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John Butt

John Butt is Gardiner Professor of Music at the University of Glasgow and musical 
director of Edinburgh’s Dunedin Consort. 

As an undergraduate at Cambridge University, he held the office of organ scholar 
at King’s College. Continuing as a graduate student working on the music of Bach, 
he received his PhD in 1987. He was subsequently a lecturer at the University 
of Aberdeen and a Fellow of Magdalene College, Cambridge, before joining the 
faculty at UC Berkeley in 1989 as University Organist and Professor of Music. In 
autumn 1997 he returned to Cambridge as a University Lecturer and Fellow of 
King’s College, and in October 2001 he took up his current post at Glasgow. His 
books have been published by Cambridge University Press: they include Bach 
Interpretation (1990), a handbook on Bach’s Mass in B minor (1991) and Music 
Education and the Art of Performance in the German Baroque (1994). Marking a 
new tack, Playing with History (2002) examined the broad culture of historically 
informed performance and attempted to explain and justify it as a contemporary 
wOxford Companions to Bach and of the Cambridge History of Seventeenth-
Century Music (2005). His book on Bach’s Passions, Bach’s Dialogue with 
Modernity, was published in 2010, and explores the ways in which Bach’s Passion 
settings relate to some of the broader concepts of modernity, such as subjectivity 
and time consciousness.

Butt’s conducting engagements with the Dunedin Consort have included major 
Baroque repertory and several new commissions. He has been guest conductor 
with the Orchestra of the Age of Enlightenment, English Concert, Irish Baroque 
Orchestra, Philharmonia Baroque Orchestra, Royal Academy of Music Bach 
Cantata Series, Scottish Chamber Orchestra, Portland Baroque Orchestra and 
Stavanger Symphony Orchestra. Butt also continues to be active as a solo organist 
and harpsichordist: eleven recordings on organ, harpsichord and clavichord have 
been released by Harmonia Mundi, and most recently Linn issued his account of 
Das wohltemperierte Klavier by Bach. As conductor or organist he has performed 
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throughout the world, including recent trips to Germany, France, Poland, 
Israel, South Korea, Canada, Belgium, Holland and the Irish Republic.

In 2003 Butt was elected to the Fellowship of the Royal Society of Edinburgh 
and received the Dent Medal of the Royal Musical Association. That year his 
book Playing with History was shortlisted for the British Academy’s annual 
book prize. In 2006 he was elected Fellow of the British Academy and began 
a two-year Leverhulme Major Research Fellowship for his research on Bach’s 
Passions. He has recently served on the Council of the Arts and Humanities 
Research Council. In January 2011 he became the fifth recipient of the 
Royal Academy of Music/Kohn Foundation’s Bach Prize, for his work on the 
performance and scholarship of Bach. In 2013 Butt was awarded the medal of 
the Royal College of Organists and appointed OBE for his services to music in 
Scotland.
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Dunedin Consort

Dunedin Consort takes its name from 
Edinburgh’s castle (Din Eidyn) and, like that 
famous landmark, has great cultural significance 
in Scotland’s capital city and beyond. Under the 
musical direction of John Butt, Dunedin Consort 
has consolidated its existing strength in the 
Baroque repertoire, winning the 2008 Midem 
Baroque Award and the 2007 Gramophone 
Baroque Vocal Award for its recording of the 
original Dublin version of Handel’s Messiah.

Dunedin Consort has appeared at music 
festivals in Scotland (including the Edinburgh 
International, Lammermuir and East Neuk 
Festivals), Canada, Italy, Spain, Ireland, 
Germany, Belgium, Israel and France, broadcasts 
frequently on BBC Radio 3 and BBC Scotland, 
and enjoys a close relationship with Linn.

Their 2008 releases of Bach’s Matthew Passion (last performing version, c.1742) and Handel’s Acis and Galatea (original Cannons 
performing version, 1718) both received many plaudits, including a Gramophone Award nomination for Acis and Galatea.  In 2010 the 
ensemble’s recording of Bach’s Mass in B minor (Breitkopf & Härtel edition by Joshua Rifkin, 2006) won critical acclaim, while 2012 saw a 
fitting sequel to  Acis and Galatea with the release of Handel’s first English oratorio, Esther. 

