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MISSION STATEMENT
To move, engage, challenge and delight our audiences through our music with performances,
recordings and educational activities, both in Scotland and beyond.

VISION

John Butt - Music Director conducting from the
newly acquired Mietke harpsichord

To be recognised as one of the leading ensembles in period performance, admired for our
particularly lively engagement with historical discovery and spontaneous music making,
creative programming, and the infectious commitment of our international musicians, audiences
and supporters.
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MUSIC DIRECTOR’S REPORT

CHIEF EXECUTIVE’S REPORT

This year provided many opportunities to consolidate
our recent successes, to inaugurate new directions
in our coverage of historically-informed performance
and, finally, to lay the foundations for future
directions. Within the consolidation strand, we took
the Brandenburg Concertos abroad, but also took the
opportunity to work on further concerto and overture
repertory (largely by Bach, and also Telemann), which
paved the way for a new recording of Bach’s violin
concertos. This, in turn, has allowed us to capitalise on
our extremely strong instrumentalists, particularly Cecilia
Bernardini and Huw Daniel. Other areas, building
on our existing reputation based around recordings,
included performances of Bach’s John Passion, in
France and also in the very centre of Bach’s world
in Thuringia, and also Handel’s Acis and Galatea in
France and Scotland.

Dunedin Consort is firmly establishing its position as
one of the main early music companies in the UK and
Europe. We presented 11 projects, 19 performances,
2 major recordings and 2 outreach projects. It has
been very rewarding to lead Dunedin Consort through
this fantastic growth. There are a large number of
stakeholders that have supported this growth; our
incredibly talented musicians, a very committed and
supportive board of directors, our public funders
(in particular Creative Scotland), many trusts and
individuals that make our work possible (see page 14)
and of course our audience who follows our work and
without whom we would serve no purpose.

The most significant project of the year was
undoubtedly the Mozart Requiem recording, which
marked Dunedin’s first foray into the later eighteenthcentury classical repertory. Given the appearance of a
new edition, the time was exactly right to explore the
opportunities and questions surrounding the very first
performances of the Requiem, thus paralleling several
other Dunedin directions over the last decade (not
least the recording of the earliest version of Handel’s
Messiah back in 2006). This new project also brought
with it opportunities to develop a much larger orchestra
and chorus, capitalising on a number of professional
singers and string players who are resident in Scotland
but whom we have not been able to accommodate
in the past. The fact that this recording not only won
the Gramophone Award in choral performance and
received a Grammy nomination shows that it has
been a tremendous success in artistic, commercial and
reputational terms.
We have seeded new directions in various ways,
the most obvious being the recording of Bach’s Eb
Magnificat. Although this is not the first recording of
this version of the work (and at the lower baroque
pitch of A=392), it is the first to put it within the context
of Bach’s Christmas Vesper liturgy. Here we had the
opportunity to use again many of the amateur singers
we have cultivated in our annual workshops, thus taking
further the tradition with inaugurated last year with the
John Passion recording, but also paving the way for the
much larger Christmas Oratorio recording project for
September 2015.

Other new directions included organising performances
with some extremely well known international figures Iestyn Davies and Maurice Steger - thus demonstrating
to the classical music industry that we are expanding
our ambitions and reputation as a world-leading
ensemble.
The Aberdeen residency has allowed us to develop our
presence in the north east, expanding our educational
profile and also allowing us to forge new pathways
forward into contemporary repertory and back towards
the early seventeenth century. All these directions are to
be developed further in the coming years.

John Butt - Music Director

This year has been significant from a number of
perspectives. We have delivered our largest number of
projects, most of them larger in scale than in previous
years. To date we have operated with a very small
office resource which has posed several challenges.
The board and I see as a priority securing more office
resources to support further growth. The relationship
with Creative Scotland is key to securing stability for the
company.
There are other music companies that have been
trading for a long time and are still able to reap
the benefits that the recording boom of the 80s and
90s, with the associated market presence, offers
them; we have nonetheless continued to increase
our profile, challenging some of these established
ensembles, making a name for ourselves producing
critically acclaimed performances and award winning
recordings.

new additions including Iestyn Davies, Maurice Steger,
Mhairi Lawson and others. There is no question this
more diverse offerign has had a postive impact on our
audience attendance.
On the education front we delivered two projects;
our regular choral workshops and for the first time a
new collaboration with composition department in
the University of Aberdeen where our musicians spent
a couple of days working with composers providing
practical advice to students.
The potential for development on the international
scene, both in Europe, East Asia and the United
States is significant but will undoubtedly bring other
challenges. We are however looking forward to the
next financial year where we aim to consolidate our
work both in Scotland and beyond.

Alfonso Leal del Ojo - Chief Executive

One of the main achievments of the year was recording
Mozart’s Requiem which has since been awarded
a coveted Gramophone award, the most important
recognition in the classical recording market. The
recording also received fantastic reception in the United
States with a welcome Grammy Award nomination.
Closer to home, in Europe, our international profile
is maturing with increasingly regular invitations to
participate in prestigious festivals. This year we
appeared at La Chaise Dieu and Lanvellec Festivals,
the Thüringer Bachwoche, the St Riquier and Noirlac
Festival.
This year we also presented the most diverse artistic
programme and most diverse pool of soloists which
included many of our regular collaborators and other

Note, next financial year will run from 1st August 2014 to
31st March 2015.

