star in heaven 
Placates the wrath of Neptune,  
So in the honest and beautiful soul  
Reason restrains love. 
 
Recitative: Apollo 
Listen to my reasonings. 
Dafne 
I am deaf to them. 
Apollo 
You are a bear, a tigress! 
Dafne 
You are no god. 
Apollo 
Yield to my love, or you will feel my 
strength! 
Dafne 
In my blood your flame will be 
extinguished. 
 
Duet (Apollo & Dafne) 
[Apollo] Ah, let this bitter cruelty  
Be softened. 
[Daphne] I would sooner die 
Than lose my honor.  
[Apollo] Ah! May your wrath cease, 
O delight of my heart! 
 
Recitative: Apollo 
I will adore you forever. 
Dafne 
I will abhor you forever. 
Apollo 
You will not escape me. 
Dafne 
Yes, yes, I will flee you. 



Apollo 
Ti segiurò; correrò, volerò su passi 
tuoi. 
Più veloce del sole esser non puoi. 
 
Aria (Apollo) 
Mie piante correte,  
Mie braccia stringete,  
L’ingrata beltà. 
La tocco, la cingo, 
La prendo, la stringo,  
Ma, qual novità! 
Che vidi, che mirai,  
Cieli! destino, che sarai mai! 
 
Recitativo (Apollo)  
Dafne, dove sei tu?  
Che non ti trovo?   
Qual miracolo nuovo ti rapisce, 
Ti cangia e ti nasconde?   
Che non t’offenda mai del verno il 
gelo  
Ne’il folgore dal cielo  
Tocchi le sacre e gloriose fronde. 
 
Aria (Apollo) 
Cara pianta, co’ miei pianti  
Il tuo verde irrigherò, 
De’ tuoi rami trionfanti  
Sommi eroi coronerò. 
Se non posso averti in seno 
Dafne almeno  
Sovra il crin ti porterò. 

Apollo 
I will follow you! I will run, I will fly in 
your tracks. 
More rapid than the sun you cannot be. 
 
Aria (Apollo) 
My feet pursue, 
My arms embrace 
The ungrateful beauty. 
I touch her, I seize her, 
I grasp her, I enfold her; 
But, what surprise! 
What do I see, what do I behold?  
Heavens! Fate, whatever can it be? 
 
Recitativo (Apollo) 
Daphne, where are you? 
I cannot find you;  
What new miracle steals you from me,  
Changes you and hides you? 
You will not be harmed by winter’s  
ice,  
Nor will lightning from heaven 
Touch your sacred and glorious leaves. 
 
Aria (Apollo) 
Dear plant, with my tears 
I will water your greenness, 
With your triumphant branches 
I will crown supreme heroes.  
If I cannot have you upon my heart, 
At least, Daphne, 
I will wear you above my brow. 
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award-winning recordings of Handel’s Messiah and Mozart’s Requiem. His 
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DUNEDIN CONSORT 
Dunedin Consort is Scotland’s leading baroque ensemble, recognised for its vivid 
and insightful performances and recordings. Formed in 1995 and named after 
Din Eidyn, the ancient Celtic name for Edinburgh Castle, Dunedin Consort’s 
ambition is to make early music relevant to the present day. Under the direction 
of John Butt, the ensemble has earned two coveted Gramophone Awards – for 
the 2007 recording of Handel’s Messiah and the 2014 recording of Mozart’s 
Requiem – and a Grammy nomination. In 2018, it was shortlisted for a Royal 
Philharmonic Society Ensemble award. 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giving its BBC Proms debut in 2017 with a performance of Bach’s John Passion. 
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and BBC Music Magazine. A new recording of Handel’s Ode for St Cecilia’s Day, 
with soloists Carolyn Sampson and Ian Bostridge, was released in October 2018. 
A recording of Handel’s Samson in its 1743 version will be released in 2019.
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MATTHEW BROOK 
Matthew Brook’s recent and future 
highlights include Purcell’s The Fairy 
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du Roy in Québec, Fauré’s Requiem 
with the Orchestre de Chambre de 
Paris and with the Royal Philharmonic 
Orchestra, Bach cantatas with the 
Monteverdi Choir and Sir John Eliot 
Gardiner, Bach’s St Matthew Passion 
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Father in Berlioz’s L’Enfance du Christ 
with the Melbourne Symphony 
Orchestra and Sir Andrew Davis.
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Andrew Glass & Linda Craft 
and an Anonymous Donor 