In 2013 came two further Bach recordings on Linn: the John Passion (reconstruction of Bach’s Passion liturgy) was ‘Recording of the Month’ 
in both Gramophone and BBC Music Magazine, and the Brandenburg Concertos were nominated for a Gramophone Award in 2014. That year 
also saw the release of Mozart’s Requiem. This unique attempt to reimagine the original performance – using a new scholarly edition by David 
Black and the same forces as would have been heard at the work’s likely first performance, at Mozart’s own Requiem Mass in Vienna – won 
Dunedin Consort its second Gramophone Award (Choral category) and was also nominated for a 2015 American GRAMMY® Award.
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Julia Doyle soprano 

Born and educated in Lancaster, Julia Doyle was a choral scholar at Cambridge, 
where she read Social and Political Sciences. She made her professional debuts in 
Messiah with the King’s Consort at Cadogan Hall and with the Britten Sinfonia at 
St John’s, Smith Square. While maintaining a strong relationship with both those 
groups, she has performed around the world with many other leading European 
ensembles, with whom she is particularly in demand as a specialist in Baroque 
repertoire.

Among the conductors Doyle has worked with are Frieder Bernius, Sir John 
Eliot Gardiner, Matthew Halls, Philippe Herreweghe, Nicholas Kraemer, Juanjo 
Mena, Sir Roger Norrington, Gianandrea Noseda and Trevor Pinnock. Highlights 
of an increasingly international career have included appearances with the BBC 
Philharmonic, Royal Philharmonic, RTE Symphony, Orchestra of the Age of 
Enlightenment, Scottish Chamber Orchestra, London Handel Orchestra, London 
Festival of the Baroque, B’Rock, English Concert, Leeds Festival Chorus, City of 
London Choir, London Bach Society, Royal Choral Society, Retrospect Ensemble, 
The Sixteen, Collegium Vocale, J.S. Bach Stiftung, Netherlands Bach Society, 
Concert Lorrain, Bayerische Rundfunk, Kammerchor Stuttgart, Seville Baroque 
Orchestra, Australian Chamber Orchestra, Tafelmusik and Music of  the Baroque.
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Joanne Lunn soprano

Joanne Lunn studied at the Royal College of Music, where she was awarded the 
prestigious Tagore Gold Medal. She has performed with the OAE, Monteverdi 
Choir & Orchestra, Academy of Ancient Music, Musiciens du Louvre, Concerto 
Köln, Bach Collegium Japan, Akademie für alte Musik (Berlin) and many 
other such ensembles, and appeared at the Conservatoire Royal (Brussels), 
Tchaikovsky Concert Hall (Moscow), Sage Gateshead, St Paul’s Cathedral, 
Halle Handel Festival and BBC Proms. Her repertoire takes in Bach’s Passions 
and oratorios and the B minor Mass; Haydn’s major Masses and The Creation; 
Handel’s Messiah, Saul and L’Allegro, il Penseroso ed il Moderato; and Purcell’s 
Dido and Aeneas, Fauré’s Requiem, Mozart’s C minor Mass, Mahler’s Fourth 
Symphony and Zelenka’s Missa votiva.

Lunn’s extensive discography includes Vivaldi’s Laudate pueri with the King’s 
Consort; Bach cantatas and Haydn Masses with Sir John Eliot Gardiner; John 
Rutter’s Mass of the Children conducted by the composer (with whom she 
has also recorded Handel’s Messiah); and Bach’s Easter Oratorio with Frieder 
Bernius, motets with the Hilliard Ensemble, and ‘Wedding’ Cantata with Bach 
Collegium Japan. 

With the Dunedin Consort and John Butt on Linn, Lunn has previously 
recorded Bach’s John Passion, which was nominated for a Gramophone Award, 
and Mozart’s Requiem, which won a Gramophone Award and was also 
nominated for a GRAMMY®.
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Clare Wilkinson mezzo-soprano

Clare Wilkinson makes music with solo and ensemble accompanists of 
different shapes and sizes: lute, viols, vocal consort and Baroque orchestra. 
She is particularly passionate about Bach, and has recorded his works widely 
with the Bach Players, Dunedin Consort, Kölner Akademie, Taverner Players 
and others. She has sung all Bach’s major works for Sir John Eliot Gardiner; 
appears with the Feinstein Ensemble at their annual Bach Weekend; and is a 
regular guest of numerous other Baroque orchestras around the world. Equally 
at home with viols, Wilkinson has worked with the Rose Consort of Viols since 
her teenage years and has explored a wide-ranging repertoire, from Byrd to 
Tan Dun, with Fretwork. Among works written for her voice with viols, she has 
premiered at the Wigmore Hall pieces by Duncan Druce, John Joubert and her 
father, Stephen Wilkinson.