Rehearsing congregational chorales with amateur singers for our Magnificat Recording. Greyfriars Kirk.
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FINANCIAL REPORT FOR THE
YEAR ENDED 31 JULY 2014
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REPORT OF THE TRUSTEES
The directors of the charitable company are its trustees
for the purpose of charity law and throughout this report
are collectively referred to as the Trustees.
The Trustees serving during the year and since the year
end were:

SIR MUIR RUSSELL KCB FRSE (CHAIRMAN)

Sir Muir was Principal of the University of Glasgow
from 2003 to 2009. Prior to his appointment at the
University of Glasgow he was Permanent Secretary to
the Scottish Executive. He was born in 1949 and was
educated at The High School of Glasgow and Glasgow
University, where he took a first class honours degree in
Natural Philosophy.
He is Chairing Member of the Judicial Appointments
Board for Scotland , Chairman of Trustees of the Royal
Botanic Garden Edinburgh, and Chairman of the
Scottish Committee of the National House Building
Council (and a member of its main Board). He is a
deputy Chair of Governors of the Glasgow School
of Art, and a Member of the Board of the Moredun
Research Institute.He was elected as a Fellow of the
Royal Society of Edinburgh in 2000 and is currently
a member of the Royal Society of Edinburgh Council.
He holds honorary degrees from the Universities of
Strathclyde, Glasgow and Edinburgh.
His interests include music, food, wine and occasional
golf.

JO ELLIOT

Jo Elliot is a merchant banker. He joined his firm
Quayle Munro in 1983 and was its chief executive up
to 2007. He now has a diverse portfolio of activities
across public, private and third sector. He is chair
of hub South East Scotland, the partnership vehicle
charged with delivery of new community buildings in
the region; vice chair of the Court of Dundee University;
and a director of J W Galloway Ltd, which is one of
the largest red meat processors in Scotland. Besides
the Dunedin Consort he is a director of the Scottish
Chamber Orchestra, a director of St Mary’s Music
School and chair of the Edinburgh International Festival
Endowment Fund.

KIRSTEEN MCCUE

Kirsteen McCue is a graduate of the Universities of
Glasgow and Oxford, having won the prestigious
Herkless Prize for top woman graduate in the then
Faculty of Arts at Glasgow and also the Snell Exhibition
to Balliol College, Oxford.
She was General Manager of the Scottish Music

Information Centre. Kirsteen McCue has been part of
Scottish Literature at the University of Glasgow since
2002, teaching across the subject from the Renaissance
to the present day.

DAVID MCLELLAN

Until his retirement David was a partner in the Scottish
legal firms Dundas & Wilson and Turcan Connell.
He is now a director/trustee of Edinburgh Festival
Society Ltd, Queen’s Hall (Edinburgh) Ltd and many
other arts organisations. He is an enthusiastic amateur
singer with Haddo House Choral and Operatic Society.

OBJECTIVES AND ACTIVITIES
The Dunedin Concerts Trust Limited’s (Dunedin Consort) principal aim is to provide the Scottish community with an
internationally recognised ensemble of the highest possible quality. It has the secondary aim of providing valuable
professional performance opportunities for outstanding singers. Through its activities it aims to present historically
informed performances of great music of the seventeenth and eighteenth centuries.
Dunedin Consort runs workshops for amateur singers, allowing them to sing with Dunedin Consort, and undertakes
educational projects in schools and colleges. In inspiring and encouraging musical participation, developing
vocal skills and fostering a love of classical music, historical performance and new music, Dunedin Consort aims to
develop and nurture its potential audience and to encourage the performers of the future.

SHONAIG MACPHERSON CBE FRSE

Qualified as a solicitor in the City of London with
Norton Rose. Worked in industry before becoming a
partner in Calow Easton in 1989. Joined McGrigors
in 1991, Managing Partner 1996, Senior Partner
2000. Retired in 2004. First Non Executive Member
of Management and Strategy Board of Scottish
Government 2001-2007 Past Chairman of ITI Scotland,
National Trust for Scotland and SCDI. Member of UK
Government Commission on Scottish Devolution. She is
Chairman of The Royal Lyceum Theatre Company and
Vice Chairman of the Royal Edinburgh Military Tattoo
Limited.

DAVID STRACHAN

David Strachan is Managing Director of Tern Television
Productions , of which he was a founder in 1988 prior
to the management buyout which he led in 1992. Tern
is now the largest Scottish owned independent television
production company, and a top 50 UK TV company.
Tern makes programmes for BBC ONE, BBC TWO,
BBC FOUR, BBC Scotland, BBC Northern Ireland,
ITV, Channel 4, UKTV, Discovery and Sky, and its
programmes sell to other channels all over the world.
Tern is also a leading digital producer.
JOHN WALLACE CBE
John Wallace grew up in the Brass Band tradition
in Scotland. He was Principal Trumpet with the
Philharmonia Orchestra after periods with the Royal
Philharmonic and London Symphony Orchestras as
Assistant Principal Trumpet. In 2002 he returned
to Scotland to become Principal of the Royal
Conservatoire of Scotland. He left this position in
September 2014 to resume his musical career,
reforming his brass ensemble, the New Wallace
Collection, and composing new music for brass.

STRUCTURE, GOVERNANCE AND MANAGEMENT
GOVERNING DOCUMENT

The charity was founded in 1996 and
incorporated as a charitable company limited
by guarantee in June 2009. Following the
transfer of the charity’s activities and assets
to the new company on 1 August 2009, the
charity is now governed by its Memorandum
and Articles of Association.

APPOINTMENT OF DIRECTORS

The Trustees are recruited and appointed by
the Board of Trustees.
John Butt continues to serve as music
director, a position that does not carry trustee
responsibilities.