Associate 
Prof Michael Anderson & 
Elspeth MacArthur 
Sir John & Lady Shaw 
David & Helen Strachan 
Susie Thomson 
Sir Iain & Lady Torrance 
Geoff Waters 
and an Anonymous Donor 

Fellow 
Alan & Roisin Faichney 
Hamish & Thelma Hamill 
Caroline Higgitt & Roger 
Robertson 
Christopher and Alison Kelnar 
Christine Lessels 
Mr Spedding and Mrs Damaris 
Micklem 
Dr Michael & Mrs Nora 
Radcliffe 
Jill Riley 
Tom & Natalie Usher 
Peter & Juliet Watson 
William & Jo Watt 
Ruth Woodburn 

Friends 
Mr Hugh Andrew & Dr Lesley 
Graham 
Carol Brodie 
David & Ann Caldwell 
Michael Carroll 
Jill Dumfries 
Russell Duncan 
Dr Elwyn Evans 
Peter France & Sian Reynolds 
James & Ann Friend 
Moira Frizzell 
Caroline Gardner 
Maureen Gilchrist 

John & Mary Gillies 
Mo Grant 
Sir Russell Hillhouse 
John & Rosemary Innes 
Susanna & Andrew Kerr 
Mr & Mrs Lindsay 
Madeleine MacKenzie 
Carol Main 
Juergen Munz 
Isabel Nisbet 
Pamela Noone 
Hillary Patrick 
Dr David Purdie 
Dr Peter & Mrs Stephanie Rae 
Agnes Robson 
Hugh Salvesen 
Thomas Sillar 
Peter & Anna Smaill 
Norah Smith 
Kenneth Thomson 
James Wastle 
Alastair Weatherston 

Affiliates 
Catherine Alexander 
Jocelyn Blackburn 
Mel Cadman 
Brian & Deborah Charlesworth 
Dr Roger Collins & Dr Judith 
McClure 
Gillian & Keith Crosier 
James Curran 
Dr John Dale 
Janette Dobson 
Lady Hope 
Jo Leighton 
Marjory & Ken Lumsden 
Iain McGillivray 
Hannah Mills 
Dr Elizabeth Rogers 
and an Anonymous Donor



SUPPORT US — JOIN OUR FRIENDS 
FRIENDS TIERS 
Affiliate   — £5 monthly or £60 each year 
Friend   — £10 monthly or £120 each year 
Fellow  — £20 monthly or £240 each year  
Associate — £40 monthly or  £480 each year 
Companion — £80 monthly or £960 each year 
Consort  — £2,500 and above 

DIRECT DEBIT DETAILS 
Sort Code  ___ ___ / ___ ___ / ___ ___ 
 
Account Number    ___ ___ ___ ___ ___ ___ ___ ___ 
 
I would like to donate ______ monthly for ____ months  OR  Continue until I advise you ☐ 

Name         
Address         

         

City                        Postcode     

Phone     

Email         

GIFT AID 
Dunedin Consort is a charity registered in Scotland SC025336. If you gift aid your 
donation we will be able to reclaim 25p for every pound you donate. You must be 
registered for tax in the UK and pay an amount of Income Tax and/or Capital Gains Tax for 
each year (6 April one year to 5 of April the next year) that is at least equal to the amount 
of tax that Dunedin Consort will reclaim on your gifts for the tax year. 

   ☐  I wish for Dunedin Consort to reclaim Gift Aid on my behalf on this donation and on  
 any donation I make in the future or have made in the past 4 years * 
   ☐  I do not wish to Gift Aid this donation 
   ☐  I wish my donation to remain anonymous 

SIGNATURE      

Please complete and return this form to: Dunedin Consort, 77 Montgomery Street, Edinburgh, EH7 
5HZ. 

*This form is processed on our system (GoCardless) and then needs to be authorised by you.  
We require your email address to complete this process. If you do not have an email address, we can set up a standing order.



JOIN THE FRIENDS OF DUNEDIN CONSORT 
AND SUPPORT GREAT MUSIC MAKING 
Membership from £5 a month* 

• Priority Season Booking 
• Advance information 
• Exclusive Friends’ events 

Visit www.dunedin-consort.org.uk/friends or call Alfonso Leal in the 
Dunedin Consort office on 0131 516 3718. 

Dunedin Consort also accepts legacy gifts. For further information, contact 
the Dunedin Consort office. 

*when paying by direct debit.              Registered Scottish Charity Number SC025336 

http://www.dunedin-consort.org.uk/friends
http://www.dunedin-consort.org.uk/friends