On stage, Wilkinson has appeared as Venus in Monteverdi’s Ballo dell’ingrate 
(BBC Proms), as Galatea (London Handel Festival), as Amore in Gluck’s Orfeo 
(Ministry of Operatic Affairs) and in I Fagiolini’s ‘secret theatre’ project The 
Full Monteverdi. She has also staged Bach’s motets as part of GOTCompany’s 
critically acclaimed show Death Actually at the Spitalfields Festival.

Wilkinson’s CDs have won consistent praise and a number of Gramophone 
Awards. Please visit www.clare-wilkinson.com 
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Nicholas Mulroy tenor

Born in Liverpool, Nicholas Mulroy studied at Clare College, Cambridge, 
and the Royal Academy of Music. He regularly appears with leading 
early-music ensembles throughout Europe, including the Monteverdi 
Choir, Musiciens du Louvre, Concert d’Astrée, Gabrieli Consort, OAE and 
Dunedin Consort. He has sung with the Royal Scottish National, English 
Chamber, BBC Philharmonic, Hallé, Melbourne Symphony, Australian 
Chamber, Copenhagen Philharmonic, Wrocław Philharmonic and Brussels 
Philharmonic Orchestras and the Britten Sinfonia, Staatskapelle Dresden 
and Auckland Philharmonia. He has appeared at the BBC Proms and the 
Edinburgh, Spitalfields, Three Choirs and Salzburg Festivals. He has also 
enjoyed collaborations with Laurence Cummings, Sir Colin Davis, Nicholas 
Kraemer, Stephen Layton, Nicholas McGegan, Trevor Pinnock and Jordi 
Savall

On stage, Mulroy has worked with the Opéra de Paris (Palais Garnier), 
Glyndebourne Festival Opera (and Tour), Opéra Comique Paris, Théâtre 
Capitole de Toulouse and Opéra de Lille. As a recitalist, he has sung Britten 
canticles and Schubert Lieder at the Wigmore Hall. Closely associated 
with the music of Monteverdi, Bach and Handel, he has made numerous 
recordings with the Dunedin Consort and John Butt for Linn, as well as CDs 
with the OAE, the King’s Consort and I Fagiolini.
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Matthew Brook bass-baritone

Matthew Brook has appeared as a soloist throughout Europe, Australia, 
North and South America and the Far East. He has worked extensively 
with such conductors as Harry Christophers, Sir Mark Elder, Sir John Eliot 
Gardiner, Richard Hickox, Paul McCreesh, Sir Charles Mackerras and 
Christophe Rousset, and appeared with such orchestras and ensembles as 
the Philharmonia, London Symphony, St Petersburg Philharmonic, Royal 
Philharmonic, Hallé and Melbourne Symphony; the OAE, English Baroque 
Soloists, Freiburg Baroque, Gabrieli Consort & Players, Talens Lyriques, 
Orchestre National de Lille, Orchestre de Chambre de Paris, Orchestre des 
Champs-Élysées and Tonhalle-Orchester, Zurich; and the Sixteen, Soi Deo 
Gloria and Collegium Vocale Gent.

Brook’s discography includes Gilbert and Sullivan’s Trial by Jury (Counsel) 
and Sullivan’s Ivanhoe (Friar Tuck) with the BBC National Orchestra of 
Wales; Handel’s Jephtha (Zebul) with the Sixteen and Ariodante (Re di 
Scozia) with Il Complesso Barocco; and Bach’s Christmas Oratorio with the 
OAE. With the Dunedin Consort on Linn he has recorded Handel’s Messiah 
and Mozart’s Requiem (both of which won Gramophone Awards), Bach’s 
Matthew Passion and B minor Mass, and Handel’s Acis and Galatea and 
Esther.
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Congregational Chorales 
The following singers joined members of the Dunedin Consort in singing the congregational chorales:

Ursula Altmeyer
Margaret Anderson
Michael Anderson
Anne Backhouse
Angus Bethune
Anthony Birch
Mary Birch
Fiona Bisset
Mel Cadman
David Cleiff
Alison Cooper
Margaret Crankshaw
Kay Crawford
Clare Doig
Myra Ebner
Margaret Ferguson Burns
Ann Firth
Joe Gatherer
David Gould