DIRECTORS’ INDUCTION AND TRAINING.

The Trustees are persons of influence and experience in their
chosen fields. OSCR’s publication Guidance for Charity Trustees,
the charity’s governing document and an overview of the
charitable aims and activities are made available to new recruits.

ORGANISATIONAL STRUCTURE

The Trustees approve artistic plans devised by the Music Director
and Chief Executive at regular meetings..

RISK MANAGEMENT

The Trustees have assessed the major risks to which the charity
is exposed, in particular those related to the operations and
finances of the Trust, and are satisfied that systems are in place to
mitigate their exposure to these risks.
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ACHIEVEMENTS AND PERFORMANCE

Dunedin Consort saw a continued increase in
the broad range of activities, with two major
recording projects, numerous concerts and
educational projects successfully delivered
across Scotland, as well as further afield.
A midsummer concert at the newly-refurbished
Brunton Theatre in Musselburgh saw a group
of Dunedin Consort principals perform
Handel, Graupner and Telemann with soprano
Rachel Redmond, in an intimate concert as
part of the Edinburgh Fringe Festival. Building
on the success of the Six Brandenburg
Concertos recording (released August 2013),
we were invited to the Festival La Chaise
Dieu in France to perform all six concertos,
alongside Bach’s orchestral suites.
Following these appearances, the ensemble
undertook its most ambitious recording and
performance project to date, in the form
of Mozart’s Requiem. The project aimed to
re-imagine what Mozart’s last work would
have sounded like at its initial performance,
recording the movements that were completed
in time for the composer’s own funeral,
in addition to a full new edition by David
Black of Süssmayr’s well known completion.
Concerts in Perth and at the Lammermuir
Festival were well received and the recording
has since been awarded a coveted 2014
Gramophone Award in the Choral category.
After a short trip to the Lanvellec Festival in
Brittany to perform Bach’s John Passion, our
annual Messiah performances witnessed high
audience turnouts in both Edinburgh and
Glasgow.

At the beginning of the new year, the annual Amateur Choral
workshops saw an all-time high number of participants, with day
sessions run in Glasgow, Perth and Aberdeen, with an intensive
weekend workshop in Edinburgh. With Easter following shortly
after, Dunedin Consort once again performed both Bach passions
across Scotland, in addition to taking up a particularly exciting
invitation to perform two concerts at the Thüringer Bachwochen
festival 2014. These comprised a performance with renowned
Swiss recorder virtuoso Maurice Steger, and the special privilege
of performing our critically acclaimed reconstruction of the John
Passion within a liturgical context at Bach’s church in Weimar on
Good Friday.
Our commitment to education is as high as ever across the
board and it was a great pleasure in May to visit the University
of Aberdeen once again, as part of our role as Ensemble in
Residence, to work with student composers and conductors,
as well as presenting an intimate performance of music from
Monteverdi’s seventh and eighth books of madrigals. In June,
we were thrilled to work with the internationally-celebrated
countertenor Iestyn Davies at both the Queen’s Hall in Edinburgh
and the Wigmore Hall in London, in a programme including
some of J.S. Bach’s most profound cantatas. This provided a
fitting finale to our domestic performing season.
In July, we revived Handel’s Acis & Galatea for performances in
France, before returning to tackle another significant recording
project. The Bach Christmas 1723 saw a novel reconstruction of
the liturgical context for which Bach composed his Magnificat
(in its original, rarely-performed E-flat version), including newly
edited music that would have been in the Leipzig repertory at
the time. As part of this, Dunedin Consort very much enjoyed
participating in the Glasgow Royal Concert Hall’s Classical Music
Marathon Day, which brought together Scotland’s top classical
music producers in celebration of the Commonwealth Games.

CRITICAL HIGHLIGHTS

‘Notwithstanding the distinguished
Brandenburg discography, this set is nothing
short of sensational.’ (Gramophone)
‘There’s a real energy, with tremendous
climaxes that belie the scale of the forces
involved.’ (Guardian, on Mozart Requiem)

‘Melodic ideas are beautifully punctuated and phrased, vibrato
is used strictly ornamentally, and tempos strike my sensibilities as
pretty well ideal...It is the sixth concerto, though, that has stolen
my heart with its ravishing viola playing, intimately expressive
second movement and lightly, crisply bowed finale.’ (BBC Music
Magazine, October 2013)
‘The orchestral playing was uniformly magnificent. The sound was
warm, energetic and full of character, and there were gorgeous
solo turns from violinists Cecilia Bernardini and Huw Daniel...’.
(Guardian, on Glasgow Matthew Passion performance)

AWARDS

Mozart Requiem Recording
Gramophone Award 2014 - Best Choral Recording Award
Gramophone Magazine - Disc of the Month (Editor’s Choice)
Brandenburg Concertos Recording
International Classical Music Awards 2014 - Best Baroque Instrumental Nomination
Scottish Album of the Year - Shortlisted Nomination
Gramophone Award - Nomination (Baroque Chamber Music)
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FINANCIAL REVIEW

STATEMENT OF DIRECTORS' RESPONSIBILITIES

The results for the period are set out in the Statement of Financial Activities as detailed on page 18. Principal
funding sources are voluntary incoming resources and incoming resources from charitable activities: £62,586
(2013: £110,618) and £379,407 (2013: £227,418) respectively.

The trustees (who are also directors of Dunedin Concerts Trust Limited for the purposes of company law) are
responsible for preparing the Trustees’ Report and the financial statements in accordance with applicable law and
United Kingdom Accounting Standards (United Kingdom Generally Accepted Accounting Practice).

Total resources expended for the period amounted to £443,055 (2013: £317,190), of which £440,615 (2013:
£314,675) relates to charitable activities. Charitable activities costs relate principally to artists’ fees and expenses,
together with production and venue costs and running costs for the programme of events during the year. Overall,
Dunedin recorded a suplus on its activities of £317 (2013: surplus of £21,878), increasing the closing reserves
from £121,685 to £122,002.

Company law requires the Trustees to prepare financial statements for each financial year which give a true
and fair view of the state of affairs of the charitable company and of the incoming resources and application of
resources, including the income and expenditure, of the charitable company for that period. In preparing these
financial statements, the Trustees are required to:

PRINCIPAL FUNDING SOURCES

Dunedin Consort acknowledges with gratitude the support of Creative Scotland, whose increased support
£90,039 (2013: £52,375) allowed Dunedin Consort to deliver a wider range of activities. The other two
principal supporters are the Binks Trust, and of the Dunard Fund with whom it continues to benefit from a close
relationship and which has funded Edinburgh performances of Handel’s Messiah and Bach’s Matthew Passion for
a number of years.

TRUSTS AND FOUNDATIONS

In addition, Dunedin Consort received support
from the following trusts and foundations:
The Alma and Leslie Charitable Trust
Astor of Hever Trust
Bacher Trust
Mrs Barrie Charitable Trust
Best Trust
Cray Trust
Cruden Foundation,
Glasgow Unesco City of Music
Hope Scott Trust
Hugh Fraser Foundations
Jennie S Gordon Memorial Fund
JTH Trust
M&K Charitable Fund
Plum Trust
Penpont Trust
Robertson Trust
Tay Charitable Trust

RESERVES POLICY

The Trustees are mindful of the need to monitor reserves
and to establish a suitable level of unrestricted reserves that
the company should have (that is those funds that are freely
available). The company operates with core funding, fund
raising activities and donations from trusts and foundations
to cover operating costs and project costs not covered by
anticipated ticket sales or other fees. As a matter of policy, the
musical instrument fund, which comprises a chamber organ
worth circa £13,000 and a harpsichord worth circa £27,000,
is viewed by the Trustees as support for any shortfall in liquidity
as these assets might guarantee an overdraft. The Trustees are
aware that the cash reserves are constantly jeopardised by
the risk undertaken by its own promotions and the operating
surplus for the year represents a necessary boost to these
reserves. It is hoped that royalties from recordings will provide
a base level of unrestricted income over the longer term.

• select suitable accounting policies and then apply them consistently;
• observe the methods and principles in the Charities SORP;
• make judgements and accounting estimates that are reasonable and prudent;
• state whether applicable UK Accounting Standards have been followed, subject to any material
departures disclosed and explained in the financial statements;
• prepare the financial statements on the going concern basis unless it is inappropriate to presume that
the charitable company will continue in business.
The Trustees are responsible for keeping proper accounting records that disclose with reasonable accuracy at
any time the financial position of the charitable company and enable them to ensure that the financial statements
comply with the Companies Act 2006, the Charities and Trustee Investment (Scotland) Act 2005 and the Charities
Accounts (Scotland) Regulations 2006. They are also responsible for safeguarding the assets of the charitable
company and hence for taking reasonable steps for the prevention and detection of fraud and other irregularities.
In so far as the Trustees are aware:
• there is no relevant audit information of which the charitable company’s auditor is unaware, and
• the Trustees have taken all the steps that they ought to have taken to make themselves aware of any
relevant audit information and to establish that the auditor is aware of that information.
The Trustees are responsible for the maintenance and integrity of the corporate and financial information
included on the charitable company’s website. Legislation in the United Kingdom governing the preparation and
dissemination of financial statements may differ from legislation in other jurisdictions.

AUDITOR

A resolution proposing that Alexander Sloan, Chartered Accountants, be reappointed as auditor of the charitable
company will be put to the Annual General Meeting.
This report has been prepared in accordance with the special provisions of Part 15 of the Companies Act 2006
relating to small companies.
This report was approved by the directors on 16th March 2015 and signed on their behalf by

Sir Muir Russell
Chairman

Recording Mozart’s Requiem in Greyfriars Kirk
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STATEMENT OF FINANCIAL
ACTIVITIES
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STATEMENT OF FINANCIAL ACTIVITIES (INCORPORATING INCOME AND EXPENDITURE
ACCOUNT)
UNRESTRICTED FUNDS

NOTE

BALANCE SHEET

RESTRICTED
FUNDS

General
funds

Designated
funds

£

£

£

2014

2013

£

£

INCOMING RESOURCES

NOTE

£

£

11

41,953

41,228

524

524

72,741

23,742

Stock

Voluntary income

2

48,161

-

14,425

62,586

110,618

Activities for generating funds

3

1,379

-

-

1,379

1,027

Investment income

4

-

-

-

-

5

5

321,807

-

57,600

379,407

227,418

371,347

-

72,025

443,372

339,068

RESOURCES EXPENDED
Charitable Activities

6

(368,590)

-

(72,025)

(440,615)

(314,675)

Governance Costs

7

(2,440)

-

-

(2,440)

(2,515)

(371,030)

-

(72,025)

(443,055)

(317,190)

317

-

-

317

21,878

NET INCOME / EXPENDITURE FOR
THE YEAR
GROSS TRANSFERS BETWEEN FUNDS
TOTAL FUNDS AT 1 AUGUST 2013
TOTAL FUNDS AT 31 JULY 2014