Hilary Graham
Catriona Hillhouse
Russell Hillhouse
Andrew Kerr
Morag Kerr
Susanna Kerr
Mary Lee
Susie Lendrum
Lin Li
Gillian Limb
Caitlin Loynd
Janet McClelland
Janet Macdonald
Alison McIlveen
Donald Mackay
Paul McKay
Aileen MacKenzie
Ruth Mackie
Elaine McLeod

Eileen Maguire
Sally Mair
Joan Mowat
Anthony Mudge
Moira Murray
Hilary Patrick
Georgie Robertson
Catherine Rowley-Williams
Christina Scott
Phillip Scott
Ruth Sharp
Alexandra Spooner
Peter Sutherland
Ros Sutherland
Lorraine Trayner
Jennie Turnbull
Patricia Wallace

45



P
ho

to
g

ra
p

h 
b

y 
D

un
ed

in
 C

o
ns

o
rt



Supporters 

Supported by

Trusts
The Best Trust

Binks Trust

Jennie S. Gordon 	Memorial Fund

M&K Charitable Fund

Penpont Charitable Trust

Individual Supporters

Several anonymous donors

Michael Anderson
Angus Bethune
Freda Blackwood
Martin Boyle
Judith Brearley
Sir Kenneth & Lady Calman
Mr & Mrs Charlesworth
Mr & Mrs Cook
Morag Corrie
Jo & Alison Elliot
Sir Gerald & Lady Elliot
Leonard Esakowitz
Paul Ewing
Geraldine Gammell
John & Mary Gillies
Robin Harding
Sachi Hatakaneda
Sir Russell Hillhouse
Gabriele Kuhn
Christine Lessels
Elspeth MacArthur

Gavin McEwan
Colin Mumford
Prof D & Mrs T Parker
Hilary Patrick
Dr Michael & Mrs Nora Radcliffe
Matthew & Anne Richards
Sir Muir & Lady Russell
Barry Sealey
The Hon Lady Anne Smith
Quentin Thompson
Elizabeth Turcan
Alastair Weatherston
Raymond W Williamson
Reverend Dr Dennis  Wood
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Company Registered in Scotland SC361385, Charity No. SC025336. 
77 Montgomery Street, Edinburgh, EH7 5HZ, United Kingdom 
Tel: +44 (0)131 516 3718  E: info@dunedin-consort.org.uk 

	@DunedinConsort 

	 www.facebook.com/Dunedin 

www.dunedin-consort.org.uk

Music Director 	 John Butt obe fba frse 

Patrons 	 Professor Neil Mackie cbe frse 
	 Sir John Shaw cbe frse 

Board of Directors 	 Sir Muir Russell kcb frse (chairman) 
	 Jo Elliot
	 Shonaig MacPherson cbe frse
	 Kirsteen McCue 
	 David McLellan 
	 David Strachan 
	 John Wallace cbe

Chief Executive	 Alfonso Leal del Ojo 

Production	 David Lee 

Administrator	 Vicky Fraser 

Finance Officer	 Charlotte Tucker

Dunedin Concerts Trust



Glasgow Road, Waterfoot, Eaglesham, Glasgow, G76 0EQ
T: +44 (0)141 303 5027  |  E: info@linnrecords.co.uk

For even more great music visit linnrecords.com
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Dunedin Consort
Handel: Acis & Galatea

Original Cannons 
Performing Version, 

1718

Dunedin Consort
J.S. Bach: John Passion

Reconstruction of 
Bach’s Passion Liturgy

Dunedin Consort
Handel: Messiah

Dublin Version, 1742

Dunedin Consort
Mozart: Requiem 

Reconstruction of first 
performance

Dunedin Consort
J.S. Bach: Mass in B minor
Breitkopf & Härtel Edition, 

edited by J. Rifkin, 2006

Dunedin Consort
J.S. Bach:  

Six Brandenburg 
Concertos

Dunedin Consort
J.S. Bach:  

Violin  Concertos with 
Cecilia Bernardini

Dunedin Consort
J.S. Bach: Matthew Passion

Last Performing Version, 
c.1742

Dunedin Consort
Handel: Esther

First Reconstructable 
Version (Cannons), 

1720