2013

CURRENT ASSETS

INCOMING RESOURCES FROM
GENERATED FUNDS

INCOMING RESOURCES FROM
CHARITABLE ACTIVITY

TANGIBLE FIXED ASSETS

2014

15

-

-

-

-

-

80,790

40,895

-

121,685

99,807

81,107

40,895

-

122,002

121,685

Debtors and prepayments

12

Cash at bank and in hand

CREDITORS: Amounts falling due within one year

13

NET CURRENT ASSETS
TOTAL ASSETS LESS CURRENT LIABILITIES

113,245

98,509

186,510

122,775

(106,461)

(42,318)

80,049

80,457

122,002

121,685

81,107

80,790

40,895

40,895

-

-

122,002

121,685

FUNDS
Unrestricted funds - General

15

Unrestricted funds - Designated Funds
Restricted funds

15

These accounts have been prepared in accordance with the special provisions for small companies within Part 15
of the Companies Act 2006 and with the Financial Reporting Standard for Smaller Entities (effective April 2008).
Approved and authorised for issue by the Board of Trustees on 16th March 2015 and signed on their behalf by:

The accompanying accounting policies and notes on pages 22 to 27 form part of these financial statements.

Sir Muir Russell KCB FRSE
Chairman
Registered number: SC361385

Rehearsing ahead of a performance of Acis & Galatea in Noirlac (France)
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NOTES TO THE
FINANCIAL STATEMENTS
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1 ACCOUNTING POLICIES

2 VOLUNTARY INCOME

BASIS OF PREPARATION

The financial statements have been prepared under the historical cost convention and in accordance with the
Financial Reporting Standard for Smaller Entities (effective April 2008), the Companies Act 2006, the Charities
and Trustee Investment (Scotland) Act 2005 and the Charities Accounts (Scotland) Regulations 2006 and follow
the recommendations in the Statement Of Recommended Practice: Accounting by Charities (the SORP) issued in
2005.

INCOMING RESOURCES

Voluntary income including donations, gifts and legacies and grants that provide core funding or are of general
nature are recognised where there is entitlement, certainty of receipt and the amount can be measured with
sufficient reliability. Such income is only deferred when the donor specifies that the grant or donation must only
be used in future accounting periods, or when the donor has imposed conditions which must be met before the
charity has unconditional entitlement.

2014

2013

£

£

Donations – all below £5,000

24,806

18,614

Gift Aid income

3,280

2,481

“The Big Give” donations – all below £5,000

-

15,998

Mietke Harpsichord Appeal – all below £5,000

-

8,525

Other Trust Income

34,5000

65,000

62,586

110,618

2014

2013

£

£

1,379

1,027

1,379

1,027

2014

2013

£

£

-

5

-

5

A list of trusts that supported Dunedin Consort can be found on page 14.

• Income from generating funds is recognised in the year in which it is earned.
• Income from investments is included in the year in which it is receivable.
Income from charitable activities includes income relating to specific performances which is received under
contract or as grant funding. Income under contract which is subject to specific conditions is recognised as
earned when the performance takes place. Grant income included in this category provides funding to support
performance activities and is recognised where there is entitlement, certainty of receipt and the amount can be
measured with sufficient reliability.

3 ACTIVITIES FOR GENERATING FUNDS

RESOURCES EXPENDED

Expenditure is recognised on an accruals basis when a liability is incurred. Expenditure includes any VAT which
cannot be recovered, and is reported as part of the expenditure to which it relates. Costs of charitable activities
are those costs incurred by the charity in the delivery of its activities and services for beneficiaries. Governance
costs include those incurred in the governance of the charity and its assets and are primarily associated with
constitutional and statutory requirements.

TANGIBLE FIXED ASSETS AND DEPRECIATION

Fixed assets are stated at cost less accumulated depreciation.
Depreciation is provided at rates calculated to write off the cost less residual value of each asset over its
expected useful life, as follows:
• Musical instruments — No depreciation charged, carried at cost
• Office equipment — 25% straight line
No depreciation is charged on the musical instruments (being the chamber organ and harpsichord) as the
directors deem that the residual value of the individual assets to be higher than their historic cost.

STOCK

Stock is valued at the lower of cost and net realisable value.

FUND ACCOUNTING

Unrestricted funds are donations and other incoming resources received or generated for the objects of the
charity without further specified purpose and are available as general funds. Unrestricted funds can be used
in accordance with the charitable objects at the discretion of the trustees. If parts of the unrestricted funds are
earmarked at the discretion of the trustees for a particular purpose they are designated as a separate fund.
Such designation has an administrative purpose only and does not legally restrict the trustees’ discretion to
apply the fund.
Restricted funds are funds subject to requirements as to their use, but still within the wider objects of the charity.
The specific requirements as to use may either be declared by the donor or with the donor’s authority, or be
created through legal processes.

Organ Hire

4 INVESTMENT INCOME

Bank Interest

24
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5 INCOMING RESOURCES FROM CHARITABLE ACTIVITIES

8 Net incoming/ (outgoing) resources
2014

2013

£

£

Creative Scotland

90,039

40,000

Creative Scotland - Mietke Capital Grant

-

12,375

Income from Trusts and Foundations

57,600

23,500

Engagement fees

123,121

83,784

Agency services

3,300

-

Ticket and programme sales

63,426

46.077

CD sales

5,645

5,920

Royalties

26,978

14,720

Workshop fees

9,298

1,042

379,407

227,418

Net incoming resources are stated after charging.

2014

2013

£

£

Amounts payable to Auditor: External scrutiny services

2,440

2,400

Depreciation on owned assets

464

217

2,904

2,617

2014

2013

£

£

Salaries and wages

34,583

30,000

Social security costs

2.432

3,116

37,015

33,116

9 STAFF COSTS
No staff member earned more than £60,000 (2013: none)
The average number of staff employed during the year
was 1 (2013: 1).

6 COSTS OF CHARITABLE ACTIVITIES
10 TRUSTEES EMOLUMENTS

2014

2013

£

£

Production and venue costs

79,412

66,476

Artists’ fees and expenses

258,948

178,926

Costumes, music and CD costs

2,854

1,603

Staff costs

37,015

33,116

Advertising and publicity

26,884

20,899

Office Equipment

Musical Instruments

Total

Running costs

21,556

15,438

£

£

£

Accountancy

877

1,321

Consultancy

6,366

-

At 1 August 2013

2,049

40,895

42,944

Interest and finance charges

1,509

1,160

Additions

1.189

-

1,189

Depreciation

464

217

3,238

40,895

44,133

Foreign exchange loss/ (gain)

4,730

(3,624)

440,615

314,675

At 1 August 2013

1,716

-

1716

Charge for the year

464

-

464

2,180

-

2,180

7 GOVERNANCE COSTS

No remuneration or payment for expenses was paid to trustees, in their capacity as trustees, in the year (2013:
£nil).

11 TANGIBLE FIXED ASSETS

COST

At 31 July 2014
DEPRECIATION

At 31 July 2014

Legal and professional
Audit

2014

2013

£

£

At 31 July 2013

333

40,895

41,228

-

115

At 31 July 2014

1,058

40,895

41,953

2,440

2,400

2,400

2,515

Net book value
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12 DEBTORS AND PREPAYMENTS

15 MOVEMENT IN FUNDS
2014

2013

£

£

Trade debtors

67,161

638

Gift Aid recoverable

5,580

2,300

VAT recoverable

-

113

Prepayments and accrued income

-

20,961

72,741

23,742

At 1 August
2013

Incoming
resources

Outgoing
resources

At 31 July 2014

£

£

£

£

RESTRICTED FUNDS
Handel’s Messiah

-

10,000

(10,000)

-

St Matthew Passion

-

13,500

(13,500)

-

Bach Magnificat Recording

-

19,325

(19,325)

-

Mozart Requiem Recording

-

22,950

(22,950)

-

Workshops

-

3,250

(3,250)

-

3,000

(3,000)

-

72,025

(72,025)

-

Designated musical instrument reserve

40,895

-

-

40,895

General funds

80,790

371,347

(371,030)

81,107

121,685

371,347

(371,030)

122,002

125,685

443,372

(443,055)

122,002

Fundraising Project

13 CREDITORS: AMOUNTS FALLING DUE WITHIN ONE YEAR
2014

2013

£

£

Trade creditors

68,018

2,005

Taxation and social security

4,042

2,175

Other creditors

1,498

1,804

Accruals

2,903

11,334

Deferred income

30,000

25,000

106,461

UNRESTRICTED FUNDS

TOTAL FUNDS

42,318

HANDEL’S MESSIAH: Funding was received
from Dunard Fund towards the performance of
Handel’s Messiah.

MOZART REQUIEM RECORDING A public appeal supported this
recording alongside donations from Dunard Fund, The Hope Scott
Trust and the M&K Charitable Fund.

ST MATTHEW PASSION: Funding was
received from Dunard Fund towards the
performance of Bach’s St Matthew Passion.

WORKSHOPS Funding was received towards workshops held
during the year, including funding from the Scottish Early Music
Trust towards a performance of Bach’s John Passion at the Bute
Hall including Glasgow University students, Royal Conservatoire
students and other members of the Scottish singing community.

ANALYSIS OF DEFERRED INCOME
As at 1 August

25,000

74,305

Recognised during the year

(25,000)

(74,305)

Donations towards September 2013 recording

-

5,000

Donations towards 2014 – 15 programme

20,000

10,000

Dunard Fund towards Messiah 2014

10,000

10,000

30,000

25,000

14 SHARE CAPITAL

BACH MAGNIFICAT RECORDING AND
GLASGOW PERFORMANCE
A public appeal supported this recording
alongside donations from the Penpont Trust,
the Jennie S Gordon Memorial Fund, The
Alma and Leslie Charitable Trust, the M&K
Charitable Fund, The Best Trust and Glasgow
Unesco City of Music.

FUNDRAISING PROJECT
Three individuals supported the cost of fundraising consultation
services during the year.
DESIGNATED MUSICAL INSTRUMENT RESERVE The designated
musical instrument reserve represents the cost of the Trust’s
chamber organ and the Mietke harpsichord.

Dunedin Concerts Trust Limited is a private company limited by guarantee and accordingly has no share capital.
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ANALYSIS OF NET ASSETS BETWEEN FUNDS

Net assets at 31 July 2014

General funds

Designated
funds

Restricted funds

Total

£

£

£

£

Tangible fixed assets

1,058

40,895

-

41,953

Current assets

156,510

-

30,000

186,510

Current liabilities

(76,461)

-

(30,000)

(106,461)

81,107

40,895

-

122,002
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INDEPENDENT AUDITOR’S REPORT
We have audited the financial statements of Dunedin Concerts Trust Limited for the year ended 31 July 2014
which comprise the Statement of Financial Activities, the Balance Sheet and the related notes. The financial
reporting framework that has been applied in their preparation is applicable law and the Financial Reporting
Standard for Smaller Entities (Effective April 2008) (United Kingdom Generally Accepted Accounting Practice
applicable to Smaller Entities).

MATTERS ON WHICH WE ARE REQUIRED TO REPORT BY EXCEPTION
In respect of the following matters where the Companies Act 2006 and Charities Accounts (Scotland) Regulations
2006 (as amended) requires us to report to you if, in our opinion:
• the information given in the Directors’ Annual Report is inconsistent in any material respect with the
financial statements; or
• the charitable company has not kept proper and adequate accounting records; or
• the financial statements are not in agreement with the accounting records and returns; or
• we have not received all the information and explanations we require for our audit; or
• the directors were not entitled to prepare the financial statements in accordance with the small companies
regime and take advantage of the small companies exemption available in preparing the Directors’ Annual
Report and the strategic report.

This report is made exclusively to the charity’s Directors, as a body, in accordance with Chapter 3 of Part 16
of the Companies Act 2006, and in accordance with Section 44 (1) (c) of the Charities and Trustee Investment
(Scotland) Act 2005 and Regulation 10 of the Charities Accounts (Scotland) Regulations 2006. Our audit work
has been undertaken so that we might state to the charity’s Directors those matters we are required to state to
them in an auditor’s report and for no other purpose. To the fullest extent permitted by law, we do not accept or
assume responsibility to anyone other than the charity and its Directors as a body, for our audit work, for this
report, or for the opinions we have formed.

RESPECTIVE RESPONSIBILITIES OF DIRECTORS AND AUDITOR

We have nothing to report in respect of these matters.

As explained more fully in the Statement of Directors’ Responsibilities (set out in the Directors’ Annual Report),
the Directors (who are also the Trustees of the charity for the purposes of company law) are responsible for the
preparation of the financial statements and for being satisfied that they give a true and fair view.

§

We have been appointed as Auditor under Section 44(1) (c) of the Charities and Trustee Investment (Scotland)
Act 2005 and under the Companies Act and report with regulations made under those Acts.

David Jeffcoat (Senior Statutory Auditor)
for and on behalf of
Alexander Sloan							
Chartered Accountants and						
Statutory Auditor		

Our responsibility is to audit and express an opinion on the financial statements in accordance with applicable
law and International Standards on Auditing (UK and Ireland). Those standards require us to comply with the
Auditing Practices Board’s [APB’s] Ethical Standards for Auditors.

1 Atholl Place
Edinburgh
EH3 8HP

SCOPE OF THE AUDIT OF THE FINANCIAL STATEMENTS
An audit involves obtaining evidence about the amounts and disclosures in the financial statements sufficient to
give reasonable assurance that the financial statements are free from material misstatement, whether caused by
fraud or error. This includes an assessment of: whether the accounting policies are appropriate to the charitable
company’s circumstances and have been consistently and adequately disclosed; the reasonableness of
significant accounting estimates made by the Directors; and the overall presentation of the financial statements.
In addition, we read all the financial and non-financial information in the Directors’ Annual Report to identify
material inconsistencies with the audited financial statements. If we become aware of any apparent material
misstatements or inconsistencies we consider the implications for our report.

OPINION ON FINANCIAL STATEMENTS
In our opinion the financial statements:
• give a true and fair view of the state of the charitable company’s affairs as at 31 July 2014 and
of its incoming resources and application of resources, including its income and expenditure, for the
year then ended;
• have been properly prepared in accordance with United Kingdom Generally Accepted Accounting
Practice; and
• have been prepared in accordance with the requirements of the Companies Act 2006, the
Charities and Trustee Investment (Scotland) Act 2005 and Regulation 8 of the Charities Accounts
(Scotland) Regulations 2006 (as amended).

Alexander Sloan is eligible to act as an auditor in terms of Section 1212 of the Companies Act 2006
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PROGRAMME 2013-2014
BRUNTON THEATRE - BACH
DATES			
PROGRAMME

2nd August 2013, Brunton Theatre, Musselburgh
Handel - Sonata IV in G Major Op 5 no 4 			
			
Graupner - Diese Zeit ist ein Spiel der Eitelkeit 			
			
Vivaldi - Cello Concerto RV 501 in C Minor
			
Handel - 4 Deutsche arien, Fasch - Bassoon Concerto
			
Bach - Cantata 199 Mein Herze schwimmt in Blut
SOLOISTS 		
Rachel Redmond, Soprano; Peter Whelan, Bassoon
			Jonathan Manson, Cello

LA CHAISE DIEU - BACH BRANDENBURG CONCERTOS
DATES			

23rd August 2013, Les Atelier des Arts, Le Puy-en-Velay, France
23rd August 2013, Les Atelier des Arts, Le Puy-en-Velay, France
PROGRAMME
Bach - Six Brandenburg Concertos
			
Bach - First and Second Orchestral Suites
SOLOISTS: 		
Cecilia Bernardini, Violin; Katy Bircher, Flute; John Butt, 		
			
Harpsichord; Alexandra Bellamy, Oboe; Pamela Thorby,
			
Recorder; David Blackadder, Trumpet; James Boyd and Alfonso
			Leal, Viola
			

MOZART REQUIEM - RECORDING and CONCERTS
DATES			
RECORDING 14-19 September 2013, Greyfriars Kirk
			
CONCERTS
17th September, Perth Concert Hall
					
22nd Lammermuir Festival, St Mary’s Church
PROGRAMME
RECORDING: Mozart - Requiem, Misericordias Dominum
			
CONCERTS:
Mozart - Solemn Vespers K339
					CPE Bach - Cello Concerto
					Mozart - Requiem
SOLOISTS: 		
Joanne Lunn, Soprano; Rowan Hellier, Alto;
			
Thomas Hobbs, Tenor; Matthew Brook, bass;
			Jonathan Manson, Cello

BACH - JOHN PASSION, FRANCE
DATES			
PROGRAMME
SOLOISTS: 		

			

HANDEL - MESSIAH

DATES			

			
			

PROGRAMME
SOLOISTS: 		

			

20th October, Cathédrale – Tréguier, France
Bach - John Passion
Joanne Lunn, Soprano; Clare Wilkinson, Alto;
Nicholas Mulroy, Tenor; Matthew Brook, bass.

20th December, The Queen’s Hall, Edinburgh
20th December, Children Performance, The Queen’s Hall
21st December, Kelvingrove Museum, Edinburgh
Handel - Messiah
Mhairi Lawson, Soprano; Alexandra Gibson, Alto;
James Oxley, Tenor; Robert Davies, Bass.

BACH PASSIONS

DATES			

			
			

PROGRAMME

			

SOLOISTS 		

			

BACH with MAURICE STEGER
DATES			
PROGRAMME
			
			
			
			

SOLOISTS 		

MONTEVERDI MADRIGALS of LOVE and WAR
DATE			

10th May 2014, Kings’ College Chapel Aberdeen
11th May, The Queen’s Hall, Edinburgh
PROGRAMME
Claudio Monteverdi - Sinfonia, Altri canti d’amor, tenero arciero, 		
			
Hor che’l ciel e la terra, Tempro la cetra, Si dolce tormento,
			
Altri canti di marte, Sinfonia de Il Ritorno di Ulisse in Patria,
			
Lamento della Ninfa, Combattimento di Tancredi e Clorinda
			Pur ti miro.
			
Dario Castello - Sonata decima sesta
			
Biagio Marini - Passacaglia.
SOLOISTS		 Mhairi Lawson, Soprano; Nicholas Mulroy, Tenor
			

CANTATAS FOR THE SOUL with IESTYN DAVIES
DATE			
			

PROGRAMME
			
			
			
			

SOLOISTS		
			

22nd June 2014, The Queen’s Hall, Edinburgh
24th June, Wigmore Hall, London
J Cristoph Bach - Ach dass ich wassers gnug hätte
JS Bach - Brandenburg Concerto no 6 in Bb Major
Cantata 54 Wiederstehe doch der Sunde
Violin Concerto in A Minor
Cantata 170 Vergnügte Ruh, Beliebte Seelenlust
Iestyn Davies, Countertenor; Cecilia Bernardini, Violin;
James Boyd and Alfonso Leal, Viola

HANDEL - ACIS & GALATEA, FRENCH TOUR
DATE			
			

PROGRAMME
SOLOISTS		
			
			

10th July 2014, St Riquier Abbey, France
12th July, Noirlac Abbey, France
Handel - Acis & Galatea
Joanne Lunn, Galatea; Nicholas Mulroy, Acis;
Robert Davies, Polyphemus, Malcolm Bennett,
Corridon; Simon Wall, Damon

BACH MAGNIFICAT RECORDING and CONCERTS
DATE			
			

13th April 2014, The Queen’s Hall, Edinburgh
16th April, St John’s Kirk, Perth
18th April Good Friday Stadtkirche St Peter und Paul, Weimar
Bach - Matthew Passion (Edinburgh only)
Bach - John Passion (Perth & Weimar)
Joanne Lunn, Soprano; Clare Wilkinson & Margot Oitzinger, Alto;
Thomas Walker, Tenor; Robert Davies, Bass.

19th April 2014, Wartburg Castle, Germany
Telemann - Overture for strings in A minor TWV55:a7
Bach - Concerto in D for 3
Telemann - Gamba & Recorder Concerto
Telemann - Recorder concerto in C Major
Biber Partia VI from Harmonia Artificiosa
Maurice Steger, Recorder; Jonathan Manson, Gamba

PROGRAMME
			

SOLOISTS		
			

RECORDING - 24th-31st July 2014, Greyfriars Kirk
29th July, Royal Concert Hall Glasgow, Commonwealth
JS Bach Magnificat 243a, Cantata 63, Organ preludes
Gabrieli Motet Hodie Christus Natus Est
Julia Doyle & Joanne Lunn, Soprano; Clare Wilkinson, Alto
Nicholas Mulroy, Tenor; Matthew Brook, Bass.
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DUNEDIN CONCERTS TRUST LTD.
Company registration number SC361385
Charity registration number
SC025336
REGISTERED OFFICE
Princes Exchange,1 Earl Grey Street, Edinburgh, EH3 9EE
PRINCIPAL OFFICE
77 Montgomery Street, Edinburgh, EH7 5HZ
DIRECTORS
Sir Muir Russell KCB FRSE (Chairman)
Jo Elliot
Kirsteen McCue
David McLellan
Shonaig Macpherson CBE FRSE
David Strachan
John Wallace (appointed 08/09/2014)
MUSIC DIRECTOR
John Butt FBA FRSE OBE
			
CHIEF EXECUTIVE
Alfonso Leal del Ojo
			
AUDITORS
Alexander Sloan Chartered Accountants
1 Atholl Place, Edinburgh, EH3 8HP
BANKERS
Royal Bank of Scotland
36 St Andrew Square, Edinburgh, EH2 2YB
SOLICITORS
Turcan Connell
Princes Exchange, 1 Earl Grey Street, Edinburgh, EH3 9EE

Cover of Mozart Requiem CD.

PATRONS
Professor Neil Mackie
Sir John Shaw CBE FRSE

